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PREFACE. 


1 HE public are here prefented with a more 
complete edition of the poems of the late Lau^ 

* 

rcate, than has yet appeared* 


My firft objcft in fubjoming notes^ was to 
illufhate his allufions^ and to explain ibme pe- 
culiarities in his language ; and a field being 
thus opened to comment, I could not refift 
the temptation of remarking his imitations, 
whether accidental or intentional^ of other 
poets, when fuch imitations occurred to me, 
and particularly of his favourite Milton, in whofc 
footfteps I have been more ftudious to trace 
him. His early and unceafmg love of Milton 
is the reaibn of my having noticed refemblances, 
which might otherwife fecm impertinently mi- 
nute. A few of thcfe remarks, fuggeftcd by 
an interleaved copy of Warton's Poems of the 
edition of I777f which belonged to the late 
Mr. Headley, and was kindly put into my 
hands by Mr. Kett of Trinity College, will bo 
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acknowledged in their propar places. Some 
explanatory notes, which appeared in Warton*s 
own editions, are retained, and marked with his 
initial. W. A few other iuggeftions I have 
received from the Rev. John Warton and two 
or three other friends. The notes have cer- 
tainly reached to a much greater extent than 
was at firft deiigned or apprehended: but I 
hope they will be found neither altogether irre- 
levant, nor tedioufly numerous and prolix. 

For the power of republifhing the Infcrip- 
tions, which are added to the Poems, I am 
partly indebted to Mr. Kett, who obligingly 
procured me the uife of the only copy I had at 
that time feen. I have been informed that the 
late moft amiable Mr. Ben well of Trinity Col- 
lege had once intended to republifh this little 
work, with additions, and had got together ibme 
naaterials for the purpofe : but in his copy, 
which, by the kindnefs of the gentleman now 
poffeffed of it, I have examined, there is no in* 
timation or appearance of fuch a defign. 

The value of this publication is greatly in- 
creafed by the addition of Mr. Warton's Inau- 
gural LeAure as Camden Profeflbr of Hiftory. 
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For the communication of this I am indebted 
to the friendfhip of Mr. John Warton, to whom 
my readers will doubtleis concur with me in 
acknowledging the obligation. The fame gen- 
tleman alio favoured me with his uncle's tranf- 
lation of two Odes of Horace, and his Epitaph 
on Mr. Head, neither of which pieces had be- 
fore come to my knowledge : as Mrs. Jane 
Warton, the poet's lifter, did with the plcafing 
little piece, entitled Solitude. 

In compofing the Memoirs, I have endea- 
voured to compenfatc my own want of perfbnal 
acquaintance with Mr. Warton, by fuch en- 
quiries as I could make with propriety, and 
with any profpeA of fuccefs. To thoie per- 
fons, to whom I applied without fuccefs, I am 
neverthelefs indebted for their polite reception 
of my application. One of thefe however let 
mc not pais by without a tribute of refped: and 
veneration to his memory. Mr. Langton no 
longer fiirvives to hear my acknowledgments' ; 
but I cannot refrain from adding, that though 
I failed in the immediate objeft of my applica- 
tion to him» I have felt both inftruded and im- 
proved by his converfation. 
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In fomc quarters I have been more fucceflP- 
ful. Mr. Phil. Smyth, of New College, fup- 
plied me with two or three curious particulars i 
— to Mr. Price, of the Bodleian Library, I return 
my hearty thanks, not only for the zeal which 
he lliewed in giving me fuch oral intelligence 
as might be ferviceable, but alfo for favouring 
me with what he poflefled of Mr. Warton's 
correfjpondence : — nor muft I, in acknowledg- 
ing the unfolicited communications of Dr« 
Huntingford, the prefent Bifliop of Gloucefter 
and Warden of Wincheller College, omit to 
mention how much their value was enhanced 
by the manner in which they were made. 

In endeavouring to do honour to my author, 
I am happy to have formed an acquaintance 
with fome of his relations, whofc affiftance I 
mention with peculiar fatisfadtion* His fifter 
will, I hope, believe me, when I fay, that her 
contributions are doubly valuable as coming 
from her ; and much as I prize Mr. John War- 
ion's communications upon their own account, 
ftill more do I efteem them as teftimonies of 
the very friendly regard, which I have experi- 
enced under his hofpitable roof. 
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It ihould be noticed, that, in addition to 
tfaefe private aids, I have derived afliftance from 
the lives of Mr. Warton in Anderfon*s edition 
of the Britifh Poets, and in the 15th volume 
of the Biographical Dictionary: though I have 
found more than one occafion to corre<5l an* 
error in the former. From the latter, which I 
have reafon to believe was drawn up by a friend 
of Mr. Warton, I have extracted the account 
of his Oxford habits and manners. 

I am not aware that there are any more ac- 
knowledgments for me to make. So that hav- 
ing completed the objeA of this preface, I now 
commit it, together with the volumes which 
are the fubjeft of it, to the public: certainly 
not careleis of public approbation, but conlcious 
that no great ihare of it can be expefled : yet 
at the iame time not without fome hope, that 
what I have done may afford to the general 
reader, what it has afforded to me, a pleafing 
and, I truft, innocent relaxation. 

R. M. 
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MEMOIRS, &c. 


Thomas WARTON was dcfccndcd from an 
ancient and honourable family of Beverley in 
Yorklhirc : different from the Duke of Whar- 
ton's, but the iame with that of Sir Michael 
Warton, Bart, of Warton-hall, Lancalhirc. 
Antony Warton, who appears to have been the 
firft of the family that fettled in Hampihire, 
was a member of Magdalen College in Oxford, 
and ReAor of Breamore in the New Foreft. 
He had three ions ; of whom it is remarkable, 
that two were deaf and dumb. Of thefe one, 
who had been placed under the care of Mr. 
Lely, nephew to Sir Peter Lcly, and promifed 
to be a good painter, died young ; the other 
lived to about 60. The third fon, Thomas, 
father of the fubjeft of the prefent fketch, was 
bom at Godalming, Surrey, in 1 687 ; and be- 
came fellow of Magdalen College in Oxford, 
and afterwards Vicar of Bafingfloke, Hants, 
and Cobham, Surrey. He appears to have been 
in politics a warm Tory; and is faid to be " the 
" reverend poetical Gentleman'* ipoken of in 
the 15th and i6tb numbers of Amhurft's 


Terrae Filius. It is to the credit of his, as it 
would be to that of any man's charadcr, that 
he was an intimate friend of Mr. Digby, through 
whom he was acquainted with Pope ; and to 
the pubhc refpeA, in which he was held, the 
Univerfity bore teftimony by eleAing him to 
the office of Poetry-Profeffor, which he held 
from 1718 to 1728. He married E^ifabeth, 
daughter of the Rev. Jofeph Richardfon, Rec- 
tor of Dunsfold, Surrey ; and had by her three 
children, Jofeph, the late head-mailer of Win- 
cheftcr College ; Thomas, the fubjed of thefe 
memoirs ; and a daughter, Jane, now living 
unmarried at Wickham, Hants. He died in 
1 745 ; and is buried under the rails of the altar 
in his church at Baiingiloke, where his ions 
placed an infcription to his memory. It does 
not appear that he publiihed any thing himielf ; 
but in 1 748 a volume of his poems, from which 
he feems to have been a man of fome poetical 
taile, was publiihed by fubfcription by his eldeil 
ion : at the end of the volume are two pleaiing 
elegies on his death, the one by his daughter, 
and the other by the editor. ^ He is alfo iaid 
to have been the author of a well-known epi- 
gram, occaiioned by a regiment of horie being 
fent to Oxford, by George the Second, at the 

* This is aflerted in the " Biographical Didlionary/' edit. Lon- 
don, 1798. article/' Warton." I have ieeo it elfewhere afcribed to 
Dr. Trapp. 
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iame time that he gave a collection of books to 
the Univerfity of Cambridge. 

His fon, Thomas, was bom at Baiingfloke 
in 1728, and is faid to have difcovered at a very 
early age a fondnefs for ftudy, and a maturity of 
mental powers, unufual in a boy. As a proof 
of this^ it has been mentioned^ that in the ex* 
ceffive cold winter of 1739-40, when he was 
but eleven years old, he would quit the family 
fire-fide, and retire to his chamber, and there 
apply himfelf ailiduoufly to his books, not as a 
taik, but an amufement. 

He bad commenced his poetical career at a 
ftill earlier age; and I ihall hope for the indul- 
gence of my readers, if I here infert his firft 
compofition, written in a letter to his fifter, 
when he yeas about nine years old, and by her 
kindly communicated to me. Dr. Joieph 
Warton always prefervcd it as a literary cu- 
riofity. 

" Dear Sifter, 

" I thank you for your letter ; and 
" in return, I fend you the firft produdion of 
my little Mufe, which I wifh was now old 
enough to make a fbng for you to fet to 
" mufic ; but at prefent I fend you thefe four 
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'^ On Leatider's fwimming over the Hellefpont to Hen>, 
^^ Tranflated by me from the Latin of Martial. 

** When bold Leander fought his diftant Fair, 
f^ (Nor could the fea a braver burthen bear) 
** Thus to the fwelling waves he fpoke his woe, 
*^ Drown me on my return, — ^but fpare me, as I go. 

** I agree with you in thinking that Friendlhip, 
«' like Truth, fhould be without form or oma- 
«' ment ; and that both appear bcft in their 
'' difliabillc. Let Friendfhip, therefore, and 
" Truth, Mufic and Poetry go hand in hand. 

«' The above Verfes I know arc a trifle-— but 
" you will make good-natured allowances for 
*« my little young Mufe ; it will be my utmofl 
«^ ambition to make fomc verfes, that you can 
•' fet to your harpfichord ^ ; — and to ihew you 
'* upon all occafions 

^* how fincercly I am your 

" afFedionate Brother, 

** Thomas Warton." 

" From the School, 1 

It is aflcrtcd in a late life of Mr. Warton^ 
that he was educated at Winchefler College : 
and the aiTertion is made on the authority of a 

^ He was always yeiy fond of Muiic> which his (i(br was then 
learning. 

' « In Andcrfons edition of the '* Britiih Poets." Edin. 1795. 
Life of Warton. 
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pafTage in his " Defcription &c. of Winchefter/* 
and of his ppem> intlded '* Mons Catharinae/^ 
But whatever, interpretation may be given to 
the fornaer paffage, it is remarkable that, in the 
poem alluded to, he does not ufe a iingle ex- 
preffion, which might lead the reader to fuppofc 
that he was educated at the College. And the 
faft is, that, whatever intereft Wykchamifts may 
take in the name of Warton, Winchefter Col- 
lege had no ihare in his education. He was 
indeed, as might be expected, at all times ex- 
tremely partial to a fchool, over which his 
brother fo honourably prefided ; though he had 
never been a member of it, but had continued 
under the care of his father, till he was removed 
to Oxford. 

^ On the 1 6th of March, 1743, in his i6th 
year, he was admitted a Commoner of Trinity 
College, and foon after was eleAed a Scholar of 
that fociety, to which he continued warmly 
attached till his death. 


It has been ftated that he^ " very early ex- 
erted his poetical talents:" and that in 1745 


tt 


^ Ego Thomas Warton, Filius Thomae Warton Clerici, de Ba- 
fingftoke in Com. Hanton. natus ibidem, annorum circiter 16, 
admiflus fum Commenfalls inferioris Ordinis Tub Tutamine Ma- 
giflri Gearing Die Martii i6| 1743. Extract from the College 
legifter. 

* Anderfon's Poet?, and Biographical DifUonaiy. 
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he publilhcd Five Paftoral Eclogues, 4to. the 
fcenes of which are fuppofed to lie among 
*' the ihepherds opprefled by the war in Ger- 
" many." Thcfe Eclogues afterwards appeared 
in Pearch's Continuation of Dodlley's Collec- 
tion. But I do not learn that they ever had 
the name of Warton affixed to them, and can 
affert on the authority of his fifter, that he abfo- 
lutely difclaimed them. 

In 1747 he publifhed without his name 
" The Pleafures of Melancholy," which had 
been written in 1 745, his feventeenth year, and 
fhows his early attachment to Milton. This 
poem was reprinted with material alterations in 
Dodfley's Colledion. 

This was the voluntary efFufion of his genius ; 
but he was fbon called upon to exert himfelf 
on a more public occafion, of which the fol- 
lowing account is given in the Biographical 
Didlionary. " Not long after, in the year 1748, 
•* he had full fcope afforded for the exertion of 
** his genius. It is well known that Jacobite 
*' principles were fufpeAed to prevail in the 
*' Univerfity of Oxford, about the time of the 
" rebellion in 1 745. Soon after its fuppreffion 
the drunkennefs and folly of fbme young 
men gave offence to the court, in confe- 
*^ quence of which a profccution was inftituted 




'* in the court of King's Bench, and a liigma 
" was fixed on the Vice- Chancellor, and fomc 
" other heads of colleges in Oxford. Whilft 
*' this affair was the general fubjedl of conver- 
fation, Mr. Mafbn publifhed his * Ifis, an 
Elegy/ in which he adverts to the abovemen* 
*• tioned circumftances. In anfwer to this poemi 
Mr. Warton, encouraged by Dr. Huddesford^ 
the Prefident of his college, publilhed, in 
1749, • The Triumph of Ifis,' which excelled 
mote in manly expoflulation and dignity^ 
than the poem that produced it did in neat* 
nels and elegance.'^ 
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A poem, written under fiich circumftances, 
would naturally be received with its merited 
approbation and applaufe. That part of it^ in 
which the charafter of Dr. King is given, was 
e^ecially commended : and my friend, Mr. 
Richards, of Oriel College, has told me what he 
was informed of by Mr. Prince the bookfeller, 
that Dr. King came into his Ihop fbon after the 
publication, and having enquired whether five 
guineas would be of any fervice to the young 
man, who was the author of the poem, defired 
Prince to give him that fiim. The two poems 
were afterwards publifhed together in Pearch*s 
Colk6lion, and in the Union. 

^ The 109th and following verfes. 
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" It is remarkable** (fays Dr. Anderfon^ the 
Editor of the Britifh Poets at Edinburgh) 
that though neither Mafon nor Warton ever 
excelled thefe performances, each of them, as 
" by confent, when he firft collected his poems 
" into a volume, omitted his own party produc- 
*^ tion.*' Whence it may appear ftrange, that 
this forbearance was not pradifed by Warton in 
the third edition of his poems, 1779 ; where 
the Triumph of Ifis was introduced with no 
notice of the circumflance, except that there 
was in that edition one piece more than in 
the firft. The occafion of the addition is con* 
ncfted with another anecdote, which is as fol- 
lows. 

On the anonymous publication of the *' He- 
" roic Epiftle to Sir William Chambers*' about 
the year 1776, it is known that various opinions 
were entertained, as to who was the author. 
Mr. Warton being prcfent in a large com- 
pany, where it was the fubjeft of cortverfation, 
afcribed it to Maibn. The declaration was at 
firft made inadvertently. *' Well," faid he, '^ if I 
*' had been Mafon, I would not have written it.** 
When his words were taken up, he was furprifed 
^t his having fo committed himfelf ; but having 
once delivered, proceeded to fubftantiatc, his 
opinion. It was founded on the internal evi- 
dence of the p9em j verfification, ftyle, &c. 
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" But, Mr. Warton, ftylc is fo uncertain a cri- 
** terion : — how can you pretend to fay that 
the poem was written by Maibn from its 
ftyle ?" ** Juft (he anfwered) as a hatter 
" would tell you who made that hat/' 

The opinion, thus delivered and fupported, 
by fbme means came to the knowledge of Mar- 
ion ; who, having occaiion to write to Warton 
about the time, took notice of it in the follow- 
ing letter * : 


t€ 


" York, jifril 24, 1777. 
Sir, 
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Our good frietid the ^ Biihop of Litchfield 
" had fent me your obliging letter to him the 
poft before I received yours on the fame fub-i 
jeA. I think myfelf much honoured by your 
attention to this application in behalf of Mr. 
Plumcr,* and heartily hope he may be deferv- 
ing of the favours you mean to Ihew him. I 
'* muft own to you however, that the Gentlc- 
" man is a ftranger to me, and that I was in- 
*' duced to apply to you, by means of the 


> Communicated to me by the Rev. John Warton^ of Bland- 
fold, Borfet. 
^ Dr. Hurd. 

^ I believe the Gentleman here mentioned is the celebrated bar- 
rifter, who afterwards became fellow of Untverfity College. 
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'< Biihop» in order to oblige a third pecfi>ii^ who 
*' gave him a high ,chant<^er. 

*• I have to thank you alfo for the very flat- 
**tering fentiments which you exprefs oif my 
** late publication^, and alfo for the moft ac- 
*' ceptable prefent of that elegant coileSiou 
«* of poems, v^^ith v^hich you have obliged the 
*' public. I am however forry to find, that 
* The Triumph of Ifis* has not found a place 
:«* near the delicate ' Complaint of Cherwell,* 
^* to which it was a proper companion ; uid I 
" fear that a punctilio of politenefs to me was 
'* the occafion of its excluiion. Had I known 
^' of your intention of making thi& colleSion, 
'* moil certainly I ihould have pleaded iopr- the 
" infertion of that poem, which I afliise you I 
•* think greatly excels the Elegy v^ich occa* 
'^ fioned it, both in its poetical imagery, and the 
^' correft flow of its verfification. And if I put 
** any value upon my own juvenile prodadiim, 
" it is becaufe it is written on thofe old Whig 
^^ principles, which I am as proud of holding 
** now that they are out of faihion and I am 
^^ turned fifty, as I then was when they virere in 
" faihion, and I was hardly turned twenty* I 
" tmil. Sir, you are a Tory moderate enough to 
" forgive me this wrong, 

•* But while I have the pleafure of writing 

^ Perhaps The Englifli Gard«ft. 
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^to^yciixy I feel myfelf half inclined to add a 
'' ihort expofhilation on another fubjed. I have 
*♦ l)e^ tcdd that you have pronounced me very 
^*' frequently in company to be the author of the 
^* Heroic Epiftle to Sir William Chambers, and 
** I am told too that the Premier himfelf fuf- 
pcds that I am fo upon your authority. 
Surely, Sir, mere internal evidence (and you 
can poffibly have no other) can never be fuf- 
'< ficient to ground fuch a determination upon^ 
^* when you coniider how many perfbns in this 
rhyming age of ours are poiTeiTed of that 
knadc: of Pope*s v^iification, vsrhich coniti- 
tutes one part of the merit of that poem ; 
^' and as to the wit, humour, or fatire which it 
** qontauns, no parts of my writings could ever 
lead you, by their analogy, to form fo per- 
emptory a judgment. I acquit jou however 
in this procedure of every, even the ilightefl 
degree of ill nature ; and believe that what 
you have iaid was only to fhow your critical 
acumen. I only mention it that you may be 
more cautious of fpeaking of other perfons 
^^ in like manner, who may throw fuch anony- 
« mous bantlings of their brain into the wide 
*• world. To &>me of thefe it might prove an 
eiTential injury ; for though they might deferve 
the £rown of power (as the author in queilion 
certainly does) yet I am periliaded that your 
good nature would be hurt if that frown 
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*^ was cither increafed or fixed by your'ipfe 
« dixit. 

** To lay more on this trivial fubjedi would 
" betray a folicitude on my part very fomgn 
^* from my prefcnt feelings or indination. My 
^< eaiy and independent circumilances make 
^* fuch a lufpicion fit mighty cafy upon me ; 
«• and the M inifter, nay the whole Miniftry, arc 
•' free to think what they pleafc of a man, who 
•* neither aims to folicit, nor wifhes to accept* 
any favour from them. 
'* Believe me to be with the trueft eRiocm, 

^^Sir, 
" yoiu* much obliged 

** and very faithM iervant, 

*^ W; MAsoir. 
" ?• S. I fhould be forry if you thought 
this latter part of my letter required any 
" anfwer/' 

As to the opinion noticed in the latter {>art 
of this letter, my readers muft form their own 
concluiion. Poffibly they will confider the in- 
cident as a proof of Warton*s acumen, fince it 
may, not unreafonably, be conje6lured, that 
Mafbn's declining to deny the charge, together 
with his affeded indifference to it, is a |>^e- 
fumptive argument of his inability to deny it. 
Indeed in one part of the letter he appears to 
allow that he was the author. 
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• To return, however, to the immediate caufe 
o£ the introduAion of the letter here, the Tri- 
ttanph of liis was accordingly inferted in the 
next edition of Warton*s poems. But in addi« 
tion to this inftance of candour and manly libe- 
rality on the part of Maibn, it may be remarked, 
that his condu£t throughout this bufinefs was 
uniform, as he had declared in an advertifement 
prefixed to the firft edition of his poem, that it 
** never would have appeared in print, had not 
'* an interpolated copy of it, pubhihed in a 
^^oountry ncwipaper, fcandaloufly mifrepre- 
'* fented the principles of the Author." Nor 
was this liberality tiirown away on Wartqn, 
wiio, int tl^ 3d vofaime of his <* Hiftory of En - 
^^ gKfh Poetry," has repaid it with a very hand- 
^ibme tompliment to his rivals 


».- ^ 


But though they were never on any but good 
terms together, there does not appear to have 
iubfifted any intimacy or cordiality between 
them. Mr. Warton indeed, whofe character 
waa iingularly marked by an unafFeded and na- 
tural iimplicity, appears not to have thought 
very favourably of the ibcial qualities of Mafon. 
During one of his walks up Ueadington-hill, 
Maibn had called on him. He was informed of 
it upon his return. «* Yes, Sir, (faid he) I 

> See page 310. 
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*• know it. I was on the hill, and am gladl 'did 
^' not fee him. The next thing would have 
^* been, I ihould have had a bad ode, or foriic 
fuch thing, addrcfled to me. Malbn, Sir, is 
not in my way. He is a buck-ram man.** 


€€ 


I will here add by the way one anecdote of 
Mafon, which is fbmewhat connefted with 
thefe poems, and, I believe, may be relied on as 
authentic. Several years after he had written 
his Elegy, he was coming into Oxford on horfe- 
back ; and as he paffcd over Magdalen Bridge, 
(it was then evening) he turned to his friend, 
and exprefled his fatisfaftion, that, as it was 
getting dufk, they lliould enter the place nn** 
noticed. His friend did not ftem aware of the 
advantage. •* What !" rejoined the Poet, "^^ i6 
** not you remember my Ijis T^ 

At feveral times from March to July, 1750/ 
Mr. Warton contributed to ** The Student,** a 
monthly mifcellany publiflicd in Oxford, ** A 
** Panegyric on Oxford Ale," ** The Progrefs of 
*^ Difcontent," ** Morning, an Ode, — the Au- 
** thor confined to College," and a metrical vcr- 
fion of the 35th Chapter of Job, Thefe coii* 
tributions were made under different fignaturcs, 
but it does not appear for what rcafbn. ** The 
" Progrefs of Difcontent" had been written in' 
1746, his eighteenth year, and was founded on 
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^ copj. of Liatin verfes^ which he had written 
as a weekly ezercife. The verfcs were feca 
and approved by Dr. Huddesford, Prefident of 
bis College^ gnd were paraphrafed in Engliih 
Terie at his defire* 

The following anecdote will fhew that his 
talents were known and eileemed by his aiTo* 
ciates alio in College. In the Common-room 
belonging to the Bachelors and Gentleman- 
Commoners of Trinity College, it was formerly 
the pr?iAice to ele<% certain annual oncers, and 
among^ others a Poet-laureate^ whofe duty it 
wa^ to celebrate in a copy of Engliih veries a 
h^y, likewifc annuaUy ele(^ed, and diftinguifhed 
by the title of L^y-Patroneft, On an ap- 
pointed day the. members of the room.^aflem- 
bled^ and the Poet-laureate recited his yerfes, 
crowned with a wreath of laurel. Warton was 
elected tp this office for the years 1747, ^nd 
1748;. bis yerfes, which are flill in being in the 
Cbmmon-room, are written in an elegant and 
flowing ilyle, and have that kind of merit, 
which . doubtlefs enilired them applauie, when 
thjgr w^rp written, but which would hardly 
juftify th^ir being obtruded on the public. Even 
the, mention of fuch an incident might be 
decided impertinent, were it not that moft 
readeis have a natural curioiity to be made ac- 
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quainted with minute circumffainces in the lirBi 
of eminent men. 

He had of coutfe before this time taken his 
degree of A. B. On the firft of December 
1750, he became A. M. In 1751 he fucceeded 
to a fellowihip, and "^ ^* was thus placed in a 
<' fituation eafy and independent, and particu- 
'^ larly congenial with his habits of retirement 
'* and ftudy/* In this year alio he publiihed 
^' Newmarket, a Satire/' afterwards printed in 
Pearch, and ** the Oxford Saufage ;" and an 
Ode for Mufic, performed at the Theatre in 
Oxford, July ^d, 1751 ; likewife reprinted in 
Pcarch. It was in 1751 that he contributed to 
the Oxford colledion of verfes on the death of 
Frederic, Prince of Wales, a copy of Latin 
hexameters in his own name, and his l^egy in 
that of John Whctham, fellow-commoner of 
Trinity College. In 1753 appeared at Edin- 
burgh " The Union, or felcft Scots and Englifli 
*' Poems/' The pieces in this little publication 
were feleded by Mr. Warton : and he contri- 
buted to it fevcral pieces of his own, as '* The 
** Triumph of Ifis,** the «' Ode on the Approach 
" of Summer," the " Pafloral in the manner c£ 
•* Spenfcr," and the " Infcription on a beautifol 
" Grotto near the Water." The Ode and the 

"" Biographical Di^onaiy* 
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iPi^lloml aie fitid to be wntteo. by a Gentioman 

fonnerlj of the Univerfity of AberdeoOj for 

what reajbn tt does not appear, as the poems 

are undoubtedly Warton's, and he was ncvser 

out, of England : the preface adds of the fame 

poribn, '' that his modeily would not permit 

'' bis name to be printed ;'* and that, '' from 

thefe ingenious eflays, the public would be 

enabled to form ibme judgment beforehand 

'* of a poem, of a nobler and more important 

^' nature, which he was then preparing." .A 

prof^KSon, of which, if it meant any thing» I 

cannot ejsplaiQt thp^ meaning. In the third edt- 

^oi| of " The Uiii9tK" thierc are. fevcaral other of 

^t^ Wartfm 3 poems, and the Summer Ode is 

))n^^ti^ with many imprnvements. In this pub* 

lH!fll;i<>n, #s weU as in '* The Student," his con- 

tiihtttiotts .appeared under feveral iignatures* 

^^ The, Triumph. of Ifis" was the only one with 

hi$riMm:ie« An innocent ipecies of deluficm ; ojf 

mtbich ;it may be nether eafy nor ufeful to dif- 

^Tor Che caufe. 

_ • ' * 

It was about the year 1 754, as I learn from 
a memorandum in his own hand- writing, that 
Mfr Warton drew up from the Bodleian and 
S^viji^n Statutes a body of Statutes for the Rad* 
^3^^f\J^xWfr by the defire of his Prefident, 
Dr. Huddesford, then Vice-Chanccllor; which, 
when finiihed, he depofitcd in Dr* Huddesford's 


hands* Dr. Radclifife had a peculiar claim to. the 
f&rvlces of a Trinity man. He was the on^f 
peribn, not a mcmbcF of that College, who 
contributed towards rebuilding the Chapel in 
1691. 

In the fame year he publiibed his ** Obferva- 
'♦ tions on the Faerie Queene of Spcnfer," in 
one volume 8vo, which, after being correded 
and enlarged, he republifhed in two volumes, 
in iy6z* The firft edition of the Obfervations 
was vehemently attacked, in 1756, in a fcurri- 
lous and anonymous pamphleti tntitled " ^* The 
•' Obferver Obferved j or Remarks on a certain 
^'curious TraA, intitled Obfarvatiops <^p t^e 
♦* Faerie Queene of Spenfeti by Thofnas Warton, 
** A. M. &c.'* The author of the pamphkt ap- 
pears to have been ibme friend and admiver of 
Mr. Huggins, the not very poetical tranilator of 
Ariofto ; and he beftows accuiations of pedant- 
ry> ignorance, and malignity on Warton with 
no fparing hand. Warton treated the altack, 
I believe, withfilence; and, I doubt not» with 
contempt. 

Indeed whatever n^ight be the opinion qater-^ 




In 1756, he publiihed a pamphlet, mtitvledTl^ O^erver Oih- 
fervedy 8vo. on the publication of Uptons ^>en(er." Life of 
Warton, by Anderfon. The writer of this fentence had clearlj 
never feen the pamphlet. 
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tinned of his work by a man, whom prejudice 
or forht other cauie difqualified from appreci- 
ating it 3^ftty^ he had the fatisfadlion of rcceiv* 
ing froto Dr. (then Mr.) Johnfon, to whom he 
had fcnt a copy, the following merited compli- 
ment, in a letter dated July i6, 1754, and 
prefervcd in BofwelFs Life of Johnfon, vol. i. 

« Sir, 

*^ It is but an ill return for the book 
" with which you were pleafed to favour me, 
*' to have delayed my thanks for it till now. I 
'* aiB too apt to be negligent : but I can never 
"deliberately Ihew my difrefpeft to a man of 
**'jdm 'charader : and I now pay you a veiy 
** hoiieft acknowledgment for the advancement 
** of the literature of our native country. You 
•* have (hewn to all, who Ihall hereafter attempt 
" the ftudy of our ancient authors, the way to 
'* Ibccefi, by direfting them to the perufal of 
"the books, which thefe authors had read. Of 
*' this method, Hughes^ and men much greater 
" than Hughes, fccm never to have thought. 
" The reafon, why the authors, which are yet 
" ttadj 6f the 1 6th century are fo little under* 
" flood, is that they are read alone, and no help 
"^ is borrowed from thofe who lived with them, 
*' or before them.'* 


Hughes publifhed an edition of Spenfer. W. 
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It is remarkable Aat this juft commendation 
of Dr. Johnfon's ftands upon the very grotind, 
which the anonymous cenibr above noticed takes 
for the foundation of one of his charges. And 
to commendation of this nature Warton has a 
iingular cldm ; as Mr. Upton appears to have 
diought^ vehen he foUov^ed his tracks though it 
vas rather difingenuous in him not to acknow- 
ledge the obligation, in his edition of the Faerie 
Queene, four years after ; and as will be more 
fully remarked hereafter in ipeaking of his edi- 
tion of Milton's juvenile Poeips. 

I fhall only add in this place, that Mr. War- 
ton at a very early period of life feeins to have 
directed bis attention to the fhidy of fuch* books. 
In a copy of Fenton s edition of Milton's fmaller 
Poems, which was in his pofleflion in 1 745, his 
1 7th year, and abounds in MS. notes and refer- 
ences, he remarks, that Milton has never yet 
been illuftrated by companfon with his predc- 
cciTors &c. and thefe very notes and references 
we find fome years after transferred into his 
Obiervations on Spenfer, whence again they 
were conveyed, much enlarged and improved, 
atid indeed in a great meafure new-modelled, 
into his edition of the Juvenilia of Milton. 

The Bilhop of Gloucefter, Dr. Huntingfbrd, 
whofe kind communications I fliall have feveral 
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occaiions to mention, has fupplied me with an 
anecdote of Mr. Warton's early years, which 
he fuppoies may be conneAed with this pecu- 
liarity in his tafte. ** Dr. Jofeph Warton (he 
" obferves) was accuftomed to relate a circum- 
" fiance, which though in itfclf apparently un- 
** important, yet, with refpeA to the writings 
" of Mr. Thomas Warton, was perhaps in its 
" effcdls of confiderable confequence. When 
they were both boys, their father took them 
to fee Windfor Caftle. The feveral objeds 
prefented to their view much engaged the 
'' attention, and excited the admiration, of the 
<* fatherland his fon Jofeph. As they were 
^' returning, the father with feme concern feid 
'^ to Jpfeph» ' Thomas goes on, and takes no 
** notice of any thing he has fcen.' This re- 
'' mark was never forgotten by his fen, who 
however in mature years made this reflec- 
tion : ' I believe my brother was more flmck 
'^ with what he faw, and took more notice of 
" every objeft, than either of us.' And there 
'* is good reafon to think, that the peculiar 
'^ fendneis for Cq/ile Imagery, which our Author 
on many occafions ibongly difeovers, may be 
traced to this incident of -his early d^ys. That 
his imagination fhould dterwards be turned 
*' to the defcription of feenes, with which in his 
" youth his fancy had been captivated, it is very 
'• oatural to conceive, if we do but recoUeiS 
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^' how often the mind takes its compleadbn and 
''bias through life, from a trivial circumftanoe, 
'' happening befote we arrive at manhood. 

'' To the fame canfe," adds his Lordlhip^ 
'' we may perhaps refer that love of Spenbek, 
•' which our Author every where profefles. 
^' Ideas of Chiyalrt are intimately connected 
** with Caille Imagery i and ' The Fairy Queen 
'' is a mine inezhauftible in lore of that nature. 

'' He feems very early to have been engaged 
'' in that . work : for his ' Obfervations* oa it 
difplay an abundance of reading in Romantic 
Hiftory and Ancient Poetry, the coUeding of 
'< which mull have been the reiidt of a^^- 
'' cation for many years previous to publication. 
♦* Thefc ' Obfervations* firft recommended him 

m 

'' to the efleem of Bifhop Warburton; and that 
'' Prelate continued ever afterwards to interoft 
'' himielf for Mr. Warton, expreflii:^ his in- 
dignation more than once, that nothii^ was 
done for him by thofe who were in power." 
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It was in the fecond edition of his '* Obfer- 
♦^ vations on the Faerie Qucene" that he intro- 
duced his celebrated note on the teccloiiaitical 
architedurc of England : thereby leading the 
way in a field of enquiry, till that time almoii: 
entirely negleded, and in wliich though a good 
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dad he^ lieoa fince tlone, much more iliU re- 
BMDiis for the inTcftigation of the curious. 

With regard to the ori^n of the pointed 
ocder, it ieems to be pretty generally sdlowed, 
diat tkoo^ he adopted the notion of no lefs a 
man than Sir Chriflopher Wren> he is wrong 
in attributing it to the Saracens. With liich 
authority however before him, and at a time 
when this fort of enquiry was almoft new to 
Engliih literature, it is hardly to be wondered 
dt, that fuch a miftake, if it be a miftake> was 
adopted ; particularly » as his remarks on the. 
fubjed were profejGTedly thrown together in 
hafte. Subiequent enquiries in all likelihood 
iqdnccd him to alter his opinion, or fumiihed 
him with ai^uuMnts to fubftahtiate it. 

Such ecK}uiries, it b well known, he was con- 
itently pro&cuting. Mr. John Warton has in- 
formed me, that in their various fummer excur- 
iions into difierent parts of the kingdom, his 
uncle always committed to journals, kept; for 
the purpoie, his remarks on the different Saxon 
and Gothic buildings which he viiited; and 
Mr« Price, of the Bodleian Library, his intimate 
friend for many years, has told me, that Mr. 
Warton would frequently talk to him of the 
excellence of .the two chapters on this iubjedfc 
in Bcntham*s .'* Ely,*' adding> that he had much 
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more to fay on it, and that he thought of com- 
municating an Hiftory of Eccleiiaftical Archi- 
tecfhire in England by himfelf to the Antiquarian 
Society, of which he had long been a member, 
without contributing to it any papers. Mr. 
Price farther fays, that amongfl other papers; 
which came into his hands on Warton's death, 
was one written out fairly for the prefs, and 
with diredlons to the printer, containing a Hif* 
tory of Saxon and Gothic Architefture ; which 
he ddirered over to Dr. Jofeph Warton. Mr. 
John Warton however, who is in poffcffion of 
his father's and uncle's papers, has never met 
with it. 

Of this work the Author himfelf has more 
than once publicly fpoken. In the fecond Dif^ 
fertation, prefixed to his *' Hiflory of Englifh 
*' Poetry/* publifhed, as will be hereafter no- 
ticed, in 1 774, he fpeaks of alterations intro- 
duced into the flile of military and ecclefiaflical 
building in England by the Normans, and in a 
note refers for further illufbration of the point 
** to a work now preparing for the prefs, in- 
•* titled, * Obfervations Critical and Hiftorical, 
^* on CafUcs, Churches, MonaAeries, and other 
** Monuments of Antiquity in various parts of 
<* England.' To which will be prefixed the 
** Hiflory of Architedure in England." And 
again in the third volume, publifhed in 1781, 
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fpeaking of the art of painting on glafs as pradlifed 
in £ngland, *^ But with the carelefs hade of a 
lover^ I am anticipating what I have to fay 
of it in my Hiftoiy of Gothic Architefturc 
in England." 




Mr. John Warton has indeed in his uncle s 
writing ibme copy-books, containing " Obfer- 
" vations, critical and hiflorical, &c." agreeably 
to the title above recited. Thefe *' Obferva-. 
•* tions" appear to have been put together as 
opportunities offered in the fiimnier-excurfions : 
they do not ieem to make a whole, but give 
independent accounts of the feveral buildings 
Tifited ; and are no farther digefted or arranged 
than according to the alphabetical order of 
tx)tinties and places. Theie then, when com- 
plctcdy were to have been the body of the work: 
but the promifcd preface, containing a general 
and digefted hiftory, it is to be feared, will not 
be found. 

Thofe, who arc beft acquainted with the 
ibndnefs, with which Mr. Warton contemplated 
this fubjed, and with that tafte and difcern- 
ment, which he eminently poiTefled, and of 
which be has given us fo tantalifing a fpecimen 
in the note on the Faerie Queene, will be moft 
able to appreciate the lofs of the literary world 
in the deftrudion of this MS. Had he not 
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completed the work> our regret on that account 
might have been in fome fort extenuated by 
confiderlng that in all probability his mind was 
employed in other intercfting enquiries ; that 
new light was thereby derived on the Hiftoiy 
of our Poetry, or that new treaiures were added 
to its ftore. But the lofs of a finiihed work, 
by fuch a man, and on fuch a fubje^l, can 
hardly be enough regretted, for it can hardly 
ever be repaired. 

It fometimes happened to Mr. Warton, as I 
fuppofe it may happen to moft other men of 
diilinguifhed talentj, to projedt works, without 
beginning to perform them ; and to begin, 
without completing them. From Bofwell's Life 
of Johnfon it appears that Warton in the year 
1755 intended a tranllation of ApoUonius Rho- 
dius ; and that in the preceding year he had a 
defign of publiihing a volume of obfcrvations 
on the beft of Spen{er*s works. I have alfb 
been told that he once had thoughts of publiih- 
ing a tranflation of Homer ; but my informer 
could not fay whether it was to be an original 
work, or a republication of Pope's with notes : 
probably a verfion, in Latin hexameters, of the 
hymns, one of which is to.be found amongft 
his Latin poems. He had however no great 
time for fiich occupations, as he was prevented 
from proceeding with his obfervations on Spenfcr 
by taking pupils in College. 
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From the cxpreffions ufed by Johnfbn, in 
his letters to Warton at' this time, there is rca- 
fbn to fuppofc that this work was begun ; and 
we have more caufe to regret that he was hin- 
dered in this, than in the others, as the acquaint* 
ance with the poets &c. of the middle ages, 
which he had juft then difplayed in his " Ob- 
** lervations on the Faerie Queene of Spenfer,'* 
might have been well applied to the illuftration 
of the other beautiful, but (it is much to be 
lamented) negleded works of that delightful 
poet. 

A paflage in a letter from Johnfon to Warton, 

dated Dec. 21, 1754, is a ftriking proof of the 

ignorance concerning the earlier Englifh poets^ 

which at that time prevailed even amongft 

Englifh fcholars. *' There is an old Englilh 

" and Latin book of poems by Barclay, called 

* The Ship of Fools,' at the end of which are a 

" number of Eglogues ; fo he writes it from 

" Egloga, which are probably the firft in our 

" language. If you cannot find the book, I 

" will get Mr. Dodfley to fend it you.** It is 

ftrange that Johnfon could im^ine Warton to 

he unacquainted with fo common a book as 

this, if we confider the refcarches, which his 

late publication on the Faerie Queene might 

have fliown, that he had been making into early 

Englilh literature: or that Johnfon himfelf, 

da . 
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who was on the eve of fending his Diftionary 
into the world, ihould have been ftruck with the 
apparent fingularity of the word " Eglogues;** 
which denomination is given to fome compli- 
mentary poems addreifed to William Browne, 
author of " Britannia's Paftorals/* on the publi- 
cation of his " Inner Temple Malque," towards 
the middle of the 17th century. The refer- 
ence feems to have been made by way of affift- 
ing Warton in his *' Spenlerian defign," pro- 
bably of illuftrating the '* Shcpheard's Ca- 
** lendar/' 

Had the letters of Mr. Warton, in anfwcf 
to thofe of Dr. Johnfbn above alluded to, been 
preferved, they might have made us acquainted 
with fome intercfting particulars relating to his 
fiudies at this time. But it is mod probable that 
they fufFercd confiderablc interruption from the 
employment in which he was then engaged. Sdll 
theie avocations did not prevent him from ex- 
erting himfelf in the fervice of his friend, or 
from filling, with credit to himfelf and benefit 
to the public, an office of diftinguifhed honour 
in the Univerfity. In 1 y$y% on the refignation 
of Mr. Hawkins of Pembroke College, Mr. 
Warton was eledted Profeflfor of Poetry : and 
having been previoufly aAive in procuring for 
Dr. Johnfon the degree of A. M. by diploma, 
(a diftindion which he was defirous of placing 


[ X2czvii ] 

m the title-page of his Didionary) he now gave 
farther proof of his rcfpeft for Johnfon, by 
procuring fubfcriptions, and contributing notes^ 
to his edition of Shakfperc. *' Your notes upon 
** my poet (lay^ Johnfon in a letter preferved 
"by Bofwell) were very acceptable. 1 beg 
" that you will be fo kind as to continue your 
** fearches. It will be reputable to my work, 
" and fuitable to your profefforfhip, to have 
*• ibaiething of yours in the notes, &c-" And 
in another letter, a few months after, in which 
he introduces Mr. Baretti to Mr. Warton, he 
obfcrrcs, ** In recommending another to your 
" favour, I ought not to omit thanks for the 
** kinduefs which you have fhown to myfelf. 
" IJave you any more notes on Shakfpeare ? I 
" Gji^W be glad of them.'* 

4 

About the fame time Mr. Warton contributed 
Numbers ^^^ 53, and g6 to the " Idler." Of 
the 33d Nijmber, the fubjeft was perhaps not 
well chofen^ and the Journal contained in it 
has little either to intereft or amufe : but the 
remarks, with which it concludes, on the bene- 
^ts of academical education, have been ^ quoted 
with approbation by a living author of eminence, 

^ Pr. YstXTS Spital Sermon, p. 137. The paflagc, which I al- 
bv^ to, is quoted as the produdtion of Dr. Johnfon. 
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and may be confidered as worthy both of tlje 
mind and pen of Johnfbn. It is obfervable 
that Warton chofe to fetch the fubjeA of his 
journal from Cambridge, inftead of fupplying 
himfelf from his own Univcrfity with a charac- 
ter, fuch as may even now be found occaiion- 
ally in both ; but, it is to be prefumed, is not 
common in either. The charaAer in No. 93 is in 
all likelihood Jufl, as it was not drawn from the 
Author's imagination, but from an original in 
real life, a diftant relation of his own. The 
ftory of Hacho, King of Lapland, in No. g6, 
which has repeatedly amufed thfc hours of child- 
hood, is calculated to convey an ufefiil IdTon of 
temperance to more advanced age. Mr* War-^ 
ton himfelf was an early riler, and regular in 
his exercife. 

< 
From the circumftances mentioned above, 
and from the particular account tranfmittcd by 
Warton to Bofwell of Johnfon's viiit to Oxford^^ 
it appears that at this time a confiderable de- 
gree of intimacy fubfifted between thefe twq 
celebrated men. There is ibme reafon to fuA 
pecfl that this friendlhip was followed by a 
coldnefs ; of which we may be allowed to con- 
jecture, though it may be impoflible to afcer-^ 
tain, the caufes. We arc told on the authority 
of a perfon, who could fpeak from adual obf^r^ 
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vatioiiy that ** ' of Johnfbn, coniidered as a i 

'* lexicographer, a philofbpher, and an eflayift> 
" Warton thought highly ; but was far from. 
'^ entertaining an exalted opinion of him as a 
" man of tafte, or a claffical fcholar." And 
whatever might be Johnfbn's opinion of War- 
ton's literary purfuits in general, "we know that 
of his poetry he thought and fpoke contemptu- 
oofly. Such a difFerence of feeling on matters 
of tafte was not adapted to conciliate, if we 
fuppofc any caufe of rupture to have arifen. 
Their manners alfo, and modes of life, were 
extremely different. Indeed fbme caufe of of- 
fence, whether real or imaginary, appears to 

have been given on both fides* I have been 

prefent when it was faid on unqueftionable au- 
thority, that Johnfon has been heard to lament, 

with tears in his eyes, that the Wartons had not 

called upon him for the laft four years : and on 

authority, no lefs to be depended on, that Mr. 

Warton conceived a perfbnal flight to have 

been put upon him by Johnfon; and farther, that 

Johnfbn has been known to declare in terms of 

fcvcrity, furely not a little calculated to offend 

and irritate, that Tom Warton was the only 

man of genius, whom he knew, without a heart. 

' Biographical Didlionary ; Art, Warton ; which 1 believe to 
kavc been written by a friend of Mr. Warton. 

* See the remarks on hb poetry at the end of thele Memoira. 

d4 
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Whatever may have been the primary cfttde> I 
am iatlsfied that ibmething unpleafant nmft 
have been experienced, or any unkindnels wotiM 
not have appeared in men of inch amiaUe dif* 
poiitions as the two " learned brothers/' 

It muft have been about this time^ or ibmer 
what earlier, as the Connoi^Teur v^as publifhed 
in 17541 that *' Colman and Thornton invited 
" Mr. Warton to engage in a Periodical Publi- 
'* cation. He declined being a principal conr 
«* dudor : but he occaiionally favoured their 
'* work, as he did the Adventurer and the World, 
** with gratuitous affiftancc*." He afterwards 
wrote the infcrlption for Bonnel Thornton'^ 
monument in Wcftminftcr Abbey".*- 

About this time alio he publUhed two ihiaH 
trads, without name or date. The firft was a 
*' Defcription of the City, College, and Cathe* 
^' dral of Winchefter, &c.*' compiled chic0y 
from authentic and original records, printed at 
lyondon, 1 2 mo. A furreptitious and ipfiperfed 
edition of it was foon afterwards printed by W. 
Greenville, Winchefter. The other was " A 

^ On the authority of Dr. Huntingfbrd. I am oot able to pftr** 
ticularife the papers contributed by Mr. Warton to either of tbefe 
publications. 

^ A cop7 of it may be ieen ii; the Gentleman's Magazine fof 
December^ I'JTi. 
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*' Compjinioii to the Guide, and a Guide to the 
<' Companioqj being a complete fupplcmept 
" to all the accounts of Oxford hitherto pub* 
*' lilhed :'* a ^urlefque of infinite jell and hu* 
mpur on Oxford guides and companions, i2Qio. 
It pafled through ieveral editions, and is now, 
as well as the former publication, extremely 
fcarce. 

During the time of Mr. Warton's holding the 
. Poctry-Profefforlhip, which he did for the ufual 
term of ten years, he exerted himfelf to fulfil 
the duties of the oiSice, by a conflant recom^ 
mendation of the elegance and fimplicity of thp 
daific poets. This was the grand objed: of the 
le^bres, which he delivered in that capacity be- 
fore the Univerfity; and which are faid to have 
b^ien " ^ (emarkdble.for el^nce of diAion, and 
'^ju(i|ie[&of obfervatiou/' The tranilations frona 
^ (^ek Anthplo^es, which make a part of 
the hi^, and the prefent, edition of his poems, 
\¥€i?e originally in,troduced into thefe ledures : 
and a fpecimen of their merit is before the 
pablicj, under the title '^ De Poefi Bucolica 
^^Graecorum Diflertatio ;" which was at firft 
delivered as one of the Courfe, and after- 
wards enlarged, and prefixed to his edition of 
Theocritus, 

' Biographical Diiflionarjr. 
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But whilft he was thus endeavouring to im- 
prove the tafte of the members of the Univcr- 
fity, he ftrove to be of more lafting and general 
fcrvice to her, and to literature at large, by hi^ 
publications. With this view he publilhed ano- 
nymoufly, in 1758, '* InfcriptionumRomanarum 
** Metricarum DeleAus,'* 4to. Dodfley : the 
impreflion was not numerous, and copies of it 
have become very fcarce. This publication is, 
as the title imports, a feledion of Latin Me- 
trical Infcriptions, principally fepulchral, from 
Mazochius, Smetius, Grruter, and other volu- 
minous colleftors; containing alfo a few mo- 
dern epigrams, namely, one by Dr. Jortin, and 
five by himfelf, on the model of the antique ; 
with various readings and notes illuftrative of 
cuftoms, which are alluded to in the Infcrip- 
tions, but are not generally known. The pre- 
face explains his deiign in the publication, and 
points out with great elegance and precifion the 
proper conftituents of an epigram. An odlavo 
volume, of a nature fomewhat fimilar to this, 
but more extenfive, had been publiflied at Cam- 
bridge in the year 1691, by Mr. Fleetwood, 
Fellow of Queen's College ; but in it, as in the 
large coUedions above alluded to, the metrical 
and the profe Infcriptions were mixed together, 
and the feleftion was made with little tafte or 
difcretion. 
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Thb puULcation was in 1766 followed by 
one of Greek Infcriptions ; being an edition of 
Cephalas^s Anthology, from the Clarendon Preis^ 
The preface, written by our Author^ contains a 
omcife and clear account of this, and of the other 
Anthology ; and propofes a method by which a: 
third might be compiled. This publication, as 
well as that of the Latin Infcriptions, is with* 
out a name ; but one or two expreiSons in the 
preface identify and afcertain the editor. For 
in p. xxxiv. he mentions a work, intitled ^^ In- 
** icriptioDum &c. Deledus/' publifhed by him- 
fdf ; ax^ concludes with a promife of his The- 
ocritus ki the following elegant allu£on. ^' Ve-r 
" reor, ut luuflenus in plezendis florum corollis 
** otium nimis longum pertraxerim. Proxime 
** fequetur, cui nunc omnes operas et vires in« 
" tendo, Theocritus. Interea, quafi promulfi- 
** dem convivii, LeAoribus meis elegantias hafcc 
'' vctuflatis erudite propino." P. xxxvi. 

In 1770, the promifed edition of Theocritus, 
which had been undertaken in 1758, made its 
appearance in two volumes, 4to. a publication 
difUnguifhed for its corrednefs and fplendor; 
and of which Mr. Toup declares in a letter to 
the £Iditor> ** You have done great honour to 
*' me, to yourfelf, and to the Univerfity. It is 
** the befl publication that ever came from the 
** Clarendon Prcfs." Brunck indeed has objeded 
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to it that the Editor did apt make ^nQi^h. uic 
of the ample materials in his pofleffion towaid^ 
correding and improving the text ; and Harlem 
has charaderifed it as fplendid^ but at the faoie 
time inconvenieQt and coniliied. 

Mn Warton had before this time ceaied to 
be Poetry-Profeflbri having held the office from 
1 758 to 1 768, the ufiial term of ten years. It 
iwas on his eledtion to the office that he bad de- 
termined on giving an edition of ibme Greek 
claffic^ by the advice of Judge Blackftone^ at 
that time Fellow of All Souls* College, and aa 
ardent promoter of every undertaking likely to 
do credit to the Clarendon Prefs^ of which he 
was one of the Delegates. .His choice of the 
particular author was determfined partly by the 
early and unremitted fondnefs^ which in the 
preface he defcribes himielf to have enter^tained 
for Theocritus ; and more immediately by tbe 
circumftance of many valuable papers, then 
lately colleded from the libraries of Italy^ and 
bequeathed to the Bodleian by the learned J- Si. 
Amand. He profeiTes obligations in the progrefi 
of the work to Dr. Wheeler, of Magdalen Coir 
lege, who had been Poetry-Profeflbr, and w* 
then Regius Profeffor of Divinity.; — to Dr. 
Morres, Vice-Principal of Hertford College, for 
an unedited life of Theocritus by Jofhua. Baraesi 
which, I find by a letter from Dr. Morses,. WM 


procured from a fon of Mr. ^lacki^all^ authot 
of the '' Sacred Ciaffics/' who had once a de- 
fign of editing Theocritus ; — to Dr. Morrell^ 
the lexicographer, for the loan of an index to 
Theocritus ; — to Dr. Farmer, then Fellow, and 
afterwards Mailer, of Emanuel College, Cam- 
bridge, for ibme unedited remarks of Barnes^ 
which proved of no fervicc ; — to his friend 
Mr. Price, of the Bodleian, for his very kind 
attention and ferviccs ; — and efpecially to Mr. 
Toup, for contributing to the work the fruits 
of his learning, induftry, and iagacity. I find 
that he had likewife ibme trifling commu* 
nications with Dr. Sumner, and Dr. Barnard^ 
refpeAirely Provofts of King's and Eton Col- 
leges; and with Dr. Muigrave, the editor erf" 
Euri^des. The book was printed without ac- 
(xnts by recommendation of the Delegates of 
the Preis, and particularly, as Dr. Huntingford 
infbrafied me, of Biihop Lowth, who had a 
great regard for the Editor. It is dedicated to 
Lord North, who had himfelf been formerly a 
member of Trinity Collie, and whoie ion, 
Mr. North, the late Earl of Guilford, was in 
^774 placed there, under the care of Mr. 
Wartott. 

By the purchafe of a copy of the Theocritus 
fifom Mr. Payne, the bookfeller, into whofo 
baiidip the library of our Author came on the 
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death of his brother. Dr. JofephWarton,in 1800, 
I am enabled to lay before my readers the fol- 
lowing original letter from Reifke, the editor of 
the Greek orators, &c. whofe edition of Theo- 
critus had appeared juft before Warton's, and 
was noticed in his preface with commendation. 

" Wartono V. C. 
« S. p. D. 

m 

" J. J. Reiske. 

" Mifit ad me nuper Aikewius V. C. Theo- 
** critum a Te. Vir Doftiffime, egrcgie expoli- 
tum. Non potui facere, quin tibi provin- 
ciam banc cum laude geftam congratularer, 
*' et hifce meis ad te teftatum facerem Uteris^ 
*^ cum fenfu gaudii mcmorifque animi me le- 
*' giflc laudes abs te in opufculum meum Thco- 
" criteum, per feftinationem efFufum magis quam 
^^ meditatione atque mora maturatum, coUatas* 
^^ Raro a me difcedis, aut ubi tamen in alia dif- 
** cedis, fedulo cavifti humanitatem ne qua lae- 
** deres, diffimillimus hac in re Toupio, homini 
<' truculento et maledico, cujus literas majoris 
** fim fa^lurus, ii humanius alios traftare, et ipfe 
'^ fibi parcere, fuaeque famae confulere melius di- 
'* diciiTet. Injuriis tot et tam atrocibus, quibus 
*^ in me graflatus eft, nuUis meis provocatus, 
" aliud nihil reponam, quam ut mcliorem ei 
" mentem apprecer. Probra cnim jaftare, et 
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*' in alios rerum fuarum fatagentes, furioib 
*' bacchari neque didici, neque juvat, neque 
yacat. Tu vero, mi Wartone, pcrge hacj 
quam inifti, via» et bene bonis de Uteris me* 
^' reri, et famam meam ad cives tuos tueri^ et 
*' commendatione tua coeptum meum Demo- 
" fthenicum fccundare. Bene vale. Scripfi Lip- 
** fiae d. :?2- Odobr. 1770. 

** Viro clariffimo Wartono 
'^ Editori Theocriti 

" Oxonium." 

The connexion between the three laft- men- 
tioned publications of Mr. Warton, and the re-> 
ference which they appear to have had to his 
office of Poctry-Profcflbr, have prevented me 
from mejntioning two of his works, which in 
order of time fliould have been before noticed : 
1 mean the lives of the Founder and the prin- 
cipal Benefador of his College. In the year 
1760 he contributed to the Biographia Britan- 
nica the life of Sir Thomas Pope; which in 177a 
he republiihed, and again in 17809 with very 
con&deraUe additions and improvements, in one 
volume, 8vo. and in 1761 he fhowed the fame 
rcfpeft to Dr. Bathurft, by giving to the world 
his life and literary remains. Thcfe works, if 
they have not fervcd much to increafe or extend 
his x^utation as an Author, are. at leaft credit- 
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&ble to his feelitigs as a Man. Cooimtinicatioiu 
for the former of thefc lives were received by 
him from the Hon. Dr. Brownlow North, then 
Bifhop of Worcefter, and now of Wincheftcr ; 
and for the latter from Lord Bathtiril, Dr. 
Cheney, late Dean of Winchefter ; and Mr. 
Paynd, then Prebendary of Wells. And for 
aififlance in both of them he acknowledges ob- 
ligations to his learned friend Mr. Wife, Rad«- 
clifFe's Librarian, and Keeper of the Archives in 
the Univerfity of Oxford. * 

In 1 76 1 and 1762 he wrote, as Poetry-Pro- 
feilbr, his Verfes, for the Oxford Collections, on 
the Death of George II. the Marriage of his 
prefcnt Majefty, and the Birth of the Prince of 
Wales. To the firft of thefe coUedions he con- 
tributed likewiie the Ode, intitled the Com- 
plaint of Cherwell, in the name of John Chi- 
chefter, brother to the Earl of Done^. 

In 1 764 was publifhed the '< Oxford Saufage# 
** or feleift poetical pieces written by the moft 
" celebrated wits of the Univerfity of Oxford," 
1 2 mo. Several of the poems, and the humor- 
ous preface, were written by Mr. Warton, to 
whom likewife the conduA of the publication 
is attributed. The public is alfo partly indebted 
to him for an edition of the poems of William 
Browne (Author of Britannia's Paiixirals) in 
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1772. •* The Shepbeard's Pipe/' confifting of 
feme beautiful eclogues^ was become fo fcarce^ 
that it could not have been reprinted, had not 
Mir. Warton lent the editor his copy« 

On the 7th of December^ 1767, he took his 
degree of B. D. in 1771 was eleded a Fellow 
of the Antiquarian Society, and on the 22d of 
Odober in the fame year was inflituted to the 
fmall living of Kiddington in Oxfordfliirc, on 
the prefentation of George Henry Earl of Litch- 
field, then Chancellor • of the Univerfity, for 
whom he afterwards wrote ati epitaph, which 
may be found in the Gentleman's Magazine 
for 1778, p. 645. 

But the feveral pfoduAions of Mr. Warton, 
juft mentioned, were trifles when compared 
with that, which he was now employed upon, 
tod which is undoubtedly the greateft and mod 
important of his works. In the year 1774 ap- 
peared the firft volume of his " Hiftory of En- 
" glifli Poetry, from the clofe of the eleventh to 
" the commencement of the eighteenth cen- 
** tury; to which are prefixed two Diflcrtations : 
*^ 1. On the Origin of romantic Fidlion in Eu- 
"rope; i. On the Introduftion of Learning 
** into England/' The fecond volume appeared 
in 1778, and the third in 1781,10 which was 
prefixed an additional '^ Diflertation on the Gefta 
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** Romanorun." The work was onginally dc- 
figned to have been comprifed in three volumes ; 
but the Author did not properly eftimate the 
quantity of the materials, which he had col- 
lected, and has accordingly ended his third vo- 
lume with a '* general View and ChanuEler* of 
*• the Poetry of Queen Elifabeth's age." The 
next part of his employment was to have been 
a particular examination of this, our Auguilan 
age of Poetry ; and having, like MncBs, iiir- 
mounted the difSculties, and efcaped from Ac 
obfcurity, of Tartarus, he w^s now about to 
enter on the Elyfian Fields. ^ 

Devenere locos laetos et amoenavlreta 
Fortunatorum nemorum, fedefque beatas : 
Largior hic campos aether, et lumioe veflit 
Purpureo, folemque fuum, fua fidera norunt. 

But notwithftanding the enjoyment pf thefc 
fcenes muft have been fo congenial to his mind ; 
though in his firfl: edition of Milton's juvenile 
poems in 1785 he announces that fpeedily will 
be published the fourth and laft volume of the 
Hifcory of Englifti Poetry ; and though four 
years had then elapfed iince the publication of 
the third volume, and five years afterwards 
elapfed between this notice and his des^th^ die 
work (from what gaufe it does not appear) was 
never completed : , whether it was that the 
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htig duration of the fame employment had m 
the end occasioned di/^ift ; or whether his fub- 
iequent attention was nearly engroiTed by Mil- 
ton, and thus diverted from the mafters to their 
^eater di&iple ; or whether he fuffered his 
mind, naturally verfatile, to wander at different 
times in purfuit of the various obje<5ts which 
were prefented to it, to the negle6l of thofe 
which he was following. Certain, however, it 
is, that the work was never brought to a con- 
duiiot^ though the completion of it would have 
entitled himr to the receipt of a confiderable 
ium; and there is reafbn to believe, that not 
much was written beyond what is in the poflef- 
fion of the public* 

It has been faid, and perhaps generally be- 
lieved by thofc, who have not had opportunities 
of gaining correft information on the flibjeft, 
that a corifiderable portion of the unfiniihed 
"Work was left by the Author in MS. and that 
it was the intention of Dr. Warton to complete 
it. But whatever may have been the intention 
of Df. Warton, there is no reafon to imagine 
that he began to carry it into efFe<ft j and as to 
the MSS. of Mr. Warton, none are to be found 
t6'''juftify the former opinion : a circumftance 
'^icfs remarkable, as it is known by thofe, who 
' Itad opportunities of obferving it, that long ba- 
bbit had given him great facility in compofing, 
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and that he frequently wrote .immediately fcff 

the prcfi. 

Only eleven Iheets of the fourth volume 
were printed ; and as they were not, I believe, 
ever publilhed, and are perhaps not generally 
known to exift, a tranfcription of the firft para- 
graph, which opens the fcheme of that volume, 
may not be unacceptable to my readers. — '^ More 
" poetry was written in the fingle reign of 
*' Elifabeth> than in the two preceding centu- 
ries. The fame caufes, among -others already 
enumerated and explained, which called forth 
^'genius and imagination, fuch as the new 
" fourccs of fiftion opened by a ftudy of the 
** claffics, a familiarity with the French, Italian, 
*' and Spanifh writers, the growing elegadcies 
" of the Englifh language, the diffufion of p6- 
•' liihed manners, the felicities of long peace and 
public profperity, and a certain freedom and 
aftivity of mind, which immediately followed 
the national emancipation from fuperftition, 
contributed aMb to produce innumerable 
compofitions in poetry. In profecuting my 
^' farther examination of the poetical annals of 
'' this reign, it therefore becomes neceflary to 
<' reduce iuch a latitude of materials to ibme 
^' fort of methodical arrangement. On which 
account I fhall clafs and conflder the poets of 
this reign under the general heads or divi- 


de 

(€ 
€€ 

€C 


it 
4t 


'' iiotis of Sa/rre, S&nnet^ Paftoral, and Mifcellaneous 
*' Poetry. Spenfer will {land alone, without a 
^' dais^ and without a riyal/* 


Agreeably to the order of this divifion, of 
which the plan is judicious^ and the execu- 
tion wblild doubtlefs have been moft interefting, 
the Tolume proceeds with an anal}{is of Bifhop 
Hairs Virgidemiarium^ and of Marfton's Scourge 
ofFilanie^ and other Satires^ and a comparifon 
between the two authors; and breaks off ab- 
mptly in the midft of an accoiint of the other 
Satirifts of the age. 

I have been told that the copy-right of this 
work was .fold to MeiFrs. Bowles for 350I. no 
enormous ium> when we coniider the time and 
labour neceflary for completing it; and iiich was 
the confidence of the proprietors in the fale of 
% that the impreiSon confifted of 1250 copies. 

As fome notice of the origin of a work fo 
important to Engliih Literature may here be 
naturally expeded, I do not think it ncceflary 
tQ apologize for laying before the public in one 
vieWy what has already been faid upon it by 
different perfons, and in detached places. The 
idea feems to have originated with Pope, who 
(as his biographer Ruffhead quaintly exprefles 
it) ** once had fi purpofe to pen a difcourfe on 
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'' the rife and progreis of Englifli Poetry, as it 
*^ came from the Provincial poets, and had 
** clafled the Englifh poets^ according to their 
** feveral fchools and fucceffions, as appeari 
** from the liil: underneath. 


a. 


School of Chaucer, 


<< ^RA I. 

Rymer, ad part, page 6j, 66, 67, 77. 
Petrarch 78. CataL of Provencals, 
(Poets.) 
I, r Chaucer's Vifions, Bomaunt of the 

School of Proyence. I Rofe, 

J Kerce PIowman^Tales fiom Boocaoe, 
LGower. 

{Lydgate, 
T. Occleve, 
Walt, de Mapes, 
Skelton. 

E. of Surry, 
$, I Sir Thomas Wyat, 

SchoQl of Petrarch. I Sir Philip Sidney, . 

G. Gafcoyn, Tranflator of Anofto't 
Com. • 

r Mirror of Magiftrate6, 

I Lord Buckhurft's Indu^on^ Gorlxv 

i duck, 

j Original of good Tr^^y^ - 

(_ Seneca [his model.] 

« .ERA 11. 

Spenfer, Col. Clout, from the fcbool 
of Ariofto and Petifardi^ tnmiUted 
from Taflb. 
rW. Browne's Paftorals, 
5. I Phineas Fletcher's Purple Iflandr AU- 

Scfaool of Spenfer^ J bafter, Pifcatory £c« 


School of Dante, 


and 
From Italian Sonnets* 


S. Daniel, 

Sir Walter Raleigh, 

Milton's Juvenilia. Heath. Habinton. 






Tnsflatonfiom 
Italian. 


6. 
School of Donne. 
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rGolding, 
-s Edm. Fairfax^ 
^Harrington. 

rCowley^ Davenanty 
Michael Drayton^ 
Sir Tbonaaa Overbury^ 
Randolph^ 
Sir John Davis, 
Sir John Beaumont, 
Cartwright, 
Cleveland, 
Crafliaw, 
Bifliop Corbet, 
Lord Falkland. 

rCarew, 1 . 
T.Ca^y, /•"'»»**«' 
G. Sandys, 


G.Sandys, 1 
in hisPiEU'. (in v< 
of Job, I cati 

Fairfex, J 


Models to 


verfifi- I Waller, 
cation I 

{Sir John Mennis, ) Originals of EIu- 
Thonoaa Baynal, ) dibras/' 

, .It does not appear that Pope ever aded upon 
the plan he had thus formed; but on being 
flip wji to Gray, it &cms to have fuggefted to 
him one of a iimilar kind» but coniiderably en- 
larged and modified, of which Mafon has given 
the following accoimt in the 4th volume of his 
Memoirs. — '* ^ The only work," he obferves, 
^t which Mr. Gray meditated upon with a di- 
'*^ feft view to the prefs from the beginning, was 
** a Hiftoxy of Englifli Poetr}\ He has men- 
•'' tignod this himielf in an advertifement pre- 


y Page I4». 
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'' 6xed to thoic three fine imitations • of Nc^e* 
** and Welch Poetry, which he gave the 'wodd 
^* in the laft edition of his Poems* Biat the 
'^ iligbt maimer^ in which he there ipcaks of 
'^ that deilgn, may admit here of ibnae addi* 
tional expUnation. Several years ago I was 
indebted to the friendlhip of the preient 
learned Bifhop of Gloucefter for a curious 
*' manufcript paper of Mr. Pope, which ccm- 
^' tains the firft fketch of a plan for a work of 
" this kind^ and which I have ftill in my pof- 
'* fefiion. Mr. Gray was greatly ffaruck with 
^^ the niethod, which Mr. Pope had tracexl out 
^Mn this little iketch ; and on my propo&i of 
'^ engaging with him in compiling fuch a Uf* 
*' tory, he examined the plan more aocutately'^ 
*' enlarged it confiderably, and formed an Ideft 
** for an introdudicm to it* In this was /to he 
" afccrtained the origin of rhyme, and Speci- 
mens not only of the Provcn9al poctfy^ (to 
which alone Mr. Pope fecmed to havc> ^d- 
^^ verted) but of the Scaldic, Britifh, and Sa»!>n» 
*' were to have been given ; as, from all tbcfc 
" different iburces united, Englifh poetry had 
^* its original : though it oould hardly be called 
*^ by that name till the time of Chaucer^ with 
^* whofe fchool (i. e. the poets who wr«>te in 
^' bis manner) the hiftory itfelf was intended 
•■ to commence. The materials, which* I co^ 
^* l^ded for this purpofe, are too inooufKleftaHp 
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'^ ta^e' memaoned ; but Mr. Gray, befides rer* 
'f fifytng tfaofe Odes that he publifhed, made 
^ maDoy elabocate di£^fitions into the origin of 
^ rbyinci, and that variety of metre, to be found 
'' in the writings of our ancient poets. He 
*^ alio tranicribed many parts of the volumin- 
^* cos Lidgate, from manufcripts which he found 
" in the Univcrfity Library, and thofe of pri- 
'* vate Colleges ; remarking, as he went along, 
^ the feveral beauties and defe6b of this imme- 
'* diate fcholar of Chaucer. He however foon 
<< fonnii that a work of this kind, purfued on 
*^.& 'irccy eoDtenfive a plan, would become al- 
^ nioft endldfa : and hearing at the fame time, 
*' that Mr. Thomas Warton, Fellow of Trinity 
^^/Cdkge^ Oxford^ (of whole abilities, from his 
^A Qfafenratioins on Spenfer,' we had each of us 
^i^coAceived die :higheft opimon) was engaged 
''in. a work of the fame kind, we by mutual 
^confent . relinquifhed our undertaking ; and 
i^hoa after, 'on that Gentleman's defiring a 
f^ i^it Ickf the pla0> Mr. Gray readily fent him 
^« cdpy of it." 


1 • 


i The^ plan, as drawn out by Pope, has been 
aheady* given; that, which was formed on it 
hfGrwft, together with the letter to Warton, 
iPKhicfa. a(^x»mpanied it, is tranfcribed below 
6om . die .'Gentleman's Magazine for 1 783 : it 
a there! Aid to be communicated by a Gentle- 
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man of Oxford ; and there feems no rea/bn to 
doubt of its genuinencfs» diough there may be 
to. queftion who it was, that had the. powex or 
right to communicate it. The letter &c« are 
as follows. 

^' Sir, 

*' Our friend, Dr. Hurd, having long 
ago deiired me in your name to communicate 
any fragments, or Sketches, of a defign, I once 
had, to give a Hiftory of Englifh Poetry, you 
may well think me rude or negligent, when 
*' you fee me hefitating for fo many months, 
•' before I comply with your requeft. And yet, 
** believe me, few of your friends have been 
" better pleafed than I, to find this fubjc<3, 
** fiirely neither unentertaining nor unufefiil, 
** had fallen into hands fo likely to do it juf- 
** tice ; few have felt a higher efteem for your 
*^ talents, your tafte, and induftry. In truth, 
* ' the only caufe of my delay has been a fort of 
** diffidence, that would not let me fend you 
" any thing fo fhort, fo flight, and fo imperfed, 
" as the few materials, I had begun to colled, 
*' or the obfervations, I had made on them. A 
*' iketch of the divifion or arrangement of the 
*^ iubjeft, however, I venture to tranfcribe ; 
** and would wilh to know, whether it corrc- 
*' . fponds in any thing with your own plan. For 
" I am told your firft volume is in the prels. 


J 
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" Introduction. 

** On the Poetry of the Galic, or Celtic, na- 
'* tiotis as far back as it can be traced. — On that 
" of the Goths, its introduAion into thefe ifland^ 
" by the Saxons and Danes, and its duration. — 
" On the Origin of Rhyme among the Franks, 
** the Saxons, and Proven9aux. Some account 
" of the Latin rhyming Poetry, from its early 
" origin down to the fifteenth century. 

'' Part I. 

" On the fchool of Provence, which rofc 
*' about the year 1 1 oo, and was foon followed 
" by the French and Italians. Their heroic 
'^ Poetry, or Romances in verfe. Allegories, 
" Fabliaux, Syrvientes, Comedies, Farces, Can- 
'^ zoni. Sonnets, Balades, Madrigals, Seftines, &c. 
" Of their imitators the French ; and of the firft 
" Italian fchool, commonly called the Sicilian, 
*' about the year 1 200, brought to perfeAion 
" by Dante, Petrarch, Boccace, and others.— 
" State of Poetry in England from the Con- 
*'queft, 1066, or. rather from Henry the Se- 
** cond's time, 1 1 54, to the reign of Edward 
*'the Third, 1327. 

« Part II. 

" On Chaucer, who firft introduced the man* 
*' ncr of the Provengaux, improved by the Ita- 
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" Hans, into our country ; his charaAcr and mc- 
** fits at large : the different kinds in which he. 
*' excelled. Gower, Occleve, Lydgatc, Ila\ves^ 
•* Gawcn Douglas, Lyndefay, Bellenden, Dun- 
^ bar, &c. 

"Part IIL 

" Second Italian School, of Ariofto, Taflb, 
&c« an improvement on the firft, occaiioned 
by the revival of letters, the end of the fif- 
teenth century • The Lyric Poetry of this 
and the former age inti^uced from Italy 
by Lord Surrey, Sir T. Wyat, Bryan, Lord 
Vaulx, &c. in the beginning of the fifteenth 
century. 

"Part IV. / ' / . 

'^ Spenfer, his charader : fubjed of his -poem, 
allegoric and romantic, of Proven9al invtn*^ 
tion ; but his manner of tracing it, borrdv^ed 
from the fecond Italian SchooL — Drayton^ 
Fairfax, Phineas Fletcher, Golding, Pbaer, &cx 
This fchool ends in Milton* — A third Italiwi 
fchool, full of conceit, begun in Queen £^fa«* 
beth's reign, continued under James and 
Charles the Firft, by Donne, Crafhaw, Cleve- 
land, carried to its height by Cowley, and 
ending perhaps in Sprat. 

^* Part V. 
*' School of France, introduced after the 
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'* Reftoration — Waller, Dry den, Addifon, Prior, 
" and Pope — which has continued to our own 
" times. 

" Yota will obferve that my idea was in fbmc 
'' meafure taken from a fcribbled paper of Pope, 
" of which I believe you have a copy. You 
*' will alfo fee I had excluded Dramatic Poetry 
'' entirely ; which if you have taken in, it will 
** at leaft double the bulk and labour of your 
'' book. I am. Sir, with great eileem, 

** Your moft humble and obedient fervant, 

" Thomas Gray. 

'* ?ZHM^OKj^HA\»LrJfrUxs, 1770." 

It is natiiral enough to enquire what occa«> 
iioned Warton to rejeft this method in the 
^mxud(ion of his work, and to have recourfe to 
a duronoikgical arrangement. He was aware of, 
andr.bas metj the enquiry. And as an Author 
can beft i explain his own motives ; and as, if t 
were to attempt to explain them, I ihould per- 
bi^s at the n[x>ft be only faying in a worfe way 
what he himfelf has faid in a better, I ihall 
omtent myfelf with tranfcribing the account, 
which he has given in the preface to his Hifiory. 
'^ A few years ago," he fays, *' Mn Mafon, with 
" that liberality, which ever accompanies true 
*' genixis, gave me an authentic copy of Mr. 
" Pope's fcheme of an Hiftory of Englifh Poetry, 
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in which our Poet& . wen chSdd w4er their 
fuppofed refpedive ichools. The late la* 
merited Mr. Gray had alio projeded a work 
of this kind^ and tranHatcd fome Runic odes 
for its illufhation, now publiihckl : but foon 
relinquiihing the profecution of a deiign, 
which would have detained him from his 
own noble inventions, he moft obligingly con« 
defcended to favour me with the iubftance of 
his plan, which I found to be. that of Mr. 
Pope, coniiderably enlarged, extended, and 
improved. 

<^ It is vanity in me to have mentioned thefe 
communications. But I am appreheniave my 
vanity will juftly be thought much greater, 
when it fhall appear, that, in giving the Hif- 
tory of Englifh Poetry, I have rejeded the 
ideas of men, who are its moft diftinguifhed 
ornaments. To confcfs the real truth, upon 
examination and experiment, I fbon difcover^d 
their mode of. treating my fubjcd, plaufible 
as it is and brilliant in theory, to be attended 
with difficulties and inconveniencies, and pro- 
duAive of embarraflmcnt both to the reader 
and the writer. Like other ingenious iyf- 
tems, it facrifices much ufcful intelligence to 
the obfervance of arrangement ; and. »in the 
place of that fatisfadion, which refults from a 
clearnefs and a fulnefs of information, feemed 


^ 
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^'oAlj to fiibftitute the merit of dlfpoiition, 
^' and the prsufe of contrivance^ The conftraint^ 
•*lmpoied by a mechanical attention to this 
*« diftribution, appeared to me to dcftroy that 
•* free exertion of rcfcarch, with which fuch a 
'* hiftory ought to be executed, and not eafily 
'* reconcileable with that complication, variety, 
^* and extent of materials, which it ought to 
" comprehend. 

" The method, I have purfued, on one ac- 
*^ count at leaft^ feems preferable to all others. 
'^ My performance, in its preient form, exhi* 
" bits without tranfpofition the gradual improve- 
** ments of our poetry, at the fame time that it 
" uniformly reprcfents the progreflion of our 
"language/* 

Thefe realbns for the preference, which War- 

' ton has given to his own method, will probably 

appear conclufive. The praAice of reducing the 

feveral painters under their refpedive fchools 

may have inclined Pope, who is well known to 

have been fond and iludious of the art of painting, 

^ to introduce a iimilar method in examining the 

lifter art of poetry ; and a like propenfity may 

have influenced Gray and Mafbn, when they 

adopted and improved on this method. Pro- 

' bably it is more Ijpecious, and more gratifying 
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to the fancy ; but the merit of it ihould be 
eftimated by its pra<^icabiltty» of which experi*" 
ment is the fureft, and, it may be, the only^ 
criterion. Warton aiTures us he made the ex-* 
periment, and was thereby deterred from pro- 
ceeding in it : Pope himielf, the original pro- 
jedor^ does not appear to have attempted to 
embody his plan : Grray, as we have already {cen, 
found ** that a work of the kind in queftion» 
** purfued on fo very cxtenfive a plan, would 
^' become almoft endlefs :*' and Mafon may be 
coniidered as having given a tacit approbation, 
at lead he forbore to objed, to th^ chronologi- 
cal arrangement of Warton*. 

If it ihould appear that this account of dr- 
cumftances, connedled with " the Hiftcwy of 
" Englifli Poetry," has been drawn to an unex- 
peded length, I ihall ihelter myfelf under a 
plea not only of the importance of the fubjed 
itfelf» but alfb of the fatisfa6lion derived from 
the contemplation of fuch diftinguifhed men, 
liberally communicating their thoughts in order 
to promote the general intcrefts of literature ; 
and free from the feelings of envy and ill-na* 
tured rivalry, to which little minds are fubje6l» 


• f 


■ See the note annexed to the paiTage quoted above from the 
4th volume of his Memoirs. 
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ctmljpknng to promote, and participating in the 
fttis^Mftion confequent on, the well-earned re- 
potatioti of each other. 

But the treatment, which Mr. Warton met 
with in return for his hiftorical labours, was 
not always of this mild and gentle complexion. 
The publication of the work raifed him up an 
antagonift in the anonymous writer of ** Ob- 
" fervations on the three firft Volumes of the 
" Hiftory of Engliih Poetry, in a familiar Let- 
" ter to the Author.** A writer, of whom it 
is no harfh judgment to pronounce, that the 
acuteneis of his mind is greater than its ele* 
gance ; and that, whatever other 'obligations he 
may be under to his learning, he certainly is not 
indebted Co it for any peculiar ibftnefs of man- 
ner. I would not willingly fpeak of any man 
oAerwiie than with temper ; but I feel it in- 
ctmtent on me to mention this trad, and im- 
poffible to mention it but with feverity. With 
TtfycSt to the fpecific accufations urged in this 
anohynxms attack, fbme of the inaccuracies and 
errors pointed out had been before noticed and 
coftcAed by the hiftorian himfclf ; * fome of • 

* See the Gentleman's Magazine for 1782 and 2783, in which 
an fcYeral letters in vindication of Mr. Warton, Thoie iigned 
A. 8. are from the elegant pen of Mr. Ruilell, fellow of New 
College, the author of fbme Sonnets and very beautiful pieces of 
niibellaneoos poetry, publiflied after his death. 

▼ot. I. f 
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the charges have been ihown to be groundlefs, 
and fome at leail of a queftionable nature; and 
all of thenij without an exception, are obtruded 
on public notice with fuch afperity of language^ 
with fuch hardinefs of aflertion» and in inch a 
fpirit of exaggeration and (it (hould feem) of 
perfbnal acrimony, as no one who has not read 
them will readily conceive • 

In the mean time, with refpedl to many of 
the charges, as I am not prepared to prove them 
to be falfe, I do not heiitate to fuppofe, and to 
allow, them to be true. Nor do I think that 
hereby much is detraAed from the merit of the 
hiftorian : for *in a work of fuch a nature aa to 
require the exertions of a mind poflefled <>f the 
united powers of refcarch, compreheniion, fe- 
ledion, combination, and arrange menti warmed 
by a lively tafte, and chaftifed by a correct 
judgment, to make it tolerably perfeft, a man of 
common fenfe will expeft to meet with errors, 
which a man of common ingenuoufnefi will 
forbear to condemn with harihnefs. And if, 
after the deduction of thofe charges which can- 
not be fubfiantiated, and a decent qualiHcation 
of thofe which can, the remainder ihall be 
neither very numerous nor very material, then 
may it, on the other hand, be not unfairly 
argued, that the very addu(ftion of thefe errors 
from a work of fuch magnitude an4 difficulty. 
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as the CAO iii qudftiQn, is to a certain extent a 
ta(tincioOLy in its favour ; as it may thence be 
pr^iimed, that not many others of much im- 
portance ejcift in it, or they would not have 
cfcaped the notice of an obierver, fb diligent in 
discovering imperfedionsi and fo eager in ex^ 
poiing them« For as to the general charges, 
contained in the attack, little credit can be due 
tx> blind and unfupported accufations ; to infi* 
nuations of a power to expoie, when it is, from 
the whole tenor of the pamphlet, pretty evi- 
dent, that, if the power exiiled, the will would 
not ^ wanting. From the unqualified and 
iburxilous language of abufe, which this anony* 
DQOtts writer employs, I am at little pains to at- 
tempt to defend the hiftorian, for they ferve to 
refleA diigrace on him alone, who can employ 
them ; ilill leis have I to do, on this occafion, 
with his indecent fneers at religion, utterly ir* 
iele¥ant, as they are, to the fubjed before him: 
nor fliQuld I notice his charges of book -making, 
of wilful faliebood and mifreprefentation, of 
pilfering, of dilhonefly, of fwindling, and the 
like, charges on the moral charader of the hif*- 
torian, uttered without reftraint, and fupported 
by no foundation, but to mark them with my 
abhorrence and contempt. 

An intimate friend of Mr. Warton has in- 
formed mc,^that he neither allowed the juftnefs, 

fa 
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nor felt^ though he might lament^ the keennefi 
of the cenfure : and it ihould fecm that the 
critic did not long exult in hb fancied triumph; 
for in a fubfequent publication **, he condefcends 
fomewhat to fbften the afperity, and temper 
the virulence, of his inveAive ; where, inftead 
of lavifhing on the hiftorian the terms of 
«* dhildifh ignorance,*' and others of a kindred 
{lamp, in which his vocabulary feems to abound, 
he afcribes to him the poflcffion of ** great and 
*' fpiendid abilities ; " and, though he ftill pro- 
nounces the Hiftory to be pervaded by ** gene- 
'• ral inaccuracy,'* feems to confider it fiiperior 
to his propofed ** poetical Annals of the Britifh 

Nurfery;** by ftyling it ** an interefting' and 

important work." 


<c 


Having faid fo much of the hiftory of ttiis 
work, and the circumftances conneAed with it, 
I will here only add, on the fuggeftion of a 
friend, that it was perhaps modelled on a (imi* 
lar work in Italian, entitled L'Iftoria della voU 
gar Poeiia fcritta da Giq. Mario Crefcimbeni. 
In Venezia 1731* 

In 1777 Mr. Warton pubUihed an oiftavo 
volume of poems, conii^ling principally of un- 

^ See the preface to Minot*s Poeins. I heanQf beg pBrian of 
the Author of this preface^ if I am Wfon^ in identifying^ him with • 
the Author of the " Obfervations/* 
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published piece^i whilft feveral of thofc, which 
he had before published, were omitted. Amongil: 
the latter were the Triumph of Ifis^ the Plea/- 
ibres of Melancholy, the Ode on the Approach 
of Summer, Newmarket, and others. A fe* 
cond edition foon followed ; a third in 1 779, 
when the Triumph of Jiis was added, as noticed 
in a former page : and a fourth in 1789, con* 
taining, betides the other poems, the Verfes to 
Sir Jofldua Reynolds. His reafbn for omitting 
the others does not appear ; for fo far would they 
have been from difgracing the colledion, that 
ti)e l^un^mer^Ode may be pronounced one of his 
bcilpeodu^ions in point of poetical imagery, 
(fi may /Newmarl^et, in point of fatirical hu« 
mour. 

Mr« Wartofi refided for the moft part in 
C^ord during term, and pafTed his vacations in 
Dgiaking excuriions over the country, or in viiit- 
bg his brother, Dr. Jofeph Warton, at Win- 
cbeiler ; between whom and himfelf there aU 
ways fubftfted the moft cordial afFedion. *' Proofs 
" of this love and mutual refpeft for each other's 
" abilities,*' fays the Bifhop of Gloucefter, who 
had numerous opportunities of witneiling it in 
their fierfbnal intercourfe alfo, *^ are evident in 
" their feveral works. Our Author's Ode, which 
'^ b^ios • Ah 1 mourn thou lov'd retreat,' and 
'* the fiift Sonnet, were written on Dr. Jofeph 

is • 
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'* Warton's leaving Winfladc, thci place in 
" which he tranflated the Eclogues and Ocor- 
'* gics of Virgil. 

** When Dr. Warton removed from Win- 
^' flade to Winchefter College, it was the cuf- 
•^ torn of Mr. Warton conftantly to fpend his 
*' long vacation at Winchefter with hb brother. 
*^ To this circumftance we owe that admirable 
" Specimen of firm, clear, and pure Hexameter 
** compofition, the Mons Catharinas, and the 
*' Sonnet on King Arthur's round table. At 
'* Winchefter alfo was written the Ode on the 
^* Firft of April, which, fbon after its produc- 
*^ tion, was recited in the School of Windicfter 
*' College. The beautiful Hendecafjllaba, in- 
" titled ' Apud Hortum jucundiflimum Winto- 
'' niae,* paint the /cenery of a garden formed, 
*^ and in the fummer frequented, by his brother. 
" The fite of it is between two arms of the 
'* river, which runs under the walls of^ the Col- 
^^ lege ; and it looks immediately on that mea- 
*' dow, where once ftood a College dedicated to 
•' St. Elifabcth. Had our Author lived longer, 
** it is probable he would have printed, what he 
" had prepared for the prefs, a Hiftory oi St. 
^' Elifabeth's College. This work would have 
'* been highly acceptable, and a fit addition to 
'• his « Hiftory of Winchefter,* which he pnb- 

lifhed at a former period. 
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'* During hb nGdcncc at Winchcfter, he 
" wrote the greater part of his Hiftory of En- 
'' glifli Poetry. On exan^ining that laborious 
** and ingenious work» we find our Author 
** deriving coniiderable advantage from thofe 
** iburces of information^ to which, in confe^ 
'' quence of his connexion with the College, 
"Churchy and City of Winchefter, through 
*' means of his brother, he could have eaiy ac- 
** qeis. Hence it is that, ibmetioxes to illuftrate 
" reiparks^ and ibmetimcs to confirm inftances 
** relating to the ancient ufages and inftitutions 
" of OUT country, he often cites the records 
" pn;^rvcd in that place, which was once the 
'* f^t.of Royalty and Monaflic celebrity. 

• 

"/In.prafiwmting his Hiftory, our Author, 
*' like every other writer of fuperior abilities, 
<' was. g)bd to avail himfelf of remarks from a 
*' critic equally eminent with himfelf: he there- 
'* fore iubmitted the greater part of his papers 
" to the infpe<%on of Dr. Warton, and received 
'^ from him occafional hints. The concluding 
" page of the firft volume was written by Dr. 
" Wartoiu" 


Another work of Mn Warton conneded with 
Wincbefter is mentioned by Dr. Sturges in his 
letter to Mr. Milner. " Mr. Thomas Warton,'* 
he remarks, ^' has left an elaborate and very 

^4 
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^' curious work on St. Nfafy's Chapel in the 
<< Cathedral quite prepared for the pr^^ which 
** I have feen by favour of my friend Dr. War- 
^^ ton/* In ihort> his mind appears to have been 
always adive, and prepared to take advantage of 
whatever prefented itfelf. 

It was during one of thefe viiits to his bro- 
ther in 1778, that his Majefty honoured the 
College with his preience^ and was received 
with a Latin fpeech from Mr. Chamberlayne, 
fbn of William Chamberlayne, Efq. Solicitor of 
the Treafury, the fenior fcholar on the founda- 
tion, and afterwards fellow of New Colfege ; 
and with a copy of Engliih verfes by the Earl 
of Shaftelbury, one of Dr. Warton's commoners. 
The Latin fpeech, which is written with great 
elegance and terlcnefs, was compofed by Mr. 
Warton% and is accordingly here introduced. 
'' Regum antiquorum. Rex auguftiflime, morem 
*' revocas, qui literatorum fodalitiis intcrefle, 
** oculifque et afpeAu do<^rinarum ihidia com- 
^' probare non indignum putabant amplitudine 
" fu4. Et profedo complures regios hoipites, 
«* Henricos, Edvardos, Carolos, olim excepit ve- 
*' tus hoc inclytumque Mufarum domicilium ; 
^* nullum, qui bonas literas te, Pater illullriffi- 
*« me, vel magis amaverit, vel auxerit, vel oraa- 


. ' Aflerted on the authority of hU nephew^ the Rev. John' 
Warton. 
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** vcfk. Qnin et anitbum tuum propeniamque 
*' in iiteras Tohintatem vel hoc abundd teftari 
*^ poflit, quod vicina caftra tot tantifque pro* 
<< coram Britannicorum pro patiia militantium 
** pisefi^is inftradiffima, bellicis fpcAaculis to 
** noQ penitus occupatum tenuere, quo minus 
*' et togatam juventutem refpiceres, et ex armo- 
** ram ilrepitu remiffionem quandam literati 
*' hujus otii captares, Ut diu vivas et valeas, 
*^ in utriufque Minervas perennem gloriam, tibi 
** faufta et felicia comprecantur omnia vovent* 
" que Wiccamici tui." 

Mr. Price of the Bodleian Library, who lived 
kt tnany years with Mr. Warton in habits of 
familiar friendfliip^ has kindly put into my hands 
a coUe^ion of letters received from him at dif* 
feMht tinnes of his abfence from Oxford. From 
thefe he appears to have been an indolent and 
hA% correipondent, as they feldom contain 
more than a mention of the bufinefs on which 
they were written. Occafionally however they 
give icattered notices of his literary engagements, 
and on that account I am induced to tranfcribe 
the following extrads in the order of their dates, 
as lijkewife becaufe they will be found to give 
ibme idea of his general chara6ler, and particu- 
larly of the eaiy and unaffeded good humour, by 
which his friends know him to have been dif- 
tbguiihfid. Ac leaft, if they do not abound in 
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information or intercft> they are altogelher free 
from difguife or artifice, and exhibit the writer, 
as he was. The earlieft of them is dated 1774^ 
which is about the time when the firft vohime 
of his Hiftory was publiibed. It begins as 
foUowSb 


" Dear Price, 

" I fiippofe you to be in the land of the 
living ; and after your Devonfliire peregrina- 
tions to be returned to Jciiis College, or at 
leaft the neighbourhood of North-Leigh. I 
have the pleafure to tell you that great part 
of the fecond volume of my Hiftory is ready 
for prefs. I fee by the papers old Sandford is 
dead, and I imagine by this time it is known 
to which library he has left his books and 
coins. A noble legacy fomewhere ! You cer- 
tainly know Mr. North is coming to me at 
Trinity College. I will tell you all the par- 
ticulars of that affair when we meet ; which 
I think will be in about a fortnight. I have fe- 
veral things to look at in the B. Library, which 
I hope I can do, though it is fhut for the Viii- 
tation, as you are always fo good as to admit 
me behind the femes. I have a variety of things 
in the literary way to talk to you about. 

*' I am, dear Price, 

'* Yours mofl fincerely, 

«• T. Warton. 
^' WiNTON, &/>^ 30, 1774. 
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'• P. & Pray write. My brother fends com- 
" plimcnts/' 

Mr. Norths as I mentioned before^ and as is 
intimated in this letter, was now fent to Trinity 
College, and put under the care of Mr. War- 
ton, who, in compliance with the wifh of 
Lord North, immediately relinquifhed his other 
pupils. 

•* Dear Price, 

"I have long wifhed to hear from you, 
" though I hope to fee you fo foon as the 1 5th 
" of next month. Then for fheep*s heart or 
" grifkin as foon as you pleafe at Elnfham. I 
" give you much joy that your friend Sheffield 
** is appointed Provoft of Worccfter. I think 
" he will make a very good one. Who is to be 
" Head of Brafenofe ? I hope for Cleaver, but 
^* I hear he is not qualified tojiart on account of 
*' his foundation. * * * I fee a ballad on Lord 

" Ab n's republican pamphlet, which I am 

*' fure is written by Dr. Cooper of Queen*s. I 
'* have a correfpondence on foot with Pennant 
** about fbme old Plays acfted at Chefter, and I 
" think I have amply atoned for keeping the 
** thin folio manufcript io long. My fecond 
** volume goes on fwimmingly. I have already 
" written almoft the whole ; but I intend a 
'' third volume, of which more when we meet. 
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] ani going to dine and drink Champagne 
to-day with Hans Stanley, which I fear will 
•* throw me out a little. Obfcrvc my many 
f^ fporting phrafcs, though I have not been at' 
'< one race this vacation. What beautiful 
'^ weather for Wilcott ! Pray write foon. I 
'• think this letter will find you at Oxford : 
'' therefore if I do not hear from you fbon, I 
** fhall conclude you are rambling in fearch of 
" plants and epitaphs, 

«' I am, 

*' Dear Price, 

" Very fmcerely yours, 

« T. Warton. 

" WiNTON. Sept. i6, 1777." 

The following contains an account of one 6f 
his antiquarian refearches, which has never yet 
been publicly noticed; it is dated from Winton. 
Sept. 22, 1778, ***** My travels fincc I 
*' left you have been on fo large a fcale, that I 
" muft not attempt a detail of them in the 
" narrow compafs of the prefent half Iheet. I 
" fear it will be all in vain to invite you to fee 
** the camp, where the South-Gloucefter, head- 
** cd by Lord Berkley, is one of the moft fa- 
*« mous regiments in the line. I have often 
•* dined with his Lordfliip, and like him lb weH 
" that I wifli for a coalition of parties. Here is 
'* nothing but explofion and fmoke; you would 
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^' think we lived in a land of volcanoes. I hope 
^ the gout will permit me to have a few gallops 
** with the Duke of Beaufort's dogs at my re- 
^* turn to Oxford. I don't mean that I have 
•* any prcfentiments of it. I have borrowed from 
'* the niuniment houfe of this college a moft 
** curious roll of W. Wykeham*s houfe-keeping 
•• expences for the year 1394. It is 100 feet 
'* long and i z broad, and really the moft vc- 
" nerable and valuable record I have ever fccn 
** of the kind. I am making an abftrad: of it, 
•* which I believe I fliall publifh. But you 
"fliall fee what I have done. * * *** 

William of Wykeham's roll is again noticed in 
a letter from Winchefter, dated Sept. 18, 1784. 
** I write to you, I think according to annual cuf- 
" torn in long vacations, to aik how you go on, 
** an4 whether old Oxford is ftill in being. * * 
" I think I fliall fee you in about five weeks ; but 
" I jOhouId not wifli to return till we have a bit 
" of a common room. This place is dull enough 
*' without drumming and fifing, but I am little 
*' at it. * * * I will bring with me Wyke- 
«• ham*s Rotulus Hojpiciiy which you will like to 
** fee, and where fome of the abbreviations are 
'* too tough for me. I am ready for publica- 
** tion, when they are got over. But elfc I 
<* fliall leave them as I find them. It will be 
*• more than a merely curious work." 
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From Wincheftcr, Auguft i8, 1780, he 
begins a letter, "After a long camping tour, 
** I am fitting down again to my book in 
^' good earneft ;'* and defires Mr. Price to fend 
him fome tranfcripts " of paflages relating to 
*' our old Engliih poets, fatirifts chiefly ;" 
which fhould feem to look to the fourth 
volume of his Hiftory, in which, as before 
noticed, he commences with Hall, the firft 
Englifh fatirift. This letter gives a proof of his 
fondnefs for military Ipedtacles, in the enume- 
ration and arrangement of the regiments that 
formed the camps he had juft vifited at Portf- 
mouth and Plymouth, Yarmouth, Iflc of 
Wight, June 25, 1781. *** ''At Hurft 
*' Caftle yefterday I almoft dropt a tear in the 
** gloomy chamber in which K. Charles the 
** firft was confined." 

Oa. 13, 1781. (Probably juft after the third 
volume of the Hiftory came out, for it was pub- 
lifhed in the fame year.) *', I have lately been 
" working hard ; have made ibme progrefs in 
my fourth volume, and have written a Hiftory 
of Kiddington, which I intend as a' fpecimen 
of a parochial Hiftory of Oxfordlhirc. You 
•• will be furprifcd to fee my account of ib 
•* fmall a village take up three large quarto 
"paper books/' Twenty copies of this Hiftory 
were foon after printed for the ufe of his 
friends, but not then publiflied: but in the 
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following year, 1782, Aug. 13, he writes again; 
Piaj fend me the legend and dimeniions of 
Thomas dc Wilcot*s feal, and any other 
particulars about it neceilary to be known. 
** How near Freeman's lodge, and with what 
<^ bearing was the pavement found at Ditch- 
•* ley ? You will fee Kiddington quite a new 
" thing ; which I mean to reprint and to pub- 
" lilh. Tell me any thing elfe you think of 
" ufe." He accordingly publifhed his Hiftory 
of Kiddington at the latter end of the fame 
year» or the beginning of the next. In the 
preface, which contains ibme very fenfible re- 
marks on the general and national utility of 
couqty hiftoriesi he gives fome account of the 
occaiion of this publication ; which it is need-r 
lefs to enter upon here. 

The year 1783 appears to have been a bufy 
year with Mr. Warton. Befidcs his employ- 
ments, which have been juft mentioned, he 
was occafionally engaged in two or three other 
works. It was naturally to be expelled that 
the controverly concerning Rowley and Chat- 
tcrton, turning upon fubje<fts, with which he 
was more than ordinarily acquainted, would not 
pafs unnoticed by him. He had accordingly in 
the fecond volume of his Hiftory, which treats 
of the times when Rowley is fuppofed to have 


written, diicufled the queiHoH, and declared 
himfelf of opinion that the poems were modern 
compofitions. In the prefent year he publiihed 
an 8vo; pamphlet, entitled '' An Enquiry into 
*^ the Authenticity of the Poems attributed to 
*' Thomas Rowley/' confining his arguments to 
the internal evidence of the poems. 

He now alio publifhed his Verfes on Sir 
Jofhua Reynolds's painted window at New 
College, 4to. which occaiioned the following 
letter^ from Sir Jolhua. 

" London, May 13, 1782. 

'' Pear Sir, 

" This is the firft minute I have had to 
^' thank you for the verfes which I had the 

honour and pleaiure of receiving a week ago. 

It is a bijoux, it is a beautiful little thing; and 

I think I fhould have equally adrpired it, if I 
** had not been fo much interefted in it as I 
" certainly am. I owe you great obligations for 
'* the facrifice which you have made, or pretend 

to have made, to modern art : I fay pretend ; 

for though it is allowed that you have, like a 
^* true poet, feigned marvelloufly well, and have 
'^ oppofcd the two different ftyles with the Ikill 
*' of a Connoiffeur, yet I may be allowed to en- 

^ Communicated to mc bj Mr. J. Warton. 
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** tertain fome doubts of the iincerity of your 
** coDTcriioa. I hare no great confidence in the 
** recantation of fiich an old offender. 

** It is fliort, but it is a complete compofi- 
*^ tion ; it is a whole. The ftruggle is, I think, 
" eminently beautiful— 

" From blifs long felt unwillingly we part, 
" Ah ! fpare the weaknefs of a lover's heart. 

** It is not much to fay that your verfes are 
" by far the befl that ever my name was con- 
*' cemed in. I am forry therefore my name 
" was not hitched in, in the body of the poem. 
" If the title page ihould be loft, it will appear 
" to be addreffed to Mr. Jervais. 

" I am, dear Sir> 

" With the greateft refpeA, 

*• Your moft humble 

" And obedient fervant, 

" J. Reynolds/* 


In compliance with this fuggeftion of very 
pardonable vanity in Sir Jofhua, in a fecond 
edition of the poem, the word ** Artift/' which 
begins the laft paragraph, was altered into 
" Reynolds.'* It may be remarked, that in thofe 
of Mr. Warton's Letters which have fallen into 
my hands, he does not once mention this or any 
other of his poems ; though the feledion of 
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them, which he publifhed, was made during 
the time of the correfpondence which I pol^ 
fefs. 

In this year he was prefented by his College 
to the donative of Hill Farrancc in Somerfct- 
Ihire ; and about the fame time, as I conje<^ure» 
was eleded a member of the Literary Club. I 
do not fuppofe that he was a regular, or even 
frequent, attendant at its meetings : which in- 
deed will hardly appear ftrange, when we con- 
fider how little time he paffed in Town. He was 
however individually acquainted with fcveral o( 
its members ; with Mr. Langton, who had 'been 
his pupil afTrinity College ; with Dr. Johnfbn; 
Dr. Percy, Lord Biihop of Dromore ; and Mr. 
Stevens, to whom he contributed notes in 1 786 
for the variorum edition of Shakfpere. Mr. 
Bofwell, in the advertifemcnt prefixed to his 
Life of Johnfon, particularly laments that he 
was deprived by death of Mr. Warton*s appro- 
bation to his work, and acknowledges the high 
eftimation in which he held his contributions : 
and a gentleman, well acquainted with Warton, 
once cafually remarked to me, that his fubmit- 
ting to have his portrait taken, was a proof of 
the regard which he had for Sir Jofhua R^- 
nolds. With Dr. Farmer, another membci' of 
the club, .he firfl became acquainted from an 
accidental vifit to Cambridge. Dr. Farmer, 
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hearing that he Was there, introduced and at* 
tached himfclf to Mr. Warton, and did not quit 
him dxuing his ftay in the Univerilty. 

I will here curforily mention alib^, that, be- 
iides tbofc i^ho have been, or may be, more 
particularly noticed, Mr. Warton had commu- 
nications or perfonal acquaintance with feveral 
of the mod celebrated literary charaders of the 
age ; adciongft others^ with Collins and Glover, 
the poets ; the late Earl of Orford ; Mr. Aftle, 
the Author of the DiiTertation on Writing ; Mr. 
Gough, the Antiquarian ; Mr. Tyrwhitt, the 
learned Exiitor of Chaucer's Canterbury Tales, 
of Rowley, and of Ariftotlc's Poetic. 

In the year 1785, it appears that the merit 
of Mr. Wartcm was duly eftimated both within 
and without the precin6b of his own fphere^ 
by his ele<ftion to a fecond office in the Uni- 
wriity, that of Camden Profeflbr of Hiftory, 
on die refignation of Dr. Scott ; and by his ap- 
pointment to the Laurel in May, on the death 
of William Whitehead. 

The Camden Profeflbrfhip of Hiftory had 
been founded by the celebrated Antiquarian and 
Annalift of that name in the year 1 62 l ; and 
fuch was the low ftate of learning in Oxford at 
the time of its foundation, that the Profeflbr is 

ga 
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required to Icfture the Bachelors of Arts and 
the Students in Civil Law twice a week in Lu- 
cius Florus, or fbmc other of the more ancient 
and diftinguiflied hiftorians. It will readily be 
fuppofed that in the prcfent ftate of academi- 
cal acquirements the new Profcffor would be 
neither required, nor wiflied, to comply with th« 
primitive injundion. In his Inaugural Lefture, 
which was moft fully and refpeAably attended, 
from a comparative view of learning at the dif- 
ferent times, he (hewed the abfurdity of any 
ftich expeftation ; and having perfpicuoufly 
traced the charaderiftic diftindions of the fe- 
veral hiftorians of Greece and Rome, declared 
his intention of coming forward, as occafion 
might ferve, with more particular remarks on 
their refpedive merits. The readers of the 
Lcdure ^ may think it matter of regret, that he 
fuifered the ** roftrum to grow cold'* whilft it 
was in his poffeffion, 

• 

The office of Poet-Laureate acquires more 
credit from being filled by a refpedable charac- 
ter, than it confers on the perfbn who fills it 
Gray, on its being offered to him at the death 
of Gibber, refufed it ; and Warton himfclf a 
few year? after, whilft he paid a handfome com- 


* By the kindnefs of Mr. John Warton, it makes a part of this 
publication. 
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plim^nt to Whitehead, who then held it, had 
ezpreiTed a wilh that *' the more than an- 
" nual return of a compofition on a trite fub- 
" jcA would be no longer required V I know 
not whether it may appear ftrange or inconfift- 
ent that he fliould accept the appointment after 
this declaration; but fure I am that he has exe- 
cuted the office with furprifing ability ; that he 
has given variety to a hackneyed argument by 
the happieft feledion and adaptation of collateral 
topics ; and has (hewn how a poet may cele- 
brate his Sovereign, not with the fulfome adula- 
tion of an Auguftan Courtier, or the bafe pro- 
ftration of an Oriental Slave, but with the ge- 
nuine fpirit and eredt front of an Engliftiman. 

" The Laureates of our own country have 
" ever been, as FalftafF fays, the occafion of wit 
" in other rnen." Mr. Warton however was 
peculiarly diftinguilhed, fliortly after his appoint- 
ment, by the publication of *^ Probationary Odes 
" for the Laureatfhip ;" a work, of which it is 
but juftice to fay, that it not only gofleffes a 
very confiderable portion of wit, but is alfo dif- 
tinguilhed from attacks made on him upon other 
occafions, by a more innocent fpirit of raillery. 
But in faying this, I would be cautious of being 
underftood to exprcfs any approbation of fuch 

^ Hiftory of Englifh Poetry, vol. ii. p. 133. 
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corapofitions. Perfonal iatire mufi at all times 
expole its author to a iufpicion of malignity; 
and for mylelf I muft profefs, that the circum- 
Hance of its being anonymous would have no 
trifling influence towards converting ililpicion 
into convidion. 

■ 

A copy of the Odes was fent to Mr. Warton 
by the Exiitor, with the following letter, which 
Piy readers may perhaps underftand. 

'' Rev. Sir, 

'^ I hold Ingratitude to be one of the 
** bafcft crimes that can ftain the human cha- 
rafter. I have deemed it therefore my indif- 
penfable duty to tranfmit the inclofed to you, 
*' as a teftimony of my gratefiil recollcfkion for 
" the peculiar fervice you have rendered me in 
*' fetting the firft example of a yoke, by the 
*' continuance of which I have already profited 
*' fo much, and hope to do ftill more fo by the 
*' fucceflion of future editions, with which the 
accompanying efFufions will be indifpenfa- 
bly honoured in future. Had it not been for 
*' the inimitable effort of luxuriant humour 
*' which proceeded from you on the occaiion I 
*^ allude to, the world would have been de- 
*' prived of the mofl aftonilhing exhibition of 
*' genuine Joke that ever graced the annals of 
" literature, and I fliould have been ftill more 
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** imlta{^7 to Wvo loil: the opportunity 6f a 
'< competent indepeiidency. I entreat you 
*' therefore, good Sir, to accept my warm- 
** eft gratitude, an4 believe me to be ever 
** yours, 

*^ The Editor 
" of the Probationary Odes." 

It ihould be remembered, that whilft the 
other Odes in this humorous publication were 
fabricated by the Editor for the perfons whofe 
names they bear ; the one affigncd to the Lau- 
reate was his own compofition, written for the 
Birth-day in the year of his appointment. In 
truth, the Ode was not happy either in the 
matter or execution ; and it will not perhaps be 
pronouncing too harih a judgment, to fay, that 
itpoflibfles leis merit than any other poem which 
he wrote either before or after it. It was how- 
ever attended with this incidental recommend- 
ation, that it fenred to difplay the charader of 
its Author in its ufual amiable colours. For we 
are told by one who had the befl opportunity 
of judging, I mean bis brother. Dr. Warton, 
that " the Laureat of all men felt the leaft, 
" and leaft defer vcd to feel, the force of the 
" Probationary Odes, written on his appolnt- 
" mcnt to the office ; and that he always 
" heartily joined in the laugh, and applauded 
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'^ the exquifite wit and humour, that aj^eared 
•* in many of thofc original Satires^/' 

The laft work of any importance in which 
our Author engaged was an edition of the ju- 
venile Poems of Milton, with notes critical and 
explanatory, and other illuftrations. The chief 
purpofe of this work was, as he himfelf declares 
in the exquifite preface to it, f^ to explain his 
^' Author's allufions, to illuftrate or to vindicate 
" his beauties, to point out his imitations both 
*' of others and of himfelf, to elucidate his ob- 
•* Iblete diAion, and by the addudion and Juxta- 
** poiition of parallels univerfally gleaned both 
•**from his poetry and profe, to afcertain his 
" favourite words, and to fliow the pcculi- 
** arities of his phrafeology,'* How far he was 
judicious in the formation of his plan, and happy 
in the execution of it, may be more properly 
confidered, when we come to difcufs his literary 
character. It may here however be curforily 
remarked, that he fometimes fuffered his poli- 
tics to interfere with his criticifms, and amidft 
his obfervations on the poetry, now and then 


« Pope's Works, vol. vi. p. 328. '* But I beg to add," con- 
tinues the Do6lor, ''- that not one of thefe ingenious Laughers 
** could have produced fuch pieces of true poetry as the Crulado, 
** the Grave of King Arthur, the Suicide, and Ode on the Approach 
" of Summer, by this very Laureat." 
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let flip a cenfure of too much fcvcrity on the 
principles, of Milton. 

His firft edition of thcfe poems, fomewhat 
indeed anterior to his appointment to the of- 
fices juft noticed, was publifhed in 1785; but 
the idea itfelf, on which it is founded, as hinted 
in a preceding page, feems to have ftruck him 
nearly or quite forty years before ; though it does 
not appear that he defigned fuch an edition any 
long time before the date we are now arrived 
at. The work was principally fupported by his 
own individual e;Kertions, with occafional con- 
tributions by Mr. Bowie, the learned and inge- 
nious publiflier of Don Quixote ; and by his 
brother. Dr. Jof. Warton. " And I am con- 
•* vinced," fays he in acknowledging this com- 
munication, ** that my readers will concur with 
" me in wilhing, that his indifpenfable engage- 
" meats would have permitted him to commu- 
" nicate rfaany more.'.' 

A fecond edition appeared in 1791, a Ihort 
time after his death, with very confidcrable al- 
terations and additions, having been entirely 
completed and prepared for the prefs by him- 
fclf. In a letter to Mr. Price from Winchefter, 
OA. 12, 1789, he fays, *' I return with my 
" new edition of Milton ready for prefs at the 
*' Clarendon." And a Ihort time after his death. 


Dr« Warton writes to the fame gentleman, 
'^ Mr. Crofs the printer has in his hands the 
^< w6ok of the ^r/i volume of the Milton, and 
^* it is printed as far as page 330 or thereabouts; 
^^ and I have told him to go on, and fend me 
" the fheets by the Southampton Frigate to cor- 
'^ red. This unavoidably takes up time ; but I 
•* know not what elfe to do." 


In explanation of this ezprefTion, '^ the firft 
'* volume of the Milton," it fhould be remark- 
ed, that Mr. Warton had extended bis plan, and 
deiigned to publifli, not I apprehend the vv^hole 
of Milton's poetical works, but a fecx>nd volume, 
containing the Paradife Regained and Samfbn 
Agoniftes. And I have been told by a gentle- 
man, who without doubt fpoke from good au-* 
thority, that Warton thought of enlarging his 
fcheme at the fuggeftion of his Majefly ; though 
Mr. Price, whom I have queftioned on the fub- 
je6t, and who was in the habit of familiar and 
almoft daily communication with Mr. Warton, 
was not aware of fuch a fuggeftion. 

The volume however was printed with no- 
tices of its being the firfl volume, and the Exli^ 
tor had colle<fled materials for the fecond, which 
after his death his brother had poilibly fbme 
thoughts of continuing. But on application to 
him by Mr. Dunftcr in 1795, fof contributions 
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towards an edition of Paradife Regained, it was 
difcorered, that, in the removal of his books and 
papers from Winchefter, the interleaved Milton, 
which contained the remarks of both the bro* 
thers, had been unfortunately loft or miilaid. 

This intention of Mr. Warton accounts for 
feveral omiilionsi in the fecond edition, of notes 
contained in the firft; and for references, which 
ibmetimes occur, to notes on Paradife Regain- 
ed, or Samfbn Agoniftes. It ihould not eicape 
US, that in this fecond edition are remarks on 
the Greek verfcs of Milton by the learned Dr. 
C. Bumcy ; and Ibmc obfervations on the other 
poems by Bps. Warburton and Hurd, kindly 
communicated by the latter. 

He was at this time alio engaged in preparing 
a new and more complete edition, than had yet 
been publiflied, of his own poems> which made 
its appearance in 1791. A confiderable part of 
the impreilion was already finiflied, when he 
was taken off by a fudden and unexpedled 
death. 

" Until he reached his fixty-fecond year he 
" continued to enjoy vigorous and uninterrupt- 
" cd health. On being feized with the gout, 
" he went to Bath; and flattered himfclf, on his 
"return to college, that he was in a fair way 
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'* of recovery. But the change that had takctt 
*< place in his conftitution was vifible to his 
«• friends. On Thurfday, May 20, 1790, he 
" paffed the evening in the common room, and 
" was for fome time more cheerful than ufuaK 
" Between ten and eleven o'clock **," there be- 
ing then only two Yellows of the college in the 
common room with him, he was fuddenly feiz- 
ed with a paralytic ftroke. At the moment he 
littered fbme found, which appeared like the 
name of his friend Mr. Price ;. but never after- 
wards fpoke, though he once fecmed fenfible, 
and defirous to exprefs his gratitude to his 
friends, who attended him during the night. 

I was at Winchefter-college at the time, 
and remember, that on the afternoon of the 
following day an exprefs arrived to inform his 
brother, who immediately fet out for Oxford, 
but came too late to fee him alive. He had 
died on that day at two o'clock ; before his 
brother could receive notice of his illnefs. 

On the twenty-feventh, in the afternoon, his 
remains were interred in the college-chapel 
with the higheft academical honours ; the ce- 
remony being attended, not only by the mem- 
bers of his own college, but by the Vice-Chan- 

^ Biographical Di6lionary. 
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ccUor, Heads of Houfes, and Prodors at their 
own particular rcqueft *; an honour indeed of a 
diftinguiflicd and uncommon nature ; but not 
undcfervcd by the man, who had teftified his 
regard to the Univerfity by a refidence of more 
than '47 years, and had raifed her reputation by 
many valuable publications during that inter- 
val ; and who fignally united in himfelf the 
power of commanding admiration by the va- 
riety and extent of his talents, and of concili- 
ating aiFedion by the amiable qualities of his 
heart. He lies buried in the ante-chapel of his 
college, under a plain marble llab, not far dif- 
tant from that over the grave of the Prefident 
Bathurft. The infcription contains an enume- 


I ' The following letter upon this fubjc6l was written by the 

Vicc-Chanccllor (Dr. Cook, Pref. of C.C. C.) to Dr. Warton, and 
communicated to mc by Mrs. Jane Warton. 

" Rev. Sir, 
i " The great and general lofs, Aiftained by a moll unfortu- 

" Date event in your family, calls loudly (no doubt) upon us all 
I *' here, publickly to exprcfs our lively fcntiments of it, as alfo our 

I " very refpcftful regard to the memory of one of our brighteft or- 

" namcnts : and it is with lingular fati6fa6tion that I find a per- 
" fe^ unanimity of ientiment on the propriety of adopting the 
" bed mode I can devife (circumllanced as we are) for fuldlling 
" our lad obligations to a dear departed friend. 
I " I am, Sir, 

With the moft perfe6t eftcem, 
" Your obedient Servant^ 

"J. Cook." 


I 
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ration of his preferments, his age, atid the date 
of his death ^. 

Of the perfonal charaAer of Mr. Warton I 
am enabled to fay nothing from my own ob- 
fcrvation. His death had happened fomc'ycars 
before I came to the Univerfity ; and although, 
whilft I was a fcholar of the college, he was 
occasionally at Winchefter, and very fond of 
being with the boys, he was principally known 
to the commoners in his brother*s houfe. I was 
then alfo too young, to have made any remarks 
on his charader ; and have* therefore lefe cauic 
to regret that I faw him fo little. My recol- 
leftion goes no farther than to give me an im- 
perfed: image of his perfon. But I have en- 
deavoured to fupply this defeft from other 
• iburces. 

I have already had occaiion to mention the 

^ The infdriptioQ is here iubjoincd. 

THOMA.S WaKTONi 

S.T.B. &S.A.S. 

Hujua Collegit Socias^ 

Ecclelifle de Cuddington 

In Com. Oxon. Re6lory 

Poettces iterutn Prasle6ior, 

. Hiftorices Praele^lor Camden^ 

Poeta Laureatus, 

Obiit 31. Die Maii> 

Anno Domini 1790, 

-^tat.63. • 
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the very kind communications fumilhed me by 
the Rev. Dr. Huntingford, the prefcnt learned 
Biihop of Glouccfter, and Warden of Winchcf- 
tcr College ; from whom feveral detached 
pieces of information have been inferted in 
thcfe memoirs. To the fame gentleman I am 
indebted for the following Iketch of Mr. War- 
ton's charaftcr and conduft during his occa-* 
fional vifits at his brother^s. 

" As in the time of his vacation and reii- 
" dcnce at Winchefter he was free from all 
'* rcftraint of academical life, Mr. Warton's 
" real charaficr could no where be better known 
" than at this place. . 

" UnafFetStcd as he was in all his fentiments 
" and manners, he was pleafed with the native 
'* fimplicity of the young people educated by 
" his brother, and frequently fliewed them in- 
*' ftances of kind condefcenfion, which cn- 
'• deared him to the community of Winchefter 
" fcholars. 

•• It is faid * Men of genius are melancholy;* 
" omnes ingeniofos melancholicos. (Cic. Tu/c. Dtjp. 
" i- 33.) There certainly was in our Author 
" a ferious cail of mind, which makes him 
*• fpeak with partipular delight of * cloyfters 
" pale I of * the ruin'd abbey's mofs-grown 
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'* piles ;* of* the taper'd choir;* and * fcqueftcr'd 
*' ifles of the deep dome :' yet in his general 
" intercourfe t;here was nothing gloomy, but 
<* every thing cheerful. Indeed before the faf- 
^< tidious and difputatlous he would iit referred: 
** but when in company with peribns, ivho 
themfclves were cafy in their manners, * Ne- 
mo ynquam urbanitate, nemo lepore, nemo 
** fuavitate conditior ;' as Cicero fays of C, 
** Julius [de CI. Orator.) : ' No one feafoned his 
*' difcourfe with more wit, humour, and plea- 
*♦ fantry.' That he could be facetious we dif- 
" cern in his poems ; and the verfatility of his 
** genius appears in that variety, by which they 
** are diversified. 

'* A fenfe of confcious worth will naturally 
** arifc in a mind, which, being itfelf endowed 
** with fupcrior talents, reflcdson its own powers 
** and exertions, and compares them with infc- 
** rior abilities, and lefs aftive endeavours. It 
" is however the part of modefty never to let 
" that felf-confcioufnefs fo operate, as to occa- 
** fion difguft by an appearance of vanity and 
•* preftimption. Such modefty was predomi- 
** nant in Mr. Warton, For he was fo farfrom^ 
'* ever making an oftentatious difplay of his 
" great attainments, that, on the contrary, he 
'* would much more frequently conceal than 
*' (hew them. 
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He was fond of feeing and frequenting 
public iigbts. Yet thofe were very much 
*^ miilaken in their opinion of him, who from 
^* this circum (lance conceived he was therefore 
" {pending his time idly. There have been few 
''mcn^ whofe minds were always at work fo 
*^ much as his. He would fland indeed among 
'* fpeAatorSy and perhaps at firft view be engaged 
*' for a moment by what was exhibiting ; but 
" his thoughts were foon abforbcd by fbme liib- 
'* jed of coniideration, which was then paffing 
" within himfeif ; and thofe, who were ac- 
** quainted with his looks, well knew, when 
'' his attention was turned to fome literary 
" contemplation. 

** His praAice was to rife at a moderate hour; 
" and to read and write much in the courfe of 
" every day. And this pradice he would con- 
^' tani^ during the greater part of his long va- 
" cation ; applying himfeif with a degree of 
" induftry, which far exceeded what was gene- 
*' rally imagined, and was far more intenfe 
*' than what was exercifcd by many of thofe, 
'* who either in their ignorance prefumed, or in 
" their envy delighted, to depreciate his ex- 
" cellence. 

" To the Chapel of the College he pundu- 

VOL. I. h 
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*' ally rcforted on dated days of public icrvicc ; 
*' for, in his own language, he loved 

" The clear flow-dittied chaunt^ or varied hymn ; 

*' And was ftrongly attached to the Church of 
" England in all the offices of her Liturgy. 

" From the whole of what was known of 
'* him at Winchcftcr, through a period of nearly 
" forty years, he is there recoUeded and bc- 
^* loved as a moil amiable man, and confidered 
** as one of the chief literary charaders of his 
•* age : equal to the bcft fcholars in the elegant 
** parts of claffical learning ; luperior to the ge- 
" nerality in literature of the modern kind ; a 
•* Poet of fine fancy and mafculine ftyle; and 
" a Critic of deep information, found judgment, 
** and correft tafte." 

The charader of Mr. Warton in the Biogra- 
phical Diftionary, drawn by one who was pcr- 
fonally acquainted with him in the Univerfity, 
gives a more particular account of his habits, 
whilft refident in Oxford. *' Such was the 
*' conduct and behaviour of Mr. Warton, as to 
" render him truly amiable and refpeAablc. 
*' By his friends he was beloved for his open 
^* and cafy manners ; and by the members of 
'* the Univerfity at large he was refpedcd for 
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'his conftant reiidence^ ftrong attachment to 
' Alma Matert his ftudious purfuits* and high 
' literary charader. In all parties where the 
^company accorded with his inclination^ his 
' converiation was eaiy and gay, enlivened with 
humour, enriched with anecdote, and pointed 
with wit. Among his peculiarities it may be 
mentioned, that he was fond of all military 
lights. He was averfe to flrangers, particu* 
larly thofe of a literary turn : and yet he took 
a great pleafiire in encouraging the efforts of 
rifing genius, and afliiling the ftudious with 
his advice ; as many of the young men of 
his College, who Ihared his affability, and 
honoured his tajients, could teftify. He was 
bred in the ichool of punfters ; and made as 
many good puns as Barton and Leigh, the ce- 
lebrated word-hunters of his day. Under the 
maik of indolence, no. man was more bufy : 
his mind was ever on the wing in fearch of 
fome literary prey. Although at the accuf- 
tooied hours of Oxford ftudy, he was often 
feen fauntering about, and converfing with 
any friend he chanced to meet ; yet, when 
others were wafting their mornings in deep,, 
he was indulging his meditations in his fa- 
vourite walks, and courting the Mufes. His 
fituation in Oxford was perfectly congenial 
with his diipofition ; whether he indulged his 
* (allies of pleafantry in the common-room, rc- 
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*' tired to his own ftudy, or to the Bodleian 
** Library, fauntered on the banks of his fa* 
*' vouritc Cherwcil, or furveycd with the ea- 
'* thuiiailic eye of tafte the ancient gate- way of 
<' Magdalen College, and other fpecimens of 
•* Gothic architeAure." 

To thefe characters of Mr. Warton I will 
venture to add two or three other traits derived 
from different fources. When in Oxford he 
vifited little : and though he was much attached 
to Wykehamifb, and had a fpeaking acquaint- 
ance with almoft all, who came off fiom Win- 
cheiler, and was forward in paying them atten- 
tions when he met them in. Trinity, he could 
leldom be prevailed on to dine in New College* 
A fellow of that Society, a particular favourite 
of Mr, Warton, has told me, that he repeatedly 
endeavoured to prevail on him, but without 
fuccefs. 

Though he was, as hinted above, for the moft 
part iilent in company, his iilence was not fuch 
as to throw a damp over the converfation, 
which he would fhow that he enjoyed, and 
would encourage by leading queftions and re- 
marks. And though he had none of the oflen- 
tation of talents or learning in his compoiition> 
and would never ailume a fuperiority over others, 
or obtrude on them his opinion, yet when con- 
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faked by a friend on any fubjcft of literature, 
he would communicate his advice moft freely, 
at the fame time with modefty and gentlenefs. 
He was, as a friend of his once deicribed him 
to me, the moft under-bearing man exifting, ^* I 
** never knew," added the fame perfon, '* any 
" one livho bore his faculties more meekly/' 

Thefe qualities attended him throughout his 
Kfe, and in all its occurrences. When engaged 
in literary controverfy, he was liberal to his op- 
ponents : in common life he was fond of chil- 
dretiy and young perfons ; humane to the bmte 
creation ; patient and charitable. A perfon, 
who was intimately acquainted with him for 
above forty years, profeffes to have witncffed 
frequent inftances of his mildnefs and forbear- 
ance under much provocation, and never, dur- 
ing the whole of that time, to have fcen him 
out of humour : the fame perfon has declared, 
from a(^al knowledge, that his income, which 
folely arofe from his merit and liti^rary labours, 
was in a great part fpent in afts of beneficence, 
like himfelf, filent and fincere. 

Such an aiTertion, and fb fupported, is fufii-^ 
dent to do away a remark of Dr. Johnfbn, that 
Warton was the only man of genius that he 
knew without a heart. A remark, which thofe, 
who are acquainted with the peculiarities of the 
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great man that made it, may believe to poflefs 
more point than juftice ; and which they, who 
were beft acquainted with the fubjeA of it, 
know to be untrue. The gentleman, who com- 
municated it to me, followed it up with an in- 
ftance of kindnefs Ihown to himfelf oh flendcr 
acquaintance by Mr. Warton, who, in order to 
accomplifti it, was forced to commit fomc vio- 
lence on his own inclinations, by laying himfelf 
under an obligation to a third perfon. 

That he was not a man of ftrong paffions I 
will -readily believe. Twice indeed, in the 
courfe of his poems, he defcribes himfelf as 
being in love ; but his fifter, who was confiden- 
tially acquainted with him, could not tell me 
the obje6l of his paffion, which poffibly was but 
feigned. To her however, to his brother, and 
to thofe of his family, whom I have the happi- 
nefs of knowing, he was moft tenderly endeared, 
and entertained for them a reciprocal afFeftion. 
And more than one inftance might be given of 
his being warmly attached to his Country ; and 
alfo to his Univcrfity, and his College. Doubt- 
left alfo examples of kindnefs, fimilar to that 
which I have alluded to, might be mentioned ; 
were it not that he Ihrunk from the difplay of 
his beneficence, as it is known that he did from 
that of his talents. But were not even a fingle 
tcftimony of his adual kindnefs to be known, 
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who will perfuade himfelf to believe that the 
Author of the Suicide wanted feeling ? 

It will be no ferious imputation on the cha- 
laAer of fiich a man to fay, that he had his 
fingularities and imperfedions. Biographical 
juftioe requires that fuch things fhould be no- 
ticed ; and a ilnile may perhaps be excited at 
the information, that the Hiftorian of Engliih 
Poetry Mras fond of drinking his ale and fmoking 
his pipe with peribns of mean rank and educa- 
tion: — that he partook of a weakness, which 
has been attributed to the Author of the Ram- 
bler, and believed in preternatural apparitions: — 
that^ in his fondnefs for pleafantry and humour, 
be delighted in popular fpedacles, efpecially 
when enlivened by the muiic of a dmm : — and 
that fuch was his propeniity to be prefent at 
public exhibitions, as. to have induced him at a 
time, when he was deiirous of not being difco- 
vered, to attend an execution in the drefs of a 
carter^ 

..The mention of fuch things may not be 
without its ufe, as it may give encouragement 
to peribns of inferior talents and acquirements, 
by ihowing them, that imperfections are to be 
found even in thofe of the greateft. But be- 
fore the man of ftrid decorum and propriety of 
condud fuffers himfelf on this account to exult 
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in his fancied fuperiority ova* fuch an one as 
Mr. Warton^ let him advert to the motives and 
complexion of the failings I have noticed ; and 
refled, that they proceeded not from any vicious 
or malignant propenfity, and are no blemiih on 
the moral charader of him^ v^ho pofleiled them. 
Such a refledion may ferve to repreis inordinate 
cenfure : for not only may the man inclined to 
harlher Judgment be induced to relax his feve- 
rity, when he confiders, that thefe failings were 
injurious to no one; but the man of good* 
nature may feel his kindneis excited by the re-^ 
colleAion, that they arofe from iimplicity and 
opennefs of he^t. 

It has been before remarked^ that during his 
refidcnce at Winchefter he was fond of aflbci*n 
ating with his brother's icholars : indeed he en- 
tered fo heartily into their fports and employ- 
mentSj as to have been occafionally involved in 
rather ludicrous incidents. Being engaged with 
them in fome culinary occupaUon, and alarmed 
by the fudden approach of Dr. Warton, he has 
been known to conceal himielf in ipme dark 
comer, and has been drawn out from his hiding 
place, to the no imall aftoniihment and amufe- 
ment of the Dodlor, who had taken him for 
fbme great boy. He would ailifl the boy3 m 
making their ezercifes, generally contriving to 
accommodate his compofition to the capacity of 
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him whom he was afliiling. '^ How many 
" faults ?" was a queftion, the anfwer to which 
ftgulated him : and a boy was perhaps as likely 
to be flowed for the vcrfcs of Mn Warton, as 
for his own. 

I remember that an anecdote ufed to be told, 
rdating to this part of Mr. Warton s condudt, 
which is ibmewhat charafteriftic of both the 
brothers. Warton had given a boy an ezercife; 
and the Dodor thinking it too good for the boy 
himfelf^ ^nd fufjpeding the truth, ordered him 
into his ftudy after fchool» and fent for Mr. 
Warton. The exercife was read and approved : 
" And dop't you think it worth half a crown, 
" Mr. Warton ?" faid his brother : Mr. Warton 
afiented : '^ Well then, you Ihall give the boy 
" one.*' Our Author accordingly paid the half 
cfown for his own verfes, and the DoAor en-> 
joyed the joke. 

As to his perfon, I have been informed by one, 
who knew him well, but in whofe judgment 
fome allowance fhould perhaps be made for an 
amiable partiality, that in his youth he was cmi- 
tmitly handibme ; and that even in the latter 
part of his life, when he grew large, he was 
remarkably well-looking. His figure was not 
very prepofTeffing ; and did not receive any 
great fapport from his drefs, of which he was 
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habitually negligent. The' Editor of the Pro- 
bationary Odes defcribes him as a little, thick, 
fquat, red-faced man ; and proceeds to lay, that 
he firft became known to his Majefty, who on 
his firft appearance had given orders to one of 
the beef-eaters to difmifs him from the prefence, 
by a certain hafty fpafmodic mumbling, toge* 
ther with. two or three prompt quotations from 
VirgiL The whole of this defcription was evi- 
dently deiigned for caricature. Dr. Johnibn 
alfb, who was remarkable for defchbing his 
friends in terms not the moft poliihed and deli- 
cate imaginable, would fometimes compare Mr. 
Warton's manner of fpeaking to the gdbble of 
a Turkey-cock. 

The Bifhop of Gloucefter has reprefented 
Mr. Warton as ftrongly attached to the Church 
of England in all the offices of her Liturgy : in 
his political opinions he was inclined toToryifm. 
The former attachment, mixed with a decided 
antipathy to Calviniftic dodrines and difcipline, 
may have dilpofed him not only to regard choral 
fervice with fondnefs, but to have reprobated 
fbmewhat too fcverely the pradtice of popular 
pfalmody in our churches ^ : and the latter may 
have been the caufc that he has fometimes 
marked with too harlh a cenfure the conduct 

* Sec Hiftory of Englilh Poetry, iil. 178. - 
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and principles of Milton. In the. mean time 
let it be remembered to his honour, that he ha^ 
fliown no fervile fpirit in his official odes, where 
flattery is too often indulged by prefcription. 

• 

In the exercifc of his profeffion as a divine, 
I do not underftand that he w^as much diftin- 
guifhed. A retired village church is not a theatre 
likely to bring forward the abilities of its minifter, 
and Mr. Warton had never any other kind of 
preferment. I have however been informed, 
that he gained fome credit in the Univerfity by 
a Sermon on the 30th of January ; and have 
myfclf feen a Latin Sermon of his compofition, 
preached perhaps on his taking the degree of 
B. D. wherein he reviews the objedions ad- 
vanced againft Chriftianity at its firft promul- 
gation, in a claffical ftyle, and a well-arranged 
and perfpicuous method. But his abilities were 
for the mod part employed in enquiries not 
theological : let us prefume, innocently, inaf- 
much as they did not interfere with his praAi- 
cal duties ; and beneficially, as they tended to 
promote the intercfts of general learning. 

May I here hazard a remark, which I truft 
will not be deemed invidious, on the compara- 
tive labours and merit of our Author, and of 
one of his moft celebrated contemporaries ? Be- 
tween Gray and Warton there cxifted more than 
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a general refemblancc of talents, purfuits, tafte, 
and acquirements. They were both poffelTed of 
minds vcrfatilc, aftivc, and vigorous : were both 
Men of Genius and Learning ; Poets, clailical 
Scholars, and Antiquaries. But with this refem- 
blancc, prefcrved even in fome minute particu- 
lars, how different are the monuments of them, 
which remain ! The Lyre is the only memorial 
of the mind of Gray, exquifite indeed, but flill 
the only one ; whilfl many an emblem may be 
chofen to grace the monument, and record the 
abilities, of Warton. " Mille habet ornatus, 
'' mille dcccnter habet." 

A fhort comparifon of their fludies and per- 
formances may not be altogether uninterefting. 

Gray"* (as we have already fecn) defigned a 
Hiflory of Englifh Poetry, and fketched a plan 
of it, and tranflated a few Odes for its illuflra- 
tion and embellifhment, and made many elabo- 
rate difquiiitions on relative topics : ** he how- 
*' ever fbon found that a work of this kind, 
" purfued on fb very extenfive a plan^. would 
•* become almofl endlefs ;" and, partly on this 
account, relinquifhcd his undertaking. Warton 


" For the cipcumftances in the life and ftudie^ of Gray here 
Incidentally noticed, fee Mafons Memoirs, vol. iv. 141, and fol- 
lofwing pages. 
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ddigned a hiflory on the fame iul>jed:y axwi ad- 
vanced a very confiderable way towards its 
completion. 

Gray was a great admirer and obferver of 
Gothic Architedure : in his ftudy of it he " ar^ 
" rived at fo very extraordinary a pitch of faga« 
<' city» as to be enabled to pronounce at firft 
" fight on the precife time when every particu- 
** lar part of any of our Cathedrals was ereded ;'* 
and appears to have intended to compofe ibme 
regular account of the chara<%eriftics of the fe- 
veral flyles : but ilich an intention he never 
completed^ and has given no more of his fenti- 
ments on the fubje6l» than is contained in ibme 
occafional remarks in his letters^ and fome con- 
tributions to Bentham's Hiftory of Ely Cathe- 
dral. Warton was attached to the iame ftudy i 
at an early period of his life he threw together 
fome interefting obfervations on it^ and after- 
wards not only profecuteH his enquiries, but 
completed a iyflematic account of Englifh 
ArchiteAure. 

Gray confumed great labour and time in il- 
luflrating Strabo and Plato^ one or both of whom 
he perhaps entertained an intention of editing. 
He certainly left a gr^t number of geographi- 
cal difquifitions with a view to the former of 
thefe authors^ and a quantity of critical and 
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explanatory obTervatlons on the lattef. But 
whatever were his views of publifhing, he never 
proceeded any farther. Warton not only plan* 
ned, but publiihed^ a magnificent edition of 
Theocritus. 

'* Amongft the books» which Grray bequeathed 
^* to Mafbn, is Henry Stephens's edition of the 
*' Anthologia, interleaved ; in which he has 
*' tranfcribed fevcral additional ones that he fe- 
•' lefted in his extenfive reading, has inferted a 
*' great number of critical notes and emenda-- 
<' tionSy and fubjoined a copious index, in which 
*' every Epigram is arranged under the name of 
** its rcfpedive Author," This work was never 
given to the public, and does not appear to have 
been ever intended for its benefit. Warton re- 
edited Cephalas's Anthologia ; and alfo publiihed 
a fimilar compilation of Latin Infcriptions, fe- 
leded and illufbated by himfelf. 

Gray had an offer of the office of Poet-lau- 
reate, which he declined, probably becaufe he 
thought that it was beneath him, or might inter- 
fere with his other employments ; but after the 
refufal he engaged in no material work. War- 
ton accepted it, not many years after; flip- 
ported it with dignity, and purfued more than 
one laborious occupation, whilfl he held it. 
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Gray was Profcflbr of Modem Hiftory in the 
UniT^rfity of Cambridge ; and in that capacity 
'^ fketcbed out an admirable plan for his Inau-^ 
** guration Speech," which he never completed; 
and repeatedly refolved to read leAures, which 
he never began. Warton was Profcflbr of An- 
cient Hiftory in the Univerfity of Oxford ; he 
delivered an excellent Inaugural Ledhire in that 
capacity, though, like Gray, he never profecuted 
his courfe. Yet here may a difference be re- 
marked. During the period in which they re- 
fpedively held their Profefl!br(hips of Hiftory, 
Gray was not much engaged in other ftudies, 
but Warton was varioufly and fcrioufly employ- 
ed ; and in the office of Poetry-Profeflbr, which 
he had held ibme years earlier, it has already 
been fhown, that he was by no means incf* 
ficient. 

The contraft in other particulars is not fo 
pointed. Gray never engaged in any work of 
biography, Englifli philology, or topography; 
whilft Warton completed more than one in each 
of thcfe departments; as the lives of Sir Thomas 
Pope and Dr. Bathurft ; his Oblervations on 
Chatterton, on the Faerie Queene of Spenfer, 
and his edition of the juvenile Poems of Milton; 
hb dcfcription of Winchefter, and Hiftory of 
Kiddington, not to mention his humorous jeu 
d'efprit on Oxford. The only branch of ftudy, 


[ ctii ] 

tmcultivated by Wartoti, . ivhich octnpied the 
mind of Gray, was Natural Hiftory, in which 
however he never digeiled and methodifed his 
information ; and the only fpecies of compoii- 
tion, in which Gray has diftinguifhed himfelf to 
the excluiion of Warton, is epiftolary corrc- 
fpondence ; a fortuitous fpecies of compoiition> 
requiring no great ftrength of mind or feriouf- 
neis of application. 

Of the refpcftive powers of thefe congenial 
minds, (congenial, I 'mean, in a literary view, 
for as to their focial qualities they feem to have 
been widely different) there is hardly ground 
left us for comparifon. The powers of one of 
them mufl be eflimated principally from con- 
jeAure, and the account tranfmitted by his 
friend ; the other has left us numerous teftimo^ 
nies of his, from which rnay be difcovercd both 
his excellencies and imperfe<ftions. In one 
point alone do their works open a field in which 
their powers may be compared, I neCcfTarily 
allude to their poetical' compoiitions; nor fhall 
partiality to my Author lead me to difpute, that 
the palm of fiiperiority mufl here be adjudged 
to Gray. 

But in making this conccffion, fbme rcferva- 
tion may not unfairly be claimed. It fhould be 
remembered, that the poems of Gray were uni- 
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formly compofed on fubjcds chofea by hitnfelf ; 
but that the iubjcc^ of ibme of the beft of 
Warton's were imposed by tbe duty, and encum- 
bered with the weighty of an official ilation. 
Nor is this all: for it may farther be added^ 
that in every point the fuperiority of Gray is 
far from manifeft : that if Ghray has more ab- 
ftraft poetry, Warton has more piAurcfquc 
imagery ; — if Gray has more fire, Warton yields 
not to him in grandeur; — if Gray more fre- 
quently ftrikes the imagination, Warton is not 
lefs fuccefsful in delighting it ; — and that if, in 
the examination of individual pieces. Gray is 
aUowed to be more perfeA, Warton, in the ge- 
neral eftimate, has certainly more variety. Not 
a poem of Gray's can be mentioned, but one of 
the fame kind may be produced from Warton: 
but feveral of the poems of Warton are of fuch 
kinds as Grray has never attempted. 

After all, whatever may have been their re- 
fpeftive powers^ from what has already appear- 
ed, there can be no doubt which was the more 
adive in his exertions for the benefit of learning; 
nor can there in confcquence be any, which is 
more deierving of general commendation. The 
" gem of pureft ray Icrene,** which is hidden 
in " the dark unfathom'd caves of the ocean,** 
is furely leis eftimable than that which is dii^ 
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clofed to the public eye* and gives light apd 
pleafure by its luilre. 
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Cuftom feems to require that the life of an 
Author fhould be followed by a critical examin- 
ation of his works. I (hall then fcarcely expofe 
myielf to a charge of prefumption, if I venture 
fbme remarks on the works of Warton, though 
I am confcious that a proper judgment on their 
merits cannot be formed without coniiderable 
previous information on the ftibjeAs of them ; 
and the fubjeds of fomc of them are not a 
little abftrufe and uncommon. 

The works of Warton may be considered 
under the heads of biography, topography, cteA 
ileal and Englifti criticifm, hiftory, and poetry. 
The lofs of his work on Gothic Architeifture 
precludes the neceflity of confidering him fpeci* 
fically as an Antiquary, though he frequently 
appears in that charader in moft of the depart^ 
ments above mentioned. 

As a biographer he is not, nor indeed is he 
likely to be, much celebrated. Sir Thomas 
Pope and Dr. Bathurft were not of ilifficient 
importance, either as political or literary charac^ 
ters, for narratives of their lives to excite gene- 
ral intereft ; however gratifying flich narratives 


k 


[ cxv ] 

may be to members of the Univerfity of Oxford, 
particularly to thofc, who arc conncfted with 
Trinity College. Warton was aware of this dc* 
fed in his fubjeds ; and has accordingly endea* 
?ourcd to {upply it by the interfperfion of colla- 
teral matter. The life of Bathurft is diverfified 
with anecdotes of ieveral learned men, who 
were his contemporaries : and that of Pope ex- 
hibits an intcjjbfting, and partly original, narrative 
.of particukrmonneded with the perfecutions and 
pvivate life m Queen Elifabeth, the cuftody of 
whom w^s'committed to him by Queen Mary. 
Nor ihould it be omitted that it contains a ju- 
dicious fummary of the ftate of learning in 
im^MBtdi about the time of the foundation of 
Trinit]^ College, together with feveral curious 
aaccdotes of contemporary manners. But fuch 
^gre£Ek>ns> although amuiing and interefting in 
themfelves, detra^ from the proper merit of 
the works; they divert the attention from that, 
which is the principal, and fhould be the pro- 
minent, obje(fi of the piece, to its appendages ; 
and are as cenfurable as a landicape or a building 
would be, if introduced into the moil ftriking 
part of a pi^hire, in which the buiinefs of the 
pa'mter was to delineate a portrait* Pars mini- 
ma eft ipia puella fui. When we have allowed 
however for this defeat in his plan, we ought 
fiot to deny him the praife of induftry and faga- 
city in the execution of it ; nor to deprive him 
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of the higher Gommendatton^ that he wos^coo** 
tent to fink his own reputation in endeavom 
to gratify the feelings of his focietyi and to raife 
a monument to his benefki^lors. 

His topographical refearches do not appear to 
have been extenfive ; and his publications on 
fuch fubjeds were neither numerous nor laige. 

The defcription of Winchefter, which was. 
defigned principally for local ufe, is drawn up 
with fufEcient minutenefs and accuracy, and 
contains fe veral curious particulars coUedod fiom 
original records^ relating to the adtiquitiea^of the 
place ; though, the work being an early produc* 
tion of its Author, the conjedmial xcmwtks oft 
architecture are not always happy.. 
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His Hiitory of Kiddington> which (haiJif 
not been fo well employed in other enquiries) 
might make us reafonably regret that he did; not 
profecute this itudy, is an admirable fpecuvsea 
of parochial hiftory. Without negle^ftiqg the 
natural productions and curiofities of the cauo* 
try, which form fb marked a feature in Pbtts 
Hiftory, he unites with them other tx^ca of 
interefting enquiry. The Church and other to 
mains of ancient architedure and iculpturei 
the divifion of the property, and the iamiliM 
among whom it was diftributed ; together with 
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liie anents and rade monuments^ which conili- 
tate the military hiftory of the place, are in 
tfacir turn noticed : on all which topics^ but ef- 
pecially on the laft, the particular information 
brought forward is interwoven with ibme that is 
iDQic general. 

As a claffical fcholar, we might prefume that 
he poflefled an elegant tafle from his choice of 
the poets^ whom he edited ; but he has farther 
ibown it in the condud of his editions. 

From that of Cephalas's Anthology indeed 
he can claim little praife but from the choice of 
lus soithor, as he has added to Reifke's nothing 
but^the pw&oe, which, though chiefly narra- 
tive, is however written with elegance and per-<» 
fpicuity ; diflinguifliing features of all his Latin 
]}voft compofitions. 

•In his publication of Latin Metrical In« 
icripttons he deferves greater credit; not only 
as the J^lan is in ibme degree original, and the 
e|Mgrams are feleded by himfelf from a far- 
rago of uninterefting materials, but allfb on ac* 
Count of the judgment, with which he difcrimi* 
nates between the flippancy and point of the 
modern epigrammatifts of Martial's fchool, and 
the chafttfcd and Ample grace of the Greek, and 
earKer Latin, models. 
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His greateft work in this department is dearly 
his edition of Theocritus : to which the chief 
objedion appears to be, that he has not fuffici* 
ently exerted his critical acumen in improving 
the text. Yet he has not been remifs in at- 
tempts to explain his author by the aid of the 
fcholiafts and other commentators : and he 
brings his learning to bear on the iubjed by ex- 
plaining alluiions to the more obicure cuiloms 
and mythology of the ancients ; and his taftci 
by developing the beauties of Theocritus, and 
comparing him with other poets. The prdixed 
difiertation is ingenious, and in ibme parts ori- 
ginal ; and his reafons for preferring Theocritus, 
as a paftoral poet, to Virgil are deciiive. Let me 
add, that the illuftration, with which be concludes 
the parallel and the diflertation> 18 not tin worthy 
of Cicero or Quintilian : which I particularly 
notice, as it is a fpecies of ornament^ with which 
the critical works of Warton, as well as of thoft 
two celebrated Romans, are not unfrequently 
embellilhed. Another example of it occurs to* 
wards the concluiion of his Camden Oration, 
which ought to be mentioned in this geneial 
eftimate of his works, and to be applauded for 
the diftinA charaders which it exhibits of the 
moft famous Greek and Latin hiftorians, and 
efpccially for its mailerly delineation of Tacitus* 

Under the head of EngUJh criticifm we omft 
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nmk his Enqiiiry into the Authenticity of Row*^ 
ley s Poems; his Obfervations on Spenfer's Faerie 
Queene ; and his edition of Milton's juvenile 
Poems. 

The firft of thefe, in which he refts his ar* 
gumont on internal evidence, evinces great per- 
fpicuity and difcernment, and is, agreeably to 
Dr. Warton's opinion, decifive againft the anti- 
qui^ of the poems in queflion : at leaft as far 
as arguments of that prefumptive kind can be 
decifive* 

As a commentator on Englifh poetry, in wrhich 
chanu^r he appears in the two laft of thefe 
publicfttionSf he poflefles the fingular merit of 
having been the iirft to illuftrate his authors 
by an OEamination of the works, with which 
they had been principally converfant. In the 
former of the two, his remarks on the ilanza 
aod veriification of Spenfer, on Spenfer s imita* 
tions of Chaucer and Ariofto, and thofe which 
relate to the poem confidered by itfelf, difplay 
an elegant tafle and a difcriminative judgment^ 
t^u^ they lie not fo much out of the beaten 
tack of criticifm. But the great merit of this 
wetk coniifls in its illuftration of the more ob- 
&ur& iburces, from' which Spenfer drew ; its 
dctcAion of the fabulous legends, which he co- 
lled; its developement of the reafons. which 
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induced Spenfer to adapt his plan to the extrava- 
gance of romance, rather than to the corre<S«r 
model of the dailies ; and its expoiition and ez«» 
amination of that attachment to allegoric poetiy, 
which prevailed at, and before, the time of 
Spenfer. Such enquiries as thefe muft natural- 
ly occafion the difplay of a good deal of ** liich 
•* reading as is never read," But the critic is 
hot open to a fair charge of pedantry, if by 
inch a difplay he explains and illuftrates the 
poet, on whom he comments: nor, again, is he 
fairly chargeable with malignity, although be 
ventures to cenfure the extravagance of an Ita- 
lian poet on a comparifbn with the lefs ianciful 
beauties of the ancients j or to poiiit our with 
judgment and candour the occafional defeds of 
his author, rather than detail a profiifc pane^ 
gyric on his excellences. 

He proceeded on the fame general principle, 
taken up (as I have before obferved) at a veiy 
early period, iji his edition of Milton. Biihop 
Newton, who was himlclf a good claffical (ch6- 
lar, and the various other commentators, who 
preceded Warton in the fame walk, had been 
accuftomed to trace Milton in his imitations of 
the Greek, Latin, and Italian poets ; but whilft 
they were contented with illuftrating him from 
thefe, to whom they alfb added Shakfpcre, thb 
Faerie Queene of Spenfer, and a few occafional 
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piflages from Chaucer, they appear to have been 
hardly aware^ that with a confummate know-* 
lodge of theic languages he united a no lefs inti" 
mate acquaintance with the authors of his own 
country ; and that the Iliifus, the Tibur, and 
the Arno did not alienate his affedions from his 
native Thames. This circumftance in the ftu-p 
dies of Milton was noticed, and (if I miftake 
not) firft a(fted upon, by Warton. For the 
employment he was fingularly qualified : to 
him '' the treafures of the Gothic Library*' had 
kmg been familiarly known, and his general at* 
tainments were the &me in kind, if not in de- 
gree, with thofe of the gre^t poet, whom he 
undertook to explain. 

To this mode of illuftration he added another, 
almoft equally new, but attended with confi- 
derablc difficulty ; becaufe the fources of inform- 
ation are neither eaiily difcovered; nor, when 
difcovercd, always to be arrived at* • " Theft 
pieces (as Warton obferves) contain feveral 
curious circumftances of Milton's early life, 
'^ iituations, friendfhips, and connexions, which 
** are often fo traniiently or implicitly noticed, 
^ as to need examination and enlargement*" 
In puriuing this track, he has coUeded much 
interefting information ; and has not only illuf- 
tvated the poems, which were the immediate 
caufe of his refearches, but has at the lame time. 
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through them^ given light to the future biogra- 
pher of Milton^ and to the hiflorian of the 
ilate of literature and manners during hi a time* 

In another view alfb his labours are of more 
extenilve ufe, than as they merely refped the 
poems he was editing. ^' By the addud:ion and 
*' juzta^poiltion of paflages^ univerfally gleaned 
** both from the poetry and profc of Milton, 
^' Warton has aicertained his favourite words, 
** and ihown the peculiarities of his phrafe- 
** ology : and has thus made fome of the notesj 
which particularly relate to the fmaller poemsi 
to have a more general ^ffe&, and to be ap- 
** plicable to all Milton's writings/' 

Scarcely any writer can be more diiguiling 
than a commentator, who fills his pages with m 
oftentatious profufion of ufelefs notes, and, under 
the pretence of illuftrating or doing honour to 
his author, but with the real intention of dif- 
l^ying his own ingenuity, incumbers him with 
the multitude and weight of his trappings^ 
There may be fome, who with an appearance of 
reafon will objed, that Warton in his edition 
of Milton feems to have carried his principle too 
far, and to have fwelled his" notes with extrane* 
ous matter. His commentary is indeed copious 
and full; but it contains fo much intere{)ing 
information, both of a general and particular 
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nature ; it is conduced with fo much taile and 
elegance ; and cfpccially it contributes to make 
our great poet fo much better undcrftood, to 
explain what is difficult, and to enhance the 
beauty of what is clear» that to me at lead it is 
•* a perpetual fcaft of nedar'd fwects, where no 
" aude furfeit reigns." 

Let it however be allowed, that he may have 
been occafionally induced to bring forward a 
beautiful paflage, where it was not abfblutely 
neceiTary, by a hope of enticing his readers to 
a farther acquaintance with our valuable, but 
negleded, poets ; fuch as William Browne, the 
Fletchers, Drayton, Fairfax, and Spenfer ; and 
above all, the truly Homeric Chaucer : an error, 
which, if it be an error, may claim indul* 
gence, whilft the motive of it is deferving of 
praife. 

At the fame time I do not wilh to deny or 
oonceal> that this work is occafionally defe6live: 
that there are readers, to whom the illuftrations 
may appear to be fometimes unueceiTarily and to* 
diouily prolix ; and the remarks now and then 
frivolous and uninterefting ; and that he has in 
one or two inilances* been guilty of an overfight, 
of which a remarkable example occurs in the 
note on the twcnty-fecond verfe of " Manfiis,'' 
where he attributes the life of Homer to Plu- 
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tarch inftead of Herodotus, and defcribcs My- 
cale as a mountain in Boeotia inflead of Aiia 
Minor. 

But before I entirely quit the charaftcr of 
Warton as an Englifh critic, let me obferve, that 
in this publication he has very happily met the 
ceniures of Dr. Johnfbn, efpecially on Lycidas 
and Comus. It has been remarked, and with 
fbme degree of contempt, that there are perfbns, 
who can prefer the fchool of the Wartons to 
that of Johnfon. I might lay myfelf open to 
a charge of impertinence, were I on this occa- 
fion to defcant on the excellence of my late 
amiable and elegant mailer : and well might I 
feel that I was aAing an unbecoming part, were 
I to fpeak otherwife than with reverence of the 
mafculine powers of the great Englifh moraliA. 
But great as were the powers of Johnfon, and 
eminently qualified, as he was, to deliver the 
oracles of reafbn, he feems to have pofleffcd 
little of that finer feeling, and of that lively 
and aAive admiration of the works of nature, 
which are requifite for the enjoyment, as well 
as for the compofition, of true poetry. For- 
tunately for me in the prefent cafe, as far as any 
cx>mpetition may be fuppofed to exift between 
Johnfon and T. Warton for the palm of critical 
fiiperiority, the latter is fupported by a powerful 
advocate : and his fchool may furely without 
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aisfurdity, be preferred by a lover of Miltoiii 
whoie early poems be has edited with all the 
fondnefs of an ardent admirer ; has eflabliflied 
their excellence againft invidious companion^ 
and vindicated their beauties from ungrounded 
ccufure ; whilft of the fame poems the formiC^ 
has declared in general terms> *^ that though 
" they make no promife of Paradife Loft, they 
" have this evidence of genius, that they have a 
'* caft original and unborrowed : but that their 
" peculiarity is not excellence, and if they differ 
" from the.verfcs of others, they differ for the 
" worfe :*' and fpecifically of the Sonnets, that 
" they deferve not any particular criticifm, for 
** of the beft it can only be faid that they are 
** not bad ; and perhaps only the eighth and 
" twenty-firft are entitled to this ilender coni«> 
V mfndation :" of Comus, that ** it is a drama 
" in the epic ftyle, inelegantly fplendid, and te*- 
" dipufly inflruftive :" and of Lycidas, that 
•' furcly no man could have fancied that he 
** read Lycidas with pleafure, had he not known 
" the author." Of thefe poettis indeed wc 
could hardly cxpeA an admirer in one, who 
thought Fleet-ftreet more delightful than Temper 
— but who can perfuade himfelf to be a fol- 
lower of that critic, who is not enchanted with 
Lycidas and Comus ? 

The tTtftory of Englifh Poetry is the moll: 
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folid bafis of our Author's reputation. It has 
been before remarked, that he judicioully pre- 
ferred the plan, on which he has proceeded, to 
that proposed by Pope, Gray, and Mafbn : but 
there may be rooin to doubt of his judg- 
ment in not commencing his hiflory at an ear- 
lier period. As one advantage of his plan was 
that it marked the progreffion of our language, 
an enquiry into Saxon poetry would furcly not 
have been irrelevant to his fubjed : which ap- 
pears to have been the opinion of a late elegant 
writef, who has thought proper to begin an hif- 
torical fketch of our poetry at an earlier period 
than Warton. 

Throughout his work he has employed inde- 
fatigable diligence and minute refcatch in col- 
leding materials ; indeed it has been oWerved, 
that *' he has fhown more folicitude in colled- 
ing, than perfpicuity and accuracy in arrang- 
ing them. Hence," continues the fame critic, 
his hiftory has been found fo dry and oppreP 
*' live as to fubduc the eagemefs of the gene- 
*^ rality of readers 5 and hence nearly one fourth 
" of the fecond volume is filled with errata and 
" amendments to the firft "." 
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1^ others in the fame critique, are borrowed without acknowl^g- 
ment from an article in the tenth volume of the Monthly Review 
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The hiftory is certainly not free from inaccu- 
fades> and indeed it would be aftoniihing if it 
were. But the latter of thefe remarks, which 
was advanced fomewhat incautioully hj one 
writer, and repeated without examination hy 
another, is much too compreheniive. The ie- 
cond volume contains 544 pages ; forty-fix of 
thefe, making a little more than one twelfth^ 
inflead of nearly one fourth, of the fecond vo- 
lume, are filled with additions and emendations 
(not errata and amendments) to the firfl. 

The former remark is founded apparently on 
a mifconception of the nature of the work in 
quefUon, and on a miflake in charging the 
writer with what is incident to his fubjed. If 
the eagernefs of the generality of readers is fub* 
dued in their progrefs through the Hifloty of 
EngHA^ Poetry, it ihould be remembered that a 
work abounding in difquifition, a fpecies of 
writing to which the people are unufed, and 
replete with quotations in language and metre, 
with which the people are unacquainted, can 
hardly look for extcnfive popularity : in its very 
nature it cannot be cxpcdcd to *' pleafe the 
" million : it mufl be caviare to the gmeraL** 
If fuch a work is fometimes dry and oppreflive 

Enltrged. Rer. for March, 1793. In the following obfenrations 
on WartoA^s poems, two or three remarks from the fame critiqne 
an noticed. 
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even to readers of a fuperior clafs, it Ihould be 
remembered, that enquiries concerning the o\> 
fcure writers of a barbarous age promife no 
great entertainment ; and, inafinuch as they are 
neceflary to the main objeA, fix the charge of 
drynefs upon the fubjeA rather than the au- 
thor ; who, on the other hand, is deferving of 
commendation for relieving the unavoidable 
weight of his fubjedl by the general tenor of his 
flyle and manner, by lively remarks and amuf^ 
ing anecdotes* 

And this confideration fhould influence the 
judgment formed on the digreilions, which he 
occaiionally introduces ; as for inftance, on the 
rife of the Mjrfteries in the iecond volume, 
and on Dante's Inferno in the third. For 
let it be allowed that they are excrefcences, 
yet they bring with them their own excuie, 
when it is conHdered that they are to a reader 
what mountains are to a traveller ; they retard 
his progreft perhaps, but prevent the irkibme- 
nefs, which is experienced in proceeding over an 
uninterrupted plain. 

It is this alfo, which contributes to give fuch 
a relifh to the abundant and various informa- 
tion, which thefc volumes contain, relating to 
ancient manners. Not that fiich information 
is to be deemed in any degree digreffive : the 
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Ipetiy and manners of a nation are intimately 
G&nne6led; their hiftories then muft alfo be 
blended, and refle6t light on each other. 

Where fcope is given for the exertion of the 
hiftorian's powers, he is not backward in exert-^ 
ing them, and in vindicating to himfelf a higher 
dmn the mere mechanical diftindion of refearch 
and accuracy. He then ihows that, as an an- 
tiquary, he poflefles not only induftry in colleft- 
ing materials, but fagacity and perfpicuity in 
ufing them : that, as a critic, he can analyfe 
the principles of compoiltions, can diflinguifh 
their charadleriflic features, and appreciate their 
merits : and, what, as an hiflorian, is his pecu- 
liar province, that from the comparifbn and 
combination of iingle fads he can draw general 
remarks and concluiions; and can trace the 
progreis of the mind, not merely as exemplified 
in the confined exertions of an individual, but 
in a fiiccefilion of ages, and in the purfuits and 
acquirements of a people. As proofs, amongft 
others which might be given, of this aflcrtion, I 
would refer to the charadlers of Chaucer in the 
firft volume, and of Lord Surrey in the third ; 
to the Diflertations prefixed to the work ; and 
to the furveys of the revival of learning and of 
the poetry of Queen Elifabeth's age, which re- 
fpedively clofe the fecond and third volumes. 

TOL. I. ' k 
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On the profe ftylc of Warton may be added 
a few words; which are applicable to his other 
works, and efpecially to the Hiftory of Engliih 
Poetry. His expreffions are fclcA and forcible, 
and his fentences animated. He has frequent 
compariibns and allufions, which not only cm- 
belliih his thoughts, but at the fame time illui^ 
trate them. He abounds in figurative language, 
but without lofing fight of fimplicity ; and is, 
perhaps, as much as any modem Englifh author, 
remarkable for uniting, without afiedation and 
without an appearance of art and labour, the 
excellences of a ilyle at once perfpicuous, orna- 
mented, vigorous, and muficah 

In remarking on the poetry of Warton, as it 
is that department of his works, with which I 
am more particularly engaged, I may be excu&d 
for fpeaking more at length. 

In his VERSIFICATION, efpecially in the 
common Engliih pentameter, he difplays noore 
ftrength than elegance. He feldom betrays 
weaknefs, but I doubt whether he is always 
graceful. 

Though he has avoided the point and anti^ 
thefis of Pope, like him he feems not to have . 
known, at leafi: not much to have pradifed, that 
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harmony of period which refults from the natural 
and unaffedted cafe, the variety of paufe, the 
mixture of fimple and ornamented^ of weaker 
and more nervous lines, and the many other 
peculiarities, v^^hich, though they are to be found 
in ibme of his predeceiTors, eminently charac-^ 
tcrife the periods of Dry den. He generally 
terminates the fenfe with a couplet, and reils 
his paufes on the even feet, moft commonly on 
the fourth iyllable : a pra<5lice which will be 
readily obferved and objedled to by a reader of 
a mufical ear, accuftomed to that melody of 
verfe, which has been carried to its extent by 
Milton, and by Dryden as far as it can be car- 
ried in rhime. Throughout his pentameters he 
has but one triplet and fcarcely an Alexandrine. 
He ieems to have copied Dryden, perhaps not 
always judicioufly, in one reipeft ; in terminat- 
ing a verfe with a trilyllable, which will hardly 
bear the accent, where it will then of neceffity 
be, on the laft iy liable; and in making the 
verfe fo formed the leading verfe of the couplet. 
Thus in the Triumph of Ifis, 

Like Greece in fcience and in liberty, 
As Athens leam'd, as Lacedaemon free. 

And in Verfes to Sir Jolhua Reynolds, 

With arts unknown before to reconcile 
The willing Graces to the Gothic pile. 
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I ftifpcA however that he had never made Diy-^ 
den much the objed of his ftudy. 

But the fame defed as to the muiic of fab 
verification appears in his blank verfe, which 
was hardly to have been expeded in fo fond an 
admirer^ and fo diligent a reader, of Milton. 
The happieft paufe in blank verfc, when occa- 
iionally introduced, and of which Milton per- 
fcAIy knew the fecrct, is on the eighth Syllable: 
a paufe which Warton has very rarely adopted. 
Yet after all nothing was to be done without 
coniiderable pra6tice ; and in blank verfe the 
praftice of Warton was not great. He has 
written only two poems in that metre ; of which 
the former was compofed in his 1 7th year^ when 
he could not have had time for pradice ; and 
the latter but a few years after. Poffibly he 
was aware of his want of fuccefs» and gave up 
the attempt. 

In another fpecies of poetical compodtion, 
pradice made him more fuccefsfuL In his 
earlier laureate Odes the lines are often rugged, 
the conilrudlion harfli, and the rhimes awk- 
wardly difpofed : faults which he correded as 
he advanced; till he at length attained a very 
fair degree of lyrical harmony : though he has 
in that reiped never equalled his friend CoIlins*s 
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Ode on the Paffions, much lefs Drydcn's Alex- 
ander's Feaft. 


Thefe remarks on the defeds of Warton's ver- 
fification muft not however be underftood as 
extending to the Suicide, or his feveral Odes in 
the eight-fyUable verfe. To the latter metre, 
which indeed neither requires nor admits fo 
great a variety and compafs pf tone, he fcems 
to have paid the greateft attention, and has very 
well fucceeded in it. His poems in this metre 
are uniformly fweet ; nor do I in this point of i 

view know any poem in the Englifti language 
fuperior to the Infcription in a Hermitage, or 
the Hamlet, 

It has indeed been objeded to his verfification 

in this metre, that ** the frequent mixture of 

" regular trochaics of feven fyllables, and iam- 

" bics of eight, feems a defeft/V It is allowed 

that he is fupported in this praAice by the au- 
thority of Milton and Gray, in the fame metre; 

and it may be added, without reference to the 

interchange of meafures in the Greek lyric 

poetry, that in our pentameter, which is ftridlly 

an iambic meafure, we not only admit fpondaic, 

hut dadlylic, anapaeftic, and trochaic feet. The 
. <auic of all which indulgences may be found in 
.^l\.eipleafure derived from variety. But perhaps 

rt is left a matter of authority or of reafbn, than 
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of taftc and feeling : and for myfelf I mufl con* 
fefs that the mixture of trochaic vcrfes com- 
plained of appears to merit not only indulgence, 
but approbation. Sometimes they have an ap- 
propriate force and beauty; as when the Minfbels 
in the Crufade burft forth abruptly with me- 
naces on their enemies : 

Sjnrian Virgins, wail and weep, 
Englifh Richard ploughs the deep, &c. 

or when the tripping motion of May, one of the 
attendants of Summer, is defcribed^ 

But who is fhe that bears thy train. 
Pacing light the velvet plain ? 

But I will not multiply Inftances of this 
beauty, which may eaiily be obferved by the 
reader. 

Alliteration, when introduced Sparingly and 
with difcretion, is not only tolerable, but pleaf- 
ing and produftive of good efFeA. But, like all 
other figures of fpeech, it fatiates by being often 
repeated ; and, as much as any figure, betrays 
defign. It is certainly too frequent in Warton; 
and, even in the examination of individual in- 
ftances, will be found not always happily intro- 
duced. Warton probably adopted the praAice 
from Spenfer, than whom no one of our poets 
more frequently ufes it ; and whom (as is ob- 
ieryed in the notes on the Suicide) he obvioufly 
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imitated in that poem^ in which he has perhaps 
more alliteration than in any other. 

His PHRASEOLOGY is diftihgulfhed from that 
of his contemporary poets by rather a frequent 
introdudion of antiquated expreffions, derived 
no doubt from the fondnefs with which he 
" fpclt the fabUng rime." This peculiarity has 
been reprefented as a blemifh. Dr, Johnfon 
ridiculed it (according to Mad. Piozzi) in the 
following lines : 

Wherefoe'er I turn my view, 
All is ftrange, yet nothing new : 
Endlefs labour all along, 
Endlefs labour to be wrong ; 
Phrafe that Time has flung away. 
Uncouth words in difarray. 
Tricked in antique ruflF and bonnet. 
Ode, and elegy, and fonnet. 

And another ^ critic has remarked, that " the 
** ufe of old words, in a poem not called an 
'' imitation of fome old bard, foems a ftudied 
" imperfection : liich arc the words aye, elJ, 
'* murky, watchet, hue'* I Ihall not avail myfelf 
of what he fubjoins, namely, that the word 
watchet is ufed by Dryden ; for 1 allow it to 
be probably fo obfolete at prefent, as to be un- 
intelligible to the generality of readers. There 
i» however no fingle word in the Englilh 

• Monthly Rev. ut fupr. 
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language to exprefs exadly the fame thiog. Nor 
fliall I endeavour to extenuate the charge brought 
againft our Poet, by obferving that, of the other 
words cited above, eld is ufed by Akeniide ; aye 
is frequently to be met with in various modem 
writers ; fnurky is hardly obfblete, certainly not 
unintelligible ; and hue is ftill retained amongft 
us even in common converfation. Such a de- 
fence muft be inefFedual, for other words, con- 
feffedly out of ufe, might be brought from his 
poems. Nor fliall I juftify the pradice, by aik- 
ing why old Englifli expreilions may not be re- 
vived, and introduced anew into the language, 
at lead as well as modern French or Anglicifed 
Latin. The praftice, if it be wrong, is not to 
be defended by an appeal to other practices, 
perhaps of no lefs queftionable propriety. 

For my own part I cannot allow the jufticc of 
the cenfurc. If the poet cannot find in com- 
mon ufe, words, which will fully convey the 
im?ige of his mind ; or if words in common ufe 
do occur to him, but fuch as, though they may 
fully convey his meaning, are dcftitute of poeti- 
cal beauty and propriety (for poetry has always 
been allowed to fpeak in language removed 
from that of the vulgar) ; in either cafe he muft 
look farther, and invent or revive others ; and 
he may furely as well revive thofe that are old, 
as invent new^ Hqrace con{i4crcd it as a na-. 
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tural event in the revolutions of a language^ 
that many obfolete terms would be reflored to 
ufe ; and he contends for the privilege, to which 
he and the other poets of his time were entitledj, 
of contributing to that change. And it does 
not item reafonable to fuppofe, that Horace 
would have denied to an Englifh poet, what 
he claimed for thofe of Rome. Quintilian 
maintains the fame privilege for the orator, and 
extends it much farther in the cafe of the poet: 
and he remarks with no lefs truth than elegance, 
that words acquire a dignity from antiquity^ 
and fprinkle over a compoiition, as time does 
over paintings, a mellownefs inimitable by art. 
It is this praiftice, which makes the language of 
Milton more venerable than that of his contem- 
porary, Dry den* 

What has been faid will perhaps be allowed 
as ^n argument for the propriety of the praftice 
in queflion ; of the arguments for its impro- 
priety I conftfs I am not aware ; nor of the 
reafonablenefs of marking, as a fit objeft of ridi- 
cule or cenfure, an Englifh poet, becaufe he has 
occaftonally enriched his own compofitions, and 
through them the language of his country, with 
ttpreflions drawn from the negleded though 
'* pure well-heads of Englifh undefil'd." 

But every excellence is liable to abufe. Let 
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mc not then, in contending for the general prin- 
ciple, be underftood as defending the pra<ftice to 
whatever extravagance it may be profecuted ; or 
as altogether denying that antiquated expreffions 
have been fometimes ufed by our poet, where 
they were neither neceflary to convey his mean- 
ing, nor conducive to perfpicuity or elegance. 

I do not remember that he has introduced 
into his poetry many words abfblutely new ; 
but he has formed feveral new combinations 
of words already in ufe : a praftice, as well as 
the former, recommended by Horace and Quin* 
tilian, and followed by Milton and the beft 
Greek poets. A fingle word, thus compounded, 
has fometimes the effeft of a long defcription. 
Silver-axled, agate-axled, neSiar-trickUng, maglc^ 
temper d, violet-woven, woodbine-mantled, lofty- 
window d, are inftances of not unpleafing com- 
bination. He is fometimes lefs happy in this 
way. Gladfome-gli/iering, which may be noticed 
alio as a difagreeable example of alliteration^ is, 
as a combination, inelegant and har(h. 

In his humorous poems he is fometimes very 
fuccefsful in giving to a word a ludicrous figni- 
fication, very different from that in which it is 
commonly ufed. As when in the ^* Panegyric 
" on Oxford Ale" he fpeaks of a " material hrcak- 
" fafl:;"andin **Newmarket,"ofa"/flf^(?«/Vboot.'* 
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He feems to have a fondnefs for certain par« 
ticular terms, and to have taken almoft cverjr 
opportunity of uiing them. This might lead 
to a fufpicion that he had a poverty of ideas^ 
which however was not the cafe. In a note on 
the Pleafiires of Melancholy, v. 175. are in- 
ftances of his repeated ufe of one word, which 
is in every individual inftance connected with 
an image different from that contained in the 
others. 

A fimilar remark will hold as to his imita- 
tions of Milton. His didion is perpetually 
Miltonic ; but it will be found on examination 
to be connected with fentiments and ideas dif* 
fcrent from thofe with which it is connecftcd in 
his original, and to reprefent images of his own. 
But of this I fliall prefently have occafion to 
fpeak more particularly. 

Minute fl:ri6lures on little grammatical inac* 
curacies have at leaft this ufe, that they fhow 
to poets, that they do not offend without being 
noticed. I fhall therefore jufl remark, that 
Warton has now and then been guilty of a ib- 
Iccifm, in ufing the pafl participle of the paf- 
fivc voice, inftead of the preterite tenic of the 
aftive; and that he has once, and, I believe, 
but once, ufcd indifcriminately the pronouns 
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thee znAyou. Such inaccuracies, if they occur 
feldom, though not overlooked, may be pardon- 
ed ; particularly as they are found in fome of 
the moft corredl compoiitions of Pope, perhaps 
the moft correfl poet of the nation. 

To what has been thus particularly obfervcd 
of the language of Warton, may be added that it 
is in general felefl: and poetical : indeed his pre- 
vailing fault feems to be, that, he fometimes ap- 
pears to aim too much at departing from com-** 
mon terms and formularies, and forgets that art 
lofes its efFeft, unlefs it is concealed. But though, 
in confequence of this, his ftyle is fometimes 
ftiiF and conftrained, and though it has now 
and then a redundant expreffion, it certainly 
merits the general commendation of peripicuity, 
elegance, and ftrength. 

It is not my intention in this place to examine 
every one of our Author's poems minutely, and 
the nature of this work precludes the neceffity 
of it. Thofe, which naturally fall under the 
fame general charaAer, may be coniidered to- 
gether ; and thofe, which are not fb reducible, 
muft in confequence be confidered by them- 
iclves : but it is my particular wifh to examine 
them all, with the view of drawing from them 
a few general remarks on the genius of the poet. 
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In confidcring the works of any Author, it is 

but fair to tnake allowances for the productions 

of very early years. Warton (lands in need of 

no great allowance for his firft produdion, foj" 

few pcrfons would attribute " the Pleafures of 

" Melancholy" to a boy in his 17th year. The 

youth of the Author is however difcemible in 

its luxuriance and want of compreffion. It has 

been charaderifed as ^* a beautiful Miltonic 

*^ poem, abounding with bold metaphors and 

" highly-coloured piftures.'* It points out alfo 

the propenfities of the Author at a very early 

age ; and ihows that he was then partial to the 

tapcr'd choir" and fcenes of awful and fo- 

Icmn grandeur; and, in conformity with luch 

propenfities, he was then (as his brother, I be« 

licve, afterwards defcribed him) " of the fchool 

*' of Spenfer and Milton, rather than that of 

« Pope." 

" The Triumph of Ifis" is an inflance of the 
rcadinefs with which Warton could apply him- 
fclf to the treatment of an occafional fubjed ; 
it was called for by a voluntary effliiion from a 
man of genius, and has the merit of being at 
lead equal to that which provoked it. Mafon 
had, as we have feen, the liberality to fay, that 
in poetical imagery and the corred flow of its 
verfification he thought it greatly excelled his 
own. It is alfo diflinguifhed by a firm and 
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manly tone of indignation* Like all other 
party-prodndlions, this mnft have loft a confi*** 
derable Ihare of its intcreft with the reader. 
To the general reader indeed it muft have been 
at all times lefs interefting than to an Oxford 
man : and even an Oxford man will now per- 
haps feel himfelf little interefled in feeing his 
Univerfity defended from an imputation, to which 
the circumftances of the times no longer leave 
her open. No ftrongcr proof of this can be 
given* than that the poem is frequently read 
without its being known, or perhaps enquired, 
for whom the charader of Dr. King was intend- 
ed ; and yet the very lines which contain that 
chara(9:er were at firft the moft admired in the 
poem. The Poet however is not to be blamed 
for a fault incident to his fubjed ; when it is 
coniidered that the fubje<^ was in fome meafure 
impofed upon him. And indeed* though fbme 
parts of the poem have unavoidably become lefs 
interefting, others of a more general charaAer 
ftill retain their charms. The paflage from 
V. 149 to the end cannot fail of being enjoyed 
as long as it Ihall be read ; and the whole of 
that paiTage* particularly the apoftrophe in 
the firft paragraph* breathes the true fpirit of 
poetry. 

To avoid with decency common-place com- 
pliments* when writing officially on the com- 
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mon- place topics of a royal births marriage^ of 
death » is a taik of no fmall difficulty. Warton 
has fucceeded in the tafk not only with decency, 
but with dignity and fpirit. Of the three poenis^ 
which he wrote as Poetry- Profcflbr, to which 
may be added the Elegy on the Death of Fre- 
deric, the Verfes on the King's Marriage are the 
tnoft elegant, and moft diftinguiihed for their 
delicacy of compliment : though they have leli 
poetical imagery than thofe on the Birth of the 
Prince of Wales, and lefs dignity than thofe on 
the Death of George the Second. To thefc 
laft it may be objeded, that, pregnant as they 
are with independent fentiments, and rich in 
appropriate claflical allufion, they have lefs con* 
cera with the King, on whofe death they were 
written, than with the diftinguiflied patriot, to 
whom they are addrefTed : an objedion, which 
will hardly be removed by obferving that the 
luftre of the Minifter is lefledcd on the Mo- 
narch. Let me add however, that the Poet's 
judgment appears in the Elegy on Frederic. If 
we confider the circumftances of the times, it 
may be allowed, that to have celebrated the 
Prince's political character might not have been 
advifable : but to a compliment on his domeflic 
virtues, and on his patronage of men of letters, 
no one could with propriety obje6l ; for no one 
perhaps could deny that it was merited. 
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The Engllih Infcriptions are elegant and plead- 
ing ; but that^ which is faid to be written in a 
Hermitage^ is efpecially diftinguiihed, and par- 
ticularly by the exquifite ftroke at the concluiion 
of the fourth ftanza. 

To fay of the verfion from Job, that it is 
nervous and fpirited, is not much to commend 
it ; for it could not eafily have been othcrwife. 
But the paraphrafe of the whole of the book 
by Young, which was poetically imagined and 
iuitably executed, may well preclude all farther 
attempts of the fame kind. 

In the PaftoraU which profeiTes to be at once 
a tranilation from Theocritus and an imitation 
of Spenfer, the thoughts of the Greek are in* 
geniouily adapted to the language and manner 
of the Englifh poet. 

The Odes tranflated from Horace, in imitation 
of Milton's attempt, are perhaps not inferior to 
that which they imitate. But Englilh lyric 
poetry can hardly fiipport itfelf without rhyme: 
poffibly one caufe of this is its want of a variety 
of feet-; which want is compenfated in our 
heroic blank verfe, by full and fwelling periods, 
where a perpetual recurrence of the fame fpe- 
cies of foot, and even the harfhnefs of the 
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language itfdf> are relieved by a variety of 
paufe. 

The Monody at Stratford, the Odes to Sleep, 
to Upton, and at Vale-royal Abbey, the Com- 
plaint of Cberwell, and the Ode entitled Morn- 
ing, would not contribute much towards cfta- 
.bliihing the fame of a poet, nor add much to it 
when eftabliihed. The Complaint of Cherwell 
is however a pleaflng paftoral ; Maibn called it, 
in his letter to the Author, *' the delicate Conj- 
" plaint of Cherwell.'* The Monody, by no 
means a contemptible prpdu<H:ion, contains one 
image of a more fublime and terrible nature, 
than our poet ufually fupplies. I mean in the 
1 8th and four following verfes, particularly the 
two laft of them, which I never read with- 
out having my attention forcibly drawn to 
the lait fcene in the Eledra of Sophocles, than 
which I do not know a finer fubjeA for a deeply- 
moving tragic painting. The Ode at Vale- 
royal Abbey, the beft of thefe fix poems, though 
it is certainly heavy, and occalionally common- 
place, contains ibme lefs hackneyed reflexions 
on the benefits derived to modern times from 
monaflic infl:itutions, and fome fine touches of 
Gothic painting. Every flibjeft, conne<Scd with 
the ages of Chivalry and Romance, with Gothic 
manners and Gothic arts, was contemplated 
with peculiar fondnefs by Warton. 
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The " Verfcs to Sir Joihua Reynolds'* arc aft 
admirable fpecimen of his excellence in thii 
way ; though the paragraph beginning with the 
41ft verfe will Ihow, that he was well qualified 
to difcern and enjoy the fofter and more chaf- 
tifed beauties of Grecian art. It is difficult to 
fay which is preferable, the defcription of a 
Gothic cathedral in the beginning of the poem, 
or that of the New College window in the laft- 
mentioned paragraph. E^ch pofleffes that merit 
which might be expeded from its more imme- 
diate fubjeft, and will be preferred accordingly 
as the mind of the reader is more idive to 
fcenes of folemnity and magnificence^ or to 
thofe of elegance and grace. 

There is fbmewhat of grotelquc in the rude 
grandeur of the middle ages, which would hardly 
efcape a man of the humorous propenfities of 
our Author, and which he has transfufcd into 
one part of this poem with touches of delicate 
humour not unworthy of Addifon ; and has 
thereby contributed to make it one of the moft 
charafteriflic of his performances, as it displays 
the poet, the antiquarian, the man of claflical 
tafte, and the man of humour. 

It was a bold undertaking to venture on a 
fubjed:, which had employed the genius of two 
of our mofl eminent poets, one certainly a judge, 
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and the other a praditioner, in the art of paint- 
ing; and which had produced from them two 
of the moft elegant and finifhed pieces in the 
language ; I mean the Epiftle of Dryden to Sir 
Godfrey Kneller, and that of Pope to Jervas. 
But as the attempt was bold, the event is not 
diigraceful to our Poet. The peculiarities in 
his fubje£l preclude general comparifon, Whilft j 

Diydcn is naturally enough led to give fome ac- j 

count of the origin and progrefs of paintings 1 

and Pope to cxprefe his eagerneft to vifit its j 

principal fchools, Warton is with equal propriety i 

engaged in delineating his Gothic fcenery. In 

fome parts however there is room for compari- j 

fon ; and I do not think that the 45 th and fif* 

teen following verfes yield in corrednefs of ' 

drawing, or in warm and appropriate colouring, 
to any in Pope or Dryden. His poem has one 
advantage, perhaps in fome meafure incident to 
the fiibjeft, that it is more entire than either of 
the others : no part of it can be tranfpofed or 
taken away without injury to the whole. It is 
alio more perfeft than the others ; it has none 
of the fanciful conceit of Dryden's, nor of the 
fmartnefs and point of Pope's. Let me add, 
by the way, that Pope's conclusion is more efpe- 
cially in this bad tafte ; but that Dryden's 
has as much felicity both of thought and ex- 
predion as any lines in the language. 

I2 
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In the delineation of the fame or of iimilar 
icenes, we may expe<^ to find features of general 
refemblance. But Nature is not fo perpetually 
the fame as to exclude variety of defcnption, 
nor are the beauties of Nature fo reftrided, as 
for thofe even in a iingle profped: to be com- 
prehended or remarked by the eye of an indi- 
vidual. Hence the poet derives his power of 
feleding ibme from amongil: a variety of images, 
and of bringing forward to notice others, which 
may have been before cither flightly touched 
on, or entirely overlooked. Inflances of both 
thefe cafes occur in almoft every page of our 
Author's defcriptive poems ; and mark him for 
one who wrote from an attentive lurvey of the 
works of Nature, and not merely from the de- 
fcriptions of others; of one who, in the language 
of his favourite Milton, 

Forth ifliiing on a fummer's morn to breathe. 
Among the pleafant villages and farms 
Adjoin'd, from each thing met conceiv'd delight. 
The fmell of grain, or tedded grafs, or kine. 
Or dairy', each rural fight, each rural found. 

Not that he dlfdained imitation ; for his iniita- 
tions of other poets are frequent ; but there is 
generally an originality even in thofe of his de- 
fcriptions which are formed by imitation ; and 
as he does not borrow through poverty, fo what 
he borrows he makes his own, by the addition 
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and interweaving of circumftances not to be 
found in his archetype.' And {o evident does 
this appear to me, that I have been furprifed to 
fee it remarked, ^that, " in his defcriptive 
*' poetry, MUton was not only his model in re- 
" fpe<ft of language and verfification, but of 
'* ideas/* To the former part of the remark I 
will readily accede, but cannot to the latter, at 
Icaft in its full extent. That he fbmetimes imi- 
tates the ideas of Milton is fufficiently obvious; 
and the elegant remark of the critic is then juft, 
that *^ his imitations of Milton, like the pidtures 
*' of Raphael copied by Giulio Romano, arc 
** perfectly copied :" but I cannot allow that 
the whole of one of the naoft Miltonic of his 
poems, the Ode on the Approach of Summer, 
much leis that the remaining part of his defcrip- 
tive poetry, is copied or modelled from any one. 
There feems to me indeed to be one point, in 
which there is but little refemblance between 
the defcriptions of Warton and of Milton (at 
feaft in his L' Allegro and II Penferofo, for to 
thofe poems the allufion feems chiefly to be 
made). The delineations of Milton in thefe 
poems are feldom fo clearly marked, as that a 
painter might be able to copy from them. But 
neither Claude nor Ruyfdale ever painted a 
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more glowing or a more diftinft piAurc, than 
are many of the defcriptions of Warton. 

And this leads me to remark, that^ together 
with the faculty of feleding from a variety of 
images, and of developing others, which arc 
new and uncommon, he poffeffed in an eminent 
degree that of reprefenting them fo clearly and 
accurately, as to make them appear rather pic- 
tures than defcriptions ; rather works of the 
pencil than of the pen. It has been beautifully 
remarked by a ^critic of eminent tafte and 
learning, that the ancients have very little of 
the pidurefque in their defcriptive poetry. 
" They have no Thomfons, for they had no 
" Claudes/* Without attending then to the 
ancients, I would obferve, that Warton in his 
delineations of nature may be compared with 
the beft modern poets in the fame line, and 
will by no means link in the comparison. For 
being an attentive obferver of nature, objcfts 
were clearly imprcfled upon his imagination; 
and as the more clear is the perception, which 
the mind has of any objed, the more clearly in 
general will they be defcribed, he fhares with 
Thomfon, the great mafter of the art, the praife 
of truth and diftindtnefs ; and is fometimes 


' Mr. Twining, in the firft Diflertatiqn prefixed to bis able 
Iranflation and commentaiy on Ari(lotle*8 Poetic. 
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more pidurefque» becaufe he is more (imple and 
{clc&, even than Thomibn himfclf. 

It is to be regretted however that the defcrip- 
tiVc poetry of Warton is fo purely defcriptive ; 
that it has fb few touches of manners or paf- 
ions, fuch as arc found in the Georgics of Vir- 
gil ; fo little of moral refledion, fuch as gives a 
rdifli to that exquifite piece of Dyer, which 
makes us lament that he has written no more 
of the iame kind ; and fo little of religious re- 
flexion, fuch as particularly recommends Thom- 
ibn's Seaibns, and which a contemplation of the 
works of Nature feems peculiarly calculated to 
infpirc. " The unexpeded infertion of fuch 
" rcfleftions/' fays Dr. Warton, with fingular 
felicity of illuftration', " imparts to us the fame 
*' pleafure that we feel, when, in wandering 
" through a wildemefs or grove, we fuddenly 
*' behold in the turning of the walk a llatue of 
^' fomc Virtue or Mufe." 

This circumflance would probably have con- 
fiderable influence on my decifion, were I called 
on to place the feveral defcriptive poems of 
our Author in their order of merit. Of the 
Hamlet, the Firft of April, the Ode to a Friend, 
and that on the Approach of Summer, the 

» Eflay on Pope, Vol. I. . 
U 
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Hamlet would ftand firft;and the Firft of April 
lad ; though not one of the others excels^ or 
perhaps equals, the latter in variety of natural 
and appropriate imagery. 

This likewife gives its greateft efFed to dist 
which is at prefent the moft known, and will 
always deferve to be the moft popular of War* 
ton's poems, " The Suicide :" where an ap 
peal is made not only to the fancy, but to die 
heart ; where the moft ftriking poetical imagery 
is not only clothed in the moft expreffive dic- 
tion, but heightened by the tendereft fenti- 
ments ; and all confpire to promote the nobleft 
purpofes ; to comfort the miferable, and to re*- 
ftrain the vicious, by enforcing the didtates of 
religion. The great excellence of this poem 
may not unreafonably excite regret that it is 
not perfect. I have before remarked, that it bai 
too much alliteration ; and to this may be added, 
that it is too allegorical. Particularly the laft 
part of the 1 4th ftanza is made obfcure by the 
figurativenefs of its language ; even had it not 
produced this efFedl, the allegory would hare 
been objedionable. A fentiment truly dignified 
does not want any pomp of language to fup- 
port it. I may mention here the additional 
fpirit given to this Ode by its dramatic form ; a 
merit which it has in common with the two 
which follow. 
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•' The Cniiade'* and « the Grave of Arthur" 
are perhaps the moft poetical of our Author*s 
poems. They are imitative in that fenfc, in 
which alone Ariftotle ieems to confider poetry 
as ftridly imitative; namely, when the poet 
takes upon him the chara<%er of ibme other 
peribn» and a6b and (peaks accordingly : whence^ 
though the dramatic poet is not the only imita- 
tor, he alone is uniformly fo ; and others only 
become fo when they give their works a drama* 
tic tum» by afluming another chara<fter. And 
this is done by Warton in the odes before us ; 
and nothing certainly gives fo much animation 
to any fpecies of poetry, or is in confequence 
more adapted to the lyric. 

In thefe odes too, the geographical parts are 
well managed, and the manners of chivalry well 
depidured* But the Author ihould be particu- 
larly commended for the choice of his fubje<£b, 
and for ** celebrating domeflic exploits/' or more 
ftridly perhaps domeflic traditions ; for no En-* 
^(hman, certainly no poetical Engliihman, can 
bear with indifference of 


•what refounds 


In fable or romance of Uther's fon ; 

or of what refounds, in fcarcely lefs roman- 
ce hifloiy, of the achievements of '* Englifh 
" Richard/' 
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Of the two odes, " the Cruiade'* is certainlj 
fuperior to the other both in invention and exe« 
cution. The plan is formed by the poet hira- 
felf; whereas that of the other is exadly what 
had been chalked out by Camden and Drayton. 
The execution alfo is more animated, for there 
is in it nothing fuperfluous or redundant ; and 
this can hardly be faid of the other, which con* 
tains more prolix defcription : a material fault 
in lyric poetry. It may be queftioned befides, 
whether the concluflon of the ** Grave of Ar- 
'* thur** might not have been fhortened with 
cfFeft ; and whether the difcovcry is not repre- 
fented as having too powerful an influence on 
Henry. 

The Sonnet, a fpccies of poetry, foreign to 
the genius of the Engliih language, and fingu- 
larly liable to ftifFnefs, was not very fuitable to 
the talents of a man, whofe prevailing fault 
was a want of eafe. Warton's fonnets however 
have as much merit as fonnets ufually have. 
Two of them, thofe toWynflade and the River 
Lodon, have been frequently fpoken of with 
approbation. They are certainly fuperior to the 
others ; it may be, becaufe they (how more of 
the genuine feelings of the Author. 

His lefs ferious pieces arc deferving of com- 
mendation, though not equally fo : but they alt 
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fliare in this common pralfe, that they have 
humour and pleafantry without licentioufnefs. 
" The Panegyric on Oxford Ale" is inferior to 
Philips's " Splendid Shilling," of which it is 
an imitation^ rather becaufe it is not the origi- 
nal, than on account of any defeA in the execu- 
tion, ** The Progrefs of Di/content" is an ex- 
quifite piAure of human life, exemplified in an 
individual inflance : Dr. Warton has pronounced 
it in his opinion ^* the beft imitation of Swift 
" that has yet appeared." A deciiion fo well 
founded, as to avert from him any imputation 
of prejudice. " Newmarket," the only fatire, 
which our Poet has written, is remarkable for 
its vein of fevere and manly indignation : nor 
do I think that it can be deemed inferior to the 
bcft fatirical compofitions of Pope or Young. 
The apoftrophc to Greece, with which it con- 
cludes, being in fo much higher a ftrain, might 
on that account be objedlionable, did it not arifc 
.fo naturally out of the fubjeft. 

The Ode for Mufic might well be difpenfed 
with ; it has little of poetry to recommend 
cither its thoughts or expreflions ; and the in- 
troduction of Minerva (to fay the beft of it) is 
puerile. 

The Laureate Odes are the moft ftriking 
tcftimony of the ftrength of Warton s poetical 
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genius, Intanglcd in the difficulties of a per- 
petually-recurring fubjed, he is like Milton's 

lion pawing to get free 
His hinder parts. 

One circumftance indeed was favourable to him. 
Though he rcjefted indifcriminate panegyric 
with a manly fpirit of independence, to have 
avoided all celebration of his royal Mafter would 
have been an unworthy dereliftion of what is 
confidpred the duty of his office. Fortunately 
he was enabled to perform this duty without 
any prostitution of his Mufe ; and to defcant 
with lincerity on the perfonal character of his 
Sovereign ; on his domeftic virtues, his patron- 
age of the ufeful and liberal arts ; his encourage- 
ment of maritime difcovcries ; and his paternal 
regard for his people. 

But thefe • perfonal virtues would not have 
furnifticd conftant argument for the laureate 
odes of Warton ; and even the genius of Pin- 
dar, when engaged in the fame kind of pane- 
gyrical compofition, fought for matter in colla- 
teral topics. Warton proceeded on the fame 
plan ; and his odes are diflinguifhed not only 
by the manlinefs of their fentiments, but by 
the felicity of their claffical allufions, and the 
richnefs of their Gothic imagery. 

■ 

In the Ode for the New Year 1786, the ap- 


I 
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plication of a mod delightful thought in Homer 
and Pindar to the circumftances of his own 
countiy was fingularly happy ; and the Ode for 
the Birth-day in the fame year, wherein he 
charafterifcs the Poets laureate (if I may ufc 
the cxpreffion) of Greece, is inferior only to 
that of the following year, in which he does the 
iame with the Poets laureate of England. The 
latter ode is perhaps fuperior on the whole ; 
though there is no part of it written in fuch 
cxquifite tafte, or with fb much apparent in« 
terefl: in the fubjeA, as the charafter of Theo* 
critusy his favourite paftoral poet, in the former; 
xinleis indeed it is the character of his no lefs 
favourite romantic poet, Spenfer, in the latter. 

'* We have formerly obfcrved,'* fays a critic^ 
whom, as I have once or twice had occafion to 
dilTent from, I now quote with approbation and 
plcafure, " that our Bard was particularly happy 

in defcriptive poetry; and he has (ince, in 
*' his official odes as Poet Laureate, rendered 

it juft and neccflary to extend this praiie to 

his felicity in Gothic painting : for which he 
" probably qualified himfelf by his ftudy g£ 
" Chaucer, Spenfer, and other old authors, who 
'' have defcribed the feats of knights and barons 
** bold, and who 






In fage and folemn tunes have fung 
Of turneys and of trophies hung. 
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« The Odes for 1787 and 1788, while the Bard 
** had no fplcndid foreign or domeftic events 
*^ to celebrate, nor any calamities to deplore, 
*' abound with Gothic pidures and embelliih* 
" ments, which give that kind of mellow** 
" nefs to thefe poems, that time confers on 
** medals and productions of the pencil.** A 
happy illuftration, and the fame with that which 
I have above remarked to be given by Quinti- 
lian of the efFcA produced by the adoption of 
antiquated words. With refpeft to thefe four 
odes, or rather the three laft of them, I am 
unwilling even feemingly to depreciate the 
others, by declaring a preference for eithen I 
cannot however but add, that the opening of 
that on Windfor Caftlc fliows the grandefl and 
moft vigorous conception* 

The two laft odes are in a different ftyle: 
the laft in particular, which contains a evdogy 
on the principal mineral fprings in England, 
blended with two or three fabulous or hif- 
torical allufions, which Drayton perhaps fup- 
plied him with, contains alio more glowing 
defcription than any of his former poems : and 
being compofed but a few days before his 
death, proves that his fancy was ftill warm and 
aftive. 

It has been already intimated that our Poet 
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refembles Pindar in the icledlidn of his topics ; 
let me here add^ that he difplays a Pindaric 
boklneis and fire in his execution. But as thefe 
and fimilar expreflions are often ufed, perhaps 
without any determinate meaning, it feems 
advifable to mention^ for the fake of precifion, 
Aat bv a Pindaric boldnefs and fire I would 
nndefiland manlineis of ientiment, grand and 
lofty imagery, glowing words, and a highly- 
wrought and metaphorical ftyle : qualities, more 
truly Pindaric than thofe which fbme persons 
feem to think conflitute an imitation of Pindar; 
fuch as irregular metre^ fudden and unconnedled 
tranfitionsy and obicure and confufed thoughts. 
Warton however has more of Pindar's majcfty, 
than of his enthufiafm ; which latter has been 
carried perhaps to its greatefl extent in the 
Engliih language by nature in Dryden's " Alex* 
" ander's Feaft," and by art in '' The Bard'' of 
Gray. 

Of the Latin poems of Warton little need be 
faid ; as the judgment of his brother concerning 
them has never been difputed, that they are 
written with " a trae claflical Purity, Elegance, 
•* and Simplicity." The Author (to ufe another 
expreffion of the DoAor's) feems to have thought 
in Latin. 

His model was evidently Virgil ; though in 
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the opening of the Verics on the rebuilding of 
Trinity College Chapel, he appears to wilh for 
the Ovidian Graces of Bathurft. This was unr 
doubtedly the moft arduous of his Latin poems, 
and difplays the greatefi: knowledge and com- 
mand of the language ; but it is at the fame 
time much lefs calculated to create general in- 
terefl than Mons Catharina?, The number of 
readers interefled in the one fubjedt is compara- 
tively iinall : but every one is alive to whatever 
awakens the feelings, and recalls the fports and 
employments, of youth. 

The two hendecaiyllaba entitled '* In Hcrto 
" fcript/' and ". Apud Hortum jucundiffimum 
." Wintonias," are worthy of the hand of Flami- 
nius : and the Epitaph on Mrs, Serle, and that in 
the " Infcriptionum Deleftus" which begins 
dulcis puer, have all the delicacy and tendemcfi 
of the pureft Greek models; and are fiich as 
might have proceeded from Meleager or Calli- 
niachus, had they written in the language of 
Catullus. 

A modem writer of an ancient language is 
always liable to inaccuracies. We are how- 
ever furprifed at finding in fuch a man as 
Warton, miftakcs of fo glaring a kind as that of 
making Tempe a noun feminine of the fingular 
jiumbef. 
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If thcfe obfervations arc juft, it may be con- 
cluded, by way of general remark, that, not- 
withftanding his i>lcmifties, for bicmiihes he 
undoubtedly had, Warton is entitled to claim 
no mean rank amongft the poets of his country : 
that he displays great facility and variety of 
powers; that hi^ ftyle is forcible and ornament- 
ed j his thoughts lofty and dignified ; his imagery 
in his defcriptive poetry fele6l, new, and dif- 
tina ; in his lyric poetry, gorgeous and magni- 
ficent ; that in his lefs ferious pieces he has the 
humour, without the groflhefs, of Swift ; that 
in his Latin compofitions he Ihows a true claf- 
fical tafle and feeling; and that, in all his poems, 
though he abounds in imitations of his prede- 
ceflbrs, his imitations are not fervile, and that 
what he borrows he makes his own. 

In one department he is not only unequalled, 
but original and unprecedented : I mean in ap- 
plying to modern poetry the embellifliment of 
Gothic manners and Gothic arts ; the tourna- 
ments and feftivals, the poetry, muiic, painting, 
and architedlure of ^* elder days.'* Nor can I here 
refrain from repeating, that, though engaged 
in the fervice, his talents were never proftituted 
to the undue praife, of royalty : nor from adding 
as a topic of incidental applaufe, that, though he 
wanders in the mazes of fancy, he may always 
be reforted to as fupplying at leaft an harmlefs 

▼01,. I. m 
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amufement; and that with Milton and Gray, 
whom he refembled in various other points, he 
{hares alfo this moral commendation, that bis 
laurelst like theirs, are untaipted by impurity, 
and that he has uniformly written (to ufe the 
words of another unfuUied bard") 

Verfe that a Virgin without blufli may read. 

* SyWefier's Du Bartas. 
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Eif rov XtifAtavot xoAitretif 
Ei^t^iv irifov i^* crc^b) 

Grotii Excerpta ex Tragicis, p. 463. et Valckenserii 
Diatribcn in Euripidis relliq. p. zi». 


<OX. I. 


THE 

TRIUMPH OF ISIS, 

OCCA8IOWBD BT 

ISIS AN ELEGY. 

(Written in 1749* the Authors aifl'year.) 


Qnid mibi nefdo quanif proprio cum Ttbri db^ Romam 
Semper in ore gerisp Referuntji vera parentesy 
Hanc urbem infano nullus qui marte petivity 
. LdtiatM violaffe redit. Nee numinafedem 
Dejiituunt. Claudian. 

vJN clofing flowers when genial gales difFufc 
The fragrant tribute of refrefliing dews ; 
When chants the milk-maid at her balmy pail^ 
And weary reapers whiftlc o'er the vale ; 

The Triumph of Ifis &c.] For an account of the occafion, on 
which this Poem was written, and of the circumftances connedted 
with it, iee the memoirs prefixed to this edition.^ There are ieve- 
ral variations in the poem as it now ftands, and as it firll appeared 
in 4to. and in the Union : but they are in general too trifling to 
require anj particular notice. . 

V. 3. When chants the milk-maid at her balmy pail. 
And weary reapers whiftle o'er the vale 5] 
See nearly the fame circumftanccs in a morning landfcape, LJl^ 
legro, ver. 6^. 

While the plowman near at hand 
Wbiftles o*er the furrow'd land. 
And the mlk^maidjingcih blithe. 

B 2 
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Charm'd by the murmurs of the quivering ihade> 
O'er Isis' willow-fringed banks I ftray'd : 6 
And calmly mufing through the twilight way, 
In penfive mood I fram'd the Doric lay. 
When lo ! from opening clouds a golden gleam 
Pour'd fudden fplendors o'er the Ihadowy flream; 
And from the wave arofe it's guardian queen, n 
Known by her fweeping ftole of glofly green ; 
While in the coral crown, that bound her brow. 
Was wove the Delphic laurel's verdant bough. 


V. 6. Ocr Isis'wiUo^-fringed banks] For inftances of ''fringed" 
ufed in this manner^ both (imply and in compoiition^ ice Warton*« 
note on Comus, vcr. 890. 

By the mftiy-JriTiged bank 
Where grows the willow and the ofier dank. 
The word from its frequent recurrence appears a favourite with 
our poet. 

V. 12. — Her fweeping ftole] Correfponding with Homer's 
tXxio-iwfiwXyc (//. Z. V. 442.) as "jf/i;«--flippcr'd*' below, v. 16. is 
altered from a^povt^a {11, A. 538.) Milton ufcs-*' tinfel-flipperd," 
Comus ^ 877. W. Browne, in Britannia's Pajforais, had retained 
with greater j^idgment " ^her -footed,'* (Book ii. Song i. and in 
other places) which had been introduced into the language by 
Chapman in his tranflation of Homer. 

V. 13. While in the coral crown, that bound" her brow] In 
Drayton's Mufes Elyjium, a ftiepherd thus compliments his miftrefs i 
With coral 1 will have thee crown*d. 
Whole branches intricately wound 
Shall girt thy temples every way. 

NympbaL 2. vol. iv. p. 1460. edit. 1753* 
In the Ode for Mufic, ver. 52. Ms has *' coral-crowned tre^** Cher- 
well in Complaint of Cherwell, v. 15. wears a '^ coral-cm3urdjoli,*' 
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As the fmooth furface of the dimply flood 15 
The filver-flippcr*d virgin lightly trod ; 
From her loofe hair the dropping dew Ihc 

prefs'd. 
And thus mine ear in accents mild addrefs'd. 

No more, my fon, the rural reed employ. 
Nor trill the tinkling ftrain of empty joy ; 20 
No more thy love-refounding fbnnets fuit 
To notes of paftoral pipe, or oaten flute. 
For hark ! high-thron'd on yon majeflic walls. 
To the dear Mufe afflided Freedom calls : 24 
When Freedom calls, and Oxford bids thee (ing. 
Why ftays thy hand to ftrike the founding firing? 
While thus, in Freedom's and in Phoebus* fpite, 
The \enal fons of flavilh Cam unite ; 
To Ihake yon towers when Malice rears her creft. 
Shall all my fons in filence idly reft ? 30 

V. 15. The dimply flood] Comus, up. 
By dim fled brook and fountain brim. 

V, 22. To notes of paftoral pipe, or oaten flute.] Lycidas, 
vcr. 32. 

Meanwhile the rural ditties were not mute 
Tempered to the oaten Jlute, 
Cmus, 345. 

Or found o{ fqfiorai reed, with oaten flops. 
Collins in his Ode to Evening had the fame in his eye : 
If aught of oaten ^op ov fajioral fong 
May hope, chafle £ye> to foothe thy modeft ear. 

• »3 
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Still fing, O Cam, your favorite Freedom's 

caufc ; 
Still boaft of Freedom, while you break her laws: 
To power your fbngs of Gratulation pay, 
To courts addrefs foft flattery's fervile lay. 
What though your gentle Mason's plantive 

verfc 35 

Has hung with fweeteft wreaths Mufeus* herfe; 
What though your vaunted bard's ingenuous woe. 
Soft as my ftream, in tuneful numbers flow ; 
Yet ftrove his Mufe, by fame or envy led. 
To tear the laurels from a flfter's head ? — 40 
Mifguided youth ! with rude unclaflic rage 

■ 

V. 2^, What though your gentle Mason*8 plaintive vede 
Has hung with fweeteil wreaths Mufaeus* herie ;] 
Alluding to Maibn's Mufieus, a Monody to the memory of Pope« 
It is however rather a puerile performance, and not worthy of fo 
high a chara6ter ; though the imitations in it are occafionally 
good^ indeed much preferable to Pope*8 defpicable imitations, as. 
he calls them, of Chaucer and Spenfer, of whom in reality they 
are baie caricatures. 

V. 37. What though your vaunted bard*8 ingenuous woe. 

Soft as my ftream, in tuneful numbers flow|] 

Drayton of the Mufe : 

Smooth as the \ovAyJlream {htfoftly now doth glide. 

Poly-olbion, Song 14. vol. iii. p. 930- 

But fee Denham*s celebrated addrefs to the Thames in Coofiri 

Hilh 

O could IJlow like thee, and make ihjjlream 

My great example, as it is my theme, 

Tho* deep yet clear, tho* gentle yet not dull, 

Strong without rage, without o*erflowing fuU. 
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To blot the beauties of thy whiter page ! 
A rage that iuUies e'en thy guiltlefs lays^ 
And blafts the vernal bloom of half thy bays. 

Let Gr ant a boaft the patrons of her name^ 45 
£^h fplendid fool of fortune and of fame : 
Still of preferment let her ihine the queen^ 
Prolific parent of each bowing dean : 
Be hers each prelate of the pampered cheek, 
£lach courtly chaplain^ fandified and lleek : so 
Still let the drones of her exhauftlefs hive 
On rich pluralities fupinely thrive : 
Still let her fenatcs titled Haves revere. 
Nor dare to know the patriot from the peer ; 
No longer charm'd by Virtue's lofty fong, 55 
Once heard fage Milton's manly tones among. 
Where Cam, meandering thro' the matted reeds. 
With loitering wave his groves of laurel feeds. 

^' 4-5' Grant A — '] Cambridge. In note to vcr. 57. a paifage is 
^ttotcd from Bp. Hall's Satires, where the river Cam is called 
'^nt. Xhe Saxon name of the town was Grantan bridge, or 
^'^nubridge. 

o ^ ' '^^' — Each bowing dean:] Young, In his Love 0/ Fame^ 
're IV. fays^ ^ith allulion^ as it feems^ to fome particular and 
^'^-knox^n charafter, 

-^nd then he can outbow the bowing dean. 

* Sy . Where Cam, meandering through the matted reeds, 
Q ^ With loitering wave his groves of laurel feeds,] 

^^ ixrell enough diilinguiihed by his ** reeds and loitering 

»4 


f 

I 
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'Tis ours, my fbn, to deal the iacred bay, 
Where honour calls, and juftice points the way; 
To wear the well-eam*d wreath that merit 

brings. 
And fnatch a gift beyond the reach of kings.' 
Scorning andfcom'd by courts, yon Mufe's bowel- 
Still nor enjoys, nor feeks, the fmile of power. 
Though wakeful Vengeance watch my crylbl 

fpring, 65 


wave :" but I believe that his " groves of laurel," as wdl as " the 
oliv*d portals'* of liis (fee ver. 77) exift only in the imagination of 
the poet. Milton fays of the former more appropriately, but with 
no fmall appearance of contempt> 

Stat qaoque juncofas Cam ntncaae faluJes, 

Atque iterum raucae murmur adire fcholae. Eleg, i, ver. 89. 
I will hdre take occaiion to obierve, that a paffage in the fame 
elegy was perhaps fuggefted by Bilhop Hall : 

Me tenet urbs reflua quam Thamelis alluit unda, 

Meque nee invifum patria dulcis habet. 
Jam nee arundiferum mihi cura revifere Camum, 

Nee dudum vetiti me Laris angit amor : 
Nuda nee arva placenta umbrafque negantia molles ; 
Gtuatn maid Phcsbicolis convenit ifte locus. V, p. 

What bafcr Mufe can bide 

To fit and fing by &ranta*s naked fide ? 
They haunt the tided Thames and fait Medway 
£er fince the fame of their late bridal day : 
Nought have we here but willow-fliaded (horei 
To tell our Grant his banks are left forlore. B. i. Sat t. 
In one or two indances the reiemblance is minute : particularly 
the epithet *' reflua'* of Milton, fo much admired by Warton, ex- 
aaiy anfwers to the " tided" of Bp. Hall. It is well known that 
Milton was a penfioner of Chrifl's College, Cambridge. . 


[ 9 ] 

Though Perfecution wave her iron wing^ 
And, o'er yon fpiry temples as (he flies, 
** Thefe deftin'd feats be mine/' exulting cries; 
Fortune's fair imiles on liis ftill attend : 
And, as the dews of gracious heaven defcend 70 
Unaik'd, unfeen, in Hill but copious Ihow'rs, 
Her ilores on ine fpontaneous Bounty pours* 
See, Science walks with recent chaplets crown'd; 
With fancy's ftrain my fairy ihades reibund ; 
My Mufe divine itiU keeps her cuftom'd ilate, 7^ 
The mien ered/and high majeftic gait : 

V. 66. Thougb Perfecution wave her iron wing^ &c.] An evi- 
dent imitation of a paflage in his* fathers parapbrafe of Horace^ 
B. ii. Od. 8. 

At this Corruption fmiles with ghafllj grin. 

Foretelling triumphs to her fider Sin ; 

Who, as mtb baneful wing aloft Jbe^Us, 

** This rumd land be mhu,** exulting cries : 

Grim Tyranny attends her on her way. 

And whets his flaming fword> that thirds to (lay. P. 49. 
In the third volume of Dodfle/s Colleffim is a poem, entitled 
** Faihion,a Satire/* in fome editions printed anonymouily, but in 
ttie, which I have fceo, faid to b^ by Dr. Jof. Warton. Into that 
poem the above fix lines have been introduced with one or tw« 
iligfat variations. 

V. 75. My Muie divine dill keeps her cadom*d date. 
The mien exe£t, and high majeftic gait :] 
XbFafmfot vcr.37. 
' CcHoe, but kup tby vjonteiftaU 

With even dep and mufing gate. 
Set note on the padage. Drayton in Mi^es Elji^um, Kymfb* 7. 
^ol. iv. p. J466. 


[ lO ] 

Green as of old each oliv'd portal fmiles^ 
And ilill the Graces build my Grecian piles : 
My Gothic fpires in ancient glory rife. 
And dare with wonted pride to ruih into the 
fkies. 80 

E'en late, when RadcliiFe*s delegated train 
Aufpicious ihone in Ifis' happy plain ; 
When yon proud dome, fair Learning's ampleft 

fhrine. 
Beneath its Attic roofs received the Nine ; 
Was Rapture mute, or ceas*d the glad acclame,83 
To RadclifFe due, and Ifis* honoured name ? 

__ « 

What free-born crouds adorn'd the feftive day, 
Nor blufh'd to wear my tributary bay ! 


(6 goddefs-like a gate. 


Each ftcp fo fill! of mojefy andjiate. 
The paffage in the text was originally, 

My Mnfe divine dill keeps her vjonted ilate. 

V. 8i. £*en late, when Radcliffe^s delegated train, &c.] The 
Radcliffe Library was dedicated on the 13th of April, 1 749 ; the 
fame year in which this poem was written. The ceremony was 
attended by Charles Duke of Beaufort, Edward Earl of Oxford, 
and the other truilees of Dr. Radclifie*8 will 5 and a fpeech 
upon the occalion was delivered in the Theatre by Df. King, 
Principal of St. Mary Hall, and Public Orator of the Univerfity. 
In order to make fome allulions in the poem more intelligible, it 
is neceiiary to add, that the *'Sage** complimented tn ver. 1 1 1. is Dr. 
King ; and «' the Puny Champion/ and the " Parricide" of vcrfcs, 
13 1, and 136, were defigned for another member of the Univerfityi 
with whom Dr, King was engaged in a controveriy. 


I- 
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How each brave breaft with honeft ardors heav'd; 
WTicnShcldon*s fane the patriot band received ; 90 
While, as we loudly hail'd the chofen few, 
Rome's awful fenate rufh'd upon the view! 

O may the day in lateil annals ihine. 
That made a Beaufort and an Harley mine : 
That bade them leave the loftier fcene awhile, 95 
The pomp of guiltlcfs ftate, the patriot toil. 
For bleeding Albion's aid the fage defign. 
To hold Ihort dalliance with the tuneful Nine. 
Then Mufic left her filvcr fphere on high. 
And bore each drain of triumph from the iky; 100 


V. 90. —Sheldon's fane-*^] The Theatre, built by Abp. SheUon 
about 1670. See note on Sacellum Coll, Trm. iiiftauratum, &e. 
Vcr. 157. 

V.98. To hold ihort dalliance with the tuneful Nine.] From 
Milton : 

—where the fapient King 
Mild dalRance with his fair £g7ptian fpouie. 

Par, LoJI, ix. 442. 
And Warton has the fame expredion in his Ods on the afpfMcb of 
Summer, where fpeaking of Poefy^ he fays^ 
She (hall be my blooming bride 5 
With her, as years fuccedive glide, 
ril bold divineil dalliance. Ver. S3i* 
Maibn, in Mufaus^ publilhed in I747> two years before this poem; 
Trembling he drove to court the tune/ul maid 
With tripling arts, and dalliance all too weak. 

V. 99. Then Mnfie left her fiWer fphere on high J Agreeably to 
the pleafing notion of the mufic of the fpheres, of which Poetiy 


[ li ] 

Sweird the loud fong, and to my chiefs around 
Pour'd the full paeans of mellifluous found. 
My Naiads blithe the dying accents caught. 
And liftening danc'd beneath their pearly grot : 
In gentler eddies play'd my confcious wave, 105 
And all my reeds their fofteft whifpers gave ; 
Each lay with brighter green adorn'd niy bowers, 
And breathed a frelher fragrance on my flowers. 

But lo ! at once the pealing concerts ceafe, 
And crouded theatres are hufh'd in peace, no 
See, on yon Sage how all attentive ftand. 
To catch his darting eye, and waving hand. 
Hark! he begins, with all a Tully*s art. 
To pour the didates of a Cato's heart : 
Skiird to pronounce what nobleft thoughts in- 
fjpire, 1 15 

He blends the fpeakcr's with the patriot's fire ; 

has frequently availed Jierfelf. This feems to have been in the 
mind of the author of the book of Job, when he (kys, that at the 
laying of the foundations of the earth, " The morrmg Jian Jang to- 
getber, and all the fons of God ihouted for joy." xxxviii. 7. 

« 

V. 107. Each lay with brighter green adom*d my bowers. 
And breathed a frefhcr fragrance on my flowers J 
A contrail to Pope's finiihed picture of the effe6ls of melancholy: 
Her gloomy prefence faddens all the fcene. 
Shades every Jlcwer, and darkens every green, 
Deepens the murmur of the falling floods. 
And breathes a browner horror on the woods. 

Ekif. h Abel 167^ 


J 
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-Bold to conceive, nor timorous to conceal^ 
^^^at Britons dare to think, he dares to tell. 
^is his alike the ear and eye to charm, 
T^o win with adlion, and with fenfe to warm; lao 
vJntaught in flowery periods to difpenie 
The lulling founds of fweet impertinence : 
*n frowns or fmiles he gains an equal prize, 
Nor meanly fears to fall, nor creeps to rife ; 
■Bids happier days to Albion be reftor*d, 135 
Bids ancient Juftice rear her radiant fword ; 
* rom mc, as from my country, claims applaufe, 
^d makes an Oxford's, a Britannia's caufe. 

While arms like thefe my ftedfaft fages wield, 
•^^Je mine is Truth's impenetrable Ihield ; iso 
^y» ihall the Puny Champion fondly dare 
^ ^age with force like this fcholaftic war? 
' ^ vainly fcribble on with pert pretence, 

fam "^" ^^^^^^^ Britons dare to think, he darea to tell.] In the 
7t«nn with a line in Young's Love of Fame, Sat. ▼• 
'^^leilris triumphs in a manly mien^ 

^^ is her accent, and her phrafe obfcene j 
^ la.!!- and open dealing where*s the ihame ? 
^<a< nature dares to give,^^ dares to name. 

• "^- ^with fenfe to warm] This is not fufficiently precifc. 

^e prop^^y ^^ ,, ^^^^^.. j^ j^^ ^^ ^^^ ^^ ^^^^^ ^jjg paffions, 

*" ^^ convince the judgment. 

• '^^4.. Kor meanly fears to fall, nor creeps to rifej] The con- 
^T^^\Qi\ of this line is faulty.^ 


/ 
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With all the rage of pedant impotence ? 

Say^ fliail I fofter this domeftic peft» 135 

This parricide^ that wounds a mother's breaft ? 

Thus in feme gallant Ihip, that long has bore 
Britain's vidorious crofs from fhore to Ihore^ 
By chance^ beneath her dofe fequeiler'd cells. 
Some low-bom worm, a lurking mifchief dwells; 
E^ts his blind way, and faps with fecret guile 
The deep foundations of the floating pile : 
In vain the foreft lent its ftatelieft pride, 
RearM her tall mail:, and fram'd her knotty iide ; 
The martial thunder's rage in vain fhe flood, 145 
With every conflid: of the ftormy flood ; 
More fure the reptile's little arts devour. 
Than wars, or waves, or Eurus' wintry power. 

Ye fretted pinnacles, ye fanes fublime. 
Ye towers that wear the mofly veft of time ; 150 
Ye mafly piles of old munificence. 


V. 137, that long has bore 

Britain's vidlorioiis crofs from fhore to fhore.] 
Pope, in Wmdfor Foreft : 

Bear Britain s thunder^ and her crofs difplay 

To the bright regions of the rifing day. Ver. 387. 

V. 141. Eats his blind way] The expreffion is claffical. Virgil 
fpeaks of ccecus ignis (udEff. iv. 2.) and coecum vidnus (x. 753. )• 
Euripides, in Pboemjfa, ver. 848. TvfXu n^. 


[ 15 ] 

At once the pride of learning and defence ; 
Ye cloiilers pale, that lengthening to the fight. 
To contemplation, ftep by ftep, invite ; 
Ye high-arch'd walks, where oft the whifpers 
clear 1^5 

Of harps unfeen have fwept the poet*s ear ; 
Ye temples dim, where pious duty pays 
Her holy hymns of ever-echoing piaife ; 

V. I j2. At once the pride of learning and defence;] Virg, 

JEn.y, 5. 

decus et tutamm in armiB, 

V. 153. Ye cloifters pale] H Pen/, ver. 156, 
To walk the ibidious cloifters fak. 

V. 155. Ye high-arch'd walks, where oft the whifpers dear 
Of harps unieen have fwept the poet*s ear 3] 
An happy inilance of an improved thought. Thefe lines were at 
firfl written, 

Yc high-arch*d walks, where oft the bard has caught 
The glowing fentiment, the lofty thought. 
There can be not a doubt that as they now ftand they are greatly 
more poetical. Poffibly the alteration may have been fuggefled by 
Tbomibn's Summer: 

Angelic harps are in full concert heard. 
And voices chaunting from the wood-crown*d hill, 
The deepening dale, or inmofl fylvan glade; 
A privilege by us beftow*d alone 
On Contemplation, or the haIlow*d ear 
Offoety fwelling to feraphic ihain. Ver. 558. 
Compare alfo Par. Lofty iv^ 677. 

Millions of fpiritual creatures walk the earth 
Unfeen, both when we wake and when we deep : 

how often from the fteep 
Of echoing hill or thicket have we heard 
Celeflial voices, &c. 


[ 16 ] 

Lo! your lov*d Ifis, from the bordering vale. 
With all a mother's fondnefs bids you hail! — iGo 
Hail, Oxford, hail ! of all that's good and great, 
Of all that's fair, the guardian and the feat ; 
Nurfe of each brave purfuit, each generous aim, 
By truth exalted to the throne of fame ! 
Like Greepe in fcience and in liberty^ 165 

As Athens leam'd, as Lacedemon free ! 

Ev'n now, confefi'd to my adoring eyes. 
In awful ranks thy gifted fons arife. 
Tuning to knightly tale his Britifh reeds. 
Thy genuine bards immortal Chaucer leads : 170 
His hoary head overlooks the gazing quire, 
And beams on all around celeilial fire. 


V. i<^. Tuning to knightly tale his Brittih rttds. 

Thy gienuine bards immortal Chaucer leads, &c.] 
It is upon the authority of Leland, followed by Speght and Unj 
in their lives of Chaucer, that Oxford lays claim to a part of 
Chaucer's education ) and it is probably upon the fame authority^ 
as none is mentioned, that Warton in his Hifiary of E/ig^ 
Poetry y i. 341. makes the fame ailertion. In his Court rf Love bow- 
ever, ver. 912. Chaucer fpeaks of himfelf under the name and cba- 
ra6icr of " Philogenet— of Camhrldge, Clerk." Upon which Mr. 
Tyrwhitt obfenres, that it is " by no means a deci^ve proof that 
he was really educated at Cambridge \ but it may be admitted as 
a firong argument that he was not educated at Oxford.** See 
Tyrwhitt's Chaucer s C T. p. 17. edit. Ox. 1798. However, in a 
cafe of this fort, even tradition is fufiicient authority for a poet 
Chaucer died in 1400, in the 7 2d year of his age. 
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With gracefiil ftcp fee Addifon advance^ 

The fwccteft child of Attic elegance : 

See Chillingworth the depths of Doubt explore. 

And Selden ope the rolls of ancient lore : 176 

To all but his belov'd embrace deny'd. 

See Locke lead Realbn, his niajeftic bride : 

V. 173. — ^Addifon] Firll of Queen*s, and afterwards Demy of 
Magd. Coll. 1689. 

V. 175. — Chillingworth] He was bom In Oftobcr 1602, and 
educated in grammar learning in Oxford : became fcholar of Tri- 
nity College June 2, 1618; A. M. in the latter -end of 1623, and 
fellow of the faid college June 10, 1628. Wood's jiiben. Oxon, 
Tol. ii. col. 4p. It 18 obiervable that this and the following line, 
coQoeming Chillingworth and Selden, were not in the firil edition 
of the poem. Locke and Addifon are in Mafon*s " Ifis.** 

V. 176. -—Selden] John Selden^ according to Wood, {Athen, 
Oxon, ii. 1 7p.) afler having been inftru6ted in grammar learning 
at Chichefter, by Mr. Hugh Barker, of New College, was by his 
care and advice fent to Hart Hall in 1600, and committed to the 
tuition of Mr. Anthony Barker, and (according to Wilkins's life 
of him, prefixed to his Works) of Mr. Thomas, Young, both 
felkiws of the aforefiiid college : under whom he continued about 
three years, and then went to the Inner Temple. His conne6lion 
^th Oxford however did not entirely ceafe here, as in j 640 and 
1 64 1 he reprefented the Univerfity in parliament, and prote6led 
it againft the Vifitors in 1648. I know not on what authority 
Warton, in his Verfes on Trinity College Chapel, and in hb Life 
ofBathuril, p. 86. note, calls Selden a member of that college. 
He had an offer of the MaAerlhip of Trinity H9II, Cambridge, 
in 1646, which he declined accepting. I may add, that Bathiu^, 
ui his Verfes on Selden's death, though he fpeaks of his being an 
Oxford man, does not mention his particular college, which h^ 
probably would have done, had he belonged to Trini^. 

V. 178. —Locke] He was a member of Chrift Church College, 
▼ot. I. c 
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See Hammond pierce Religion's golden mine. 
And fpread the treafur d ftores of truth divine, leo 

All who to Albion gave the arts of peace, 
And bed the labours planned of letter d eafe ; 
Who taught with truth, or withperfiiafionmov*d; 
Who footh'd with numbers, or with fenfe im- 
proved ; 
Who rang*d the powers of reaibn, or refinM, iss 
All that adorji'd or humanized the mind ; 
Each prieft of health, that mix*d the balmy bowl. 
To rear frail man^ and ilay the fleeting ibul ; 
Ail croud around, and echoing to the iky. 
Hail, Oxford, hail! with filial tranfport cry. 190 

And fee yon fapient train ! with liberal aim, 
'Twas theirs new plans of liberty to frame ; 

and took his degree of A. B. in Februar7> i6j5« Athen, Oxen* 
▼ol. ii. f. col. 786. 

V. 179. —Hammond] Henry Hammond, bom at Chcrtfcy in 
Surrey, 1605, and educated at Eton. In 1622 became Demy of 
Magd. Coll. and A. B. In 1625 admitted A. M. and eleded 
fellow of the fame college ; " being then Philofophy Reader^ and 
a lingular ornament thereunto." Atben, Oxon, ii. 245. In the 
beginning of 1645 be was made one of the Canons of Clirift- 
Cburch 5 *' by virtue of which place he became Orator of the 
Univeriity, but had feldom an opportunity to (hew his parts that 
way." He was a fteady adherent to Charles I. and lufFered for 
his loyalty by imprifonment under the Vifitors of the Univerfity. 

Ibid. — Religion*s golden mine,] Compare Hift.rfEng. p. iii. 464. 


[ 19 ] 

And on the Gothic gloom of flaviih fway 
To flied the dawn of intelle6hial day. 
With mild debate each mufing feature glows, 195 
And well-weigh'd counfels mark their meaning 

brows. 
" Lo ! thcfe the leaders of thy patriot line/* 
A Raleigh, Hampden, and a Somers fhine* 


" But the ^olJen mine of Italian fidtion opeoed by Chaucer wa» 
foon cloied and forgotten." 

V. 197. Lo ! thefe the leaders of thy patriot line, 

A Raleigh, Hampden, and a Somers ihine.] 

From Maibn*s BUegy : 

See the firm haders of mj^ patriot Vtne^ 

See Sidney, Rahigb, Hampden, Somers Jbine, 

But I believe that Algernon Sidney, who appears to have been 

defigned in this place, was not a member of the Univerfity of 

Oxford. 

V. 198. -—Raleigh] Sir Walter Raleigh was bom in Dcvon- 
fliire in i^^i, " In i j68, or thereabouts, (fays Wood) he be< 
came a Commoner of Oriel College, where his natural parts being 
ftrangely advanced by academical learning under the care of an 
excellent tutor, he became the ornament of the juniours, and was 
worthily elleemed a proficient in oratory and philofophy. After 
he had fpent about three years in that houfe, he lef^ the Univer- 
fity without a degree, and went to the Middle Temple, &c.*' Atben, 
Oxon. vol. i. col. 435. 

Ibid. — ^Hampden] John Hampden, that wife (btefman, as he 
Was called by his friends, became a Commoner of Magdalen 
College in the year 1609, aged 15 years ; but leaving the Uni- 
"verfity without a degree, he went to the Inns of Court, where he 
made confiderable proficiency in the municipal law. . Wood, ut 
fipr. ii. 30. '* He received his mortal wound (obferves the roy- 
•Hft biographer) on Sunday, June t8, 1643, in Chalgrove-field in 

c 2 


[ to 1 

Thefe from thy fource the bold contagion caught^ 
Their future fons the great example taught : soo 
While in each youth th* hereditary flame 
Still blazes^ unextinguiih'd and the £unc ! 

Nor all the tafks of thoughtful peace engage, 
*Tis thine to form the hero as the iage. 
I fee the fable-fuited Prince advance 205 

With lilies crown*d, the fpoils of bleeding 
France, 

Ozfordihirei being the veiy place where he firil muflered and drew 
up men in arms, to pot in execution the rebellious ordinance fot 
the militia.*' 

V. 198. -'^^Somcrs] The celebrated Lord Chancellof was a native 
of Worceder, 1652, and educated at the college-fchool there; 
where he was foon diflinguifhed for the quicknefs and folidity of 
his parts, and became afterwards a Gentleman Commoner of 
Trinity Coll. See Ftr/es on Death qfGeorgt 11. 89. and noU. 

V. 305. --^the fable-fuited Prince] Gray calls the Black Prince 
the iable warrior : 

Is tht fable warrior fled ? Bard, ii. 
But fee Shakfpere, in HamUt, A& iii. Sc. 3. '' Nay then let th€ 
devil wear black, for Til have a Juit of fables!* The epithet is 
compounded in the manner of Milton : 

■ with him enthron'd 

SatyW/^-vefted Night. Par. Loft, ii. 961. 
And again^ in Ode on the Natpvity, 

The fable-^led forcerers. St. xxiv. 
And in H Penferofo, 

Till civil^yio^^ mom appear. Ver. 122. 
See note on Birth of Prince of Wales, ver. 36. 

V. 206. With lilies crown'd, the fpoils of bleeding Fnmcc,J 
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Edward* The Mufes, in yon cloifler'd ihade, 
fiound on his maiden thigh the martial blade ; 
Bade him the fteel for Britifh freedom draw. 
And Oxford taught the deeds that Crefly faw. 210 

And fee, great father of the facred band. 
The Patriot King before me feems to (land. 
He by the bloom of this gay vale bcguiFd, 
That checr*d with lively green the fliaggy wild. 
Hither of yore, forlorn forgotten maid, 
The Muie in prattling infancy convey'd ; 

Pope defcribes Edward III. as poetically'^ and perhaps with more 
propriety, by 

The lilies blazing on the regal fhield. Wmdf. For, ver. 306. 

A circumftance of which Whitehead has happily availed himfelf, 
where he fays, in the tru^ dramatic ftyle of lyric poetry, in the 
perfon of Britannia^ 

« Twas thus of old 

" My warlike fons^ a gallant train, 
*' Calfd forth their genuine (irength, and (pread 
*' Their banners o*er the tented mead ; 
" "Twas thus they taught perfidious France to yield,** 
She cries, and ihows the lilies on her fhield. 

Ode for Kmg's Birtb-Day, 1778. 

V. 207. -^TheMuies, in yon cloifter*d ihade, &c.] Edward the 
Black Prince, as well as Henry V. whom, by the way, there was 
a good opportunity of mentioning in this place, was a member of 
Queen's College } perhaps oat c£ compliment to the new founda* 
tion, which was denominated after his mother^ Queen Philippa. 

V. 212. The Patriot King] Alfred. The tradition refpeaing the 
foundation of the Univerfity of Oxford by him is well known. 

©3 
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From Vandal rage the helplefs virgin bore. 
And fix'd her cradle on my friendly ihorc : 
Soon grew the maid beneath his foftering hand. 
Soon ftream'd her bleffings o'er the enlighten d 
land. 220 

Though fimple was the dome where firft to dwell 
She deign'd, and rude her early Saxon cell, 
Lo ! now fhe holds her ftate in fculptur'd bowers, 
And proudly lifts to heav'n her hundred towers, 
*Twas Alfred firft, with letters and with laws, 225 
Adorn 'd, as he advanced, his country's caufe: 

V. 223. — fculpturd bowers,] This combination appears haHh» 
unlefs it is remembered that the word '' bower * anciently fignified 
a chamber, perhaps an inner chamber, and that the appropriate 
fenfe, which it now bears, of a canopy of trees, is grafted on the 
old one. See Grave of Arthur , ver. 97. I fubjoin here two or three 
(Iriking indances from our Poet, in which he u(es the word in its 
old iignification : 
On the Birth of the Prince of Wales , ver. 13. 

Yet future triumphs, Windfor, ftill remain, 

Still may thy bowers receive as brave a train. 
Sonnet V. ver. i. 

From Pembroke's princely dome, where mimic Art . 

Decks with a magic hand the dazzling bowers. 
Ode on Summer i ver. 242. 

Of that proud caille*s painted bowers. 
Ode for New Year, 1788, ver. 5a. Of Windfor Caftle, 

Proud Cadle, to thy h^xkntx 6, bowers. 
But inftances might readily be multiplied. 

V. 224. And proudly lifts to heav'n her hundred towers.] The 
fame idea is repeated in M(ms Catbarina: 

£t uejitum oftentet iinuqfo in marginc turrfs^ 
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He bade relent the Briton's ftubbora foul. 
And fboth'd to fqft fociety's controul 
A rough untutor'd age. With raptur'd eye 
Elate he views his laurel'd progeny : 230 

Serene he fmiles to find, that not in vain 
He form*d the rudiments of learning's reign : 
Himfclf he marks in each ingenuous breafl, 
With all the founder in the race exprefl : 
Confcious he fees fair Freedom ftill furvive 235 
In yon bright domes, ill-fated fugitive ! 
(Glorious, as when thegoddefs pour'd the beam 
Unfullied on his ancient diadem ;) 
Well-pleas' d, that at his own Pierian fprings 
She refls her weary feet, and plumesher wings; 240 
That here at lafl fhe takes her deflin'd fland. 
Here deigns to linger, ere fhe leave the land. 

V. 242. Here deigns to linger, ^reihe leave the land.] So Virgil 
defcribes the country as the lad reiidence of Juftice upon earth : 

: extrema per illos 

Juditia excedens terrls veftigia fecit. Gforg, ii. 473. 
It has been obferved to me^ that the line is taken almoft word for 
vord from Pope^ but I cannot refer to the paifage. 
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ELEGY 

OK THE DEATH OF THE LATE 

FREDERIC PRINCE OF WALES. 

(Written in 1751.) 

!• 

v-l FOR the warblings of the Doric otc. 
That wept the youth dccp-whclm'd in ocean s 
tide ! 


Elegy, &c.] Till within a few years paft^ on great public oc« 
cafions^ collections of verfesi in the way of condolence, congratu- 
lation, &c. were ufually made by the Univeriities. In the Oxford 
colle6tion upon the death of the late Frederic Prince of Wales, 
Father of his prefent Majefty, in 1751, this Elegy appeared, with 
no very material variations, under the name of John Whethai;ni 
Fellow Commoner of Trinity College. This fpecies of deluiion 
was not uncommon. The fame colle6lion contains an Elegy, 
profefledly written by James Clitherow, of All Souls College, but 
in reality by the late Judge Blackllone i and a very elegant copy 
of Latin Hendecafyllables, faid to be by George Brome, Gentleman 
Commoner of Chrift-Church, the author of which was the prefent 
Archbi{hop of York. There is alfo a copy of Latin Hexameters 
by Warton, under his own name; for which fee the Latin Poems. 

V. I. O for the warblings of the Doric ote, &c.] Mr. Headley 
refers to Shakfpere*s Prohgue to Henry V, 

Ot for a Mufe of fire, that would afcend 
The brighteft heaven of invention I 
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Or Mulla*s mufe, who changed her magic note 
To chant how dear the laureVd Sidney died ! 
Then fhould my woes in worthy ftrain be iung. 
And with due cyprcfs-crown thy herle, O Fre- 
deric^ hung. 6 

11. 
But though my novice-hands are all too weak 
To grafp the founding pipe^ my voice unfkiird 
The tuneful phrafe of poefy to fpeak. 
Uncouth the cadence of my carols wild ; 


And to Para£fi Lq/i, iv. i. 

Ot for that warning Toice^ which he> who faw 
The Apocalypfe, heard cry in heaven aloud. 

The propriety of the ezpreffion " the Doric ote/ when allading 
to Milton's Lycidas, is ohvious. Milton himfelf fpeaki of his oi$ 
in Ter. 88. 

Bat now my oat proceeds. 

And in another place he entitles his poem a *^ Doric lay :** 

With eager thought warhling his Doric lay. Ver. 189. 

In Ode for June 4, 1786, we have " the Doric oat** of Theocritus^ 
▼cr. 27. Sec alfo ver. 50. *' O for ajtrain from thelc fuhlimer 
hanls/* 

V. 3. Or Mulla*8 mufe, who chang'd her magic note 

To chant how dear the laurel'd Sidney died.] See Spen- 
fer*s Afirofbil, &c. on the death of Sir Philip Sidney. Dr. Jofeph 
Warton, in his Ode on the death of his Father, has a reference 
to the fame poem : 

Each night indulging pious woe, 

Frefh rofes on thy tomb I ftrow. 
And wiifa for tender Spenfer*s moving verle 
Warl)led in broken fobs o*er Sidney s herfe. 
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* A nation's tears fhall t^ach my fbng to trace 

The Prince that deck'd his crown with every 

milder grace. 12 

III. 
How well he knew to turn from flattery's ihrine. 
To drop the fwceping pall of fcepter'd pride ; 
Led by calm thought to paths of eglantine^ 
And rural walks on liis* tufted fide ; 
To rove at large amid the landfkips ilill. 
Where Contemplation fate on Clifdcn's beech- 
clad hill ! IS 


The father himfelf had writtea an imitatioii of the fame. See 
p. 65. of his Poems. On the death of Mr. William Levinz. 

V. 1 4. The (weeping pall of fcepter'd pride ;] H Penferofo, vcr. 97, 

Sometimes let gorgeous Tragedy 

liifapterd pall come,Jkueeping by. 
Imitated again in Verfes on the Marriage of the King, yer. 72. 

To throw tht fcepter d fall of date afidp, 
And fee Monody, ver. 22. 

The wounds ill-covcr*d by the purple pfdU 
And Pleafures of Melancholy, ver. 2T4. Of Melpomene, 

Queen of the flately ilep and flowing ^o//. 
And Ode for New Year 1788, ver. 39. 

— — the pall 


€€ 


Of triumph* 

In all which palfages ** pall** is properly ufed for " palla*" a robe. 
In the following it lofes its fpecific, and takes the general iig* 
nification of a covering : Gra^e of Arthur, ver. 3. 

'< Canopied with golden pall** 
And it is thus that we have /<zi/-beareT8 at funerals. '* Pallium,'* 
whence the word* in its latter fenle comes, was generally ufed by 
the writers of the middle age for tapeftry, furniture, &c. 
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IV. 
How^ lock'd in pure afFeiftion^s golden band. 
Through iacred wedlock's unambitious ways» 
With even ftep he walk*d^ and conilant hand. 
His temples binding with domeftic bays : 
Rare pattern of the chafte connubial knot. 
Firm in a palace kept, as in the clay-built cot ! 24 

V. 

How with diiceming choice, to nature true, 
He croppM the fimple flowers, or violet^ 
Or crocus-bud, that with ambrofial hue 
The banks of filver Helicon befet : 
Nor feldom wak*d the Mufc's living lyre 
To founds that calFd around Aonia's liftening 
ouire ! so 


V. tp. -P— pure sifi*e6Uon's golden band,] In his Ftrjei en ih$. 
Kamagt of the Khtg, he fpeaks of 

the golden tics of wedded love. 

Id Mafon's Elfrida we find " the goldm nuptial tie.*' Chivalij and 
Commerce, Friendihip, Religion, and the Univerfe have likewiie 
all been at different times leprefented under the image of a golden 
cbaiii. (See Faerie Queene I. ix. i. Thomfon's Summer, ver. 138. 
Faerie Queene, III. i. la. Drayton's Eclcg, 4. vol. iv. p. 1399. 
Chaucer's Cant, T, 2989. Horner^ //. G. 19.) 

y. ai. With even ftep he walk'd,] // Pen/, ver. 38, 
With evenjiep and mufing gait. 

V. 28. The banks of (ilver Helicon] In Spenfer*s Tears qfthe 
Befide the Jiher fprings of Helicon, 


uies : 
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VL 
How to the Few with fparks ethereal ftor'd. 
He never barr'd his caftle*s genial gate. 
But bade fweet Thomfon Ihare the friendlj 

board. 
Soothing with verfe divine the toil of ftatc ! 
Hence fir*d, the Bard forfook the flowery plain. 
And deck*d the regal maik, and tried the tragic 
ilrain. 3a 

V. 35. Hence fir*d, the Bard forfook the flowery plain^ 

And decked the regal inafk> and tried the tragic fhain.] 
Whatever praife may be due to this illudrious patron of Thomfon^ 
£ngli(h literature is perhaps not greatly indebted to him for the 
fruit of his patronage, if in confequence of It Thomfon forfook the 
province of defcriptive poetry, and reforted to the drama, for 
which his genius, particularly fond of declamation and a profufion 
of ornament, little adapted him. His fame (there is hardly room 
to doubt) mud eventually reft on his Seafons, greatly as they are 
encumbered by verbiage and falfe tafte in compoiition ; or perhaps 
even more firmly upon hb Caftle of htdoknUi one of the mod de- 
lightful poems produced in £ngland (ince the days of Spenfer and 
Fairfax. This however was written during his connection with 
the Prince of Wales, It is fingular that Warton, in his Latin 
Verfes on this fubje6t, fhould have mentioned Thomfon, without 
noticing his dramatic pieces, and with a reference to his Seafimsonly: 
Talibus Aufpiciis et tanto Principe fretum. 
Quid minim eft tempeftates mutabilis anni 
Tbomfbnum tam jucundo cecinifte lepore ; 
Horrida quid meditetur hyems, &c. 
But WinUr was written before he came to England j and, if I 
miftake not. The Seafons were completed^ and publiihed, previoufly 
to his introdudion to the Prince. The expreffions in the text par- 
ticularly allude to the Mafque of Alfred, written and a£led at 
Cliefden in 1744. 
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OM THB DEATH OF 


KING GEORGE THE SECOND. 

To Mr. Secretary Pitt, 

(Written in 1761.) 

bo {beam the forrows that embalm the brave, 
The tears that Science flieds on Glory's grave ! 

To Mr. Secretary Pitt] Aflerwanls tiord Chatham. This and 
the two following poems dole the colle6Uon8 of Oxford Vbrsis 
on their refpeAive occaiions ; and were written while the Author 
was Poetry Profeflbr. W. A circumflance which fhould be borne 
in mind by the reader, as without a recolle^ion of it fbme parts 
of them mufl be unintelligible. I will juft remark, that Pope*t 
opening of a copy of verfes to Lord Oxford, preSxed to Pameirs 
Poems, is of the fame kind with this : 

Such were the notes thy once lov'd Poet fung, 
£re death untimely flopp*d his tuneful tongue. 

V. I. — the (brrows that embalm the brave,] Imitated from 
Pope*8 Efijih to Jervas^ as Mr. Headley has obferred : 
Muie ! at that name thy ^re^ forrows (hedj 
Thoie tears eternal that embalm the dead. 
William Browne, in Britannia*s Pafiorals, fays that his *^ freebomc 
Mufc" will not 

lend her choiler halme to worthlefle men, 
Whofe names would die but for fome hired pen. B. ii. S* 4« 
And again, B. ii. S. i. 

fpite of age the laft of days ihall fee 
Her name embalm' d in facred poelie. 
I am induced to add the following from Pindar, not only from itv 


[ 30 

So pure the vows which claffic duty pays 
To blcfs another Brunfwick's rifing rays ! 

O Pitt, if chofen ftrains have power tdfteal 5 
Thy watchful bread awhile from Britain's weal; 
If votive verfe from facred Is is fent 
Might hope to charm thy manly mind^ intent 
On patriot plans, which ancient freedom drew, 
Awhile with fond attention deign to view lo 
This ample wreath, which all th* aflcmbled Nine 
With {kill united have confpir'd to twine. 

Yes, guide and guardian of thy country's caufel 
Thy confcious heart fliall hail with juft applaufc 


fefemblance to the palTages before us, but from Its Unoommon ele^ 
gance : 

XOoyta 9p€M. Pytb, V. ver. 132. 

V. 7. If votive verfe from facred Ifis fent] See Milton*s Efitafh 
on the Marcb'umejs of Wincbefier : 

Here be tears of perfect moan 

Wept for thee in Helicon, 

And fome flowers, and (bme bays> 

For thy herie, to ftrow the ways. 

Sent thee from the banks of Came. Ver. 5 j. 

This Elegy is faid to have made part of a Cambridge Collection of 
Veries. See Warton*s note on the above. 
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The duteous Mufe, whofe hafte officious brings 
Her blameleis offering to the ihrine of kings : 
Thy tongue, well tutor'd in hiftoric lore. 
Can fpeak her office and her uie of yore : 
For fuch the tribute of ingenuous praife 
Her harp diipens'd in Grrecia's golden days ; 20 
Such were the palms, in ifles of old renown. 
She cuird,to deck the guiltlefs monarch's crown; 
When virtuous Pindar told, with Tufcan gore 
How fcepter'd Hiero ftain'd Sicilians Ihore, 


V. I j. •— whofe hafte officiouB brings, Sec] " OfiBcioas** nfu- 
ally means importunate : its fenfe in the prelent inftance, though 
vncommon, has the authority of Milton : 

Yet not to earth are thoie bright luminaries 

Officious, but to thee earth's habitant. Par. Loft, viii. 98* 

See alio ix. 104. ** their bright officious lamps.*' 

V. 23. When virtuous Pindar told> with Tuican gore 
How fcepter d Hiero flain*d Sicilia*8 ihore,] 
8ec Pindar, Pytb, i. yer. 139. 

Of pa atar MKoy <l>o»- 

T»y wfo KvfdMi' 
Oi A Xvfau/oatif o^- 

V. 24. •^-^fcepter'd Hiero] Hiero was Tyrant of Syiacnfe about 
500 years before Chrift. His vidtories at the Grecian games are 
tbe fubjcas of the ift Olympic, and of the ift, ad, and 3d Pythian 
Wcs of Pindar. 
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Or to mild Theron's raptur'd eye difclos'd 25 
Bright vales, where fpirits of the brave reposM : 
Yet ilill beneath the throne, unbrib'd, ihe fate, 
The decent handmaid, not the Have, of (late ; 
Pleas'd in the radiance of the regal name 
To blend the luflre of her country's fame : so 
For, taught likeours,ihe dar*d, with prudentpride. 
Obedience from dependence to divide : 
Though princes claimed her tributary lays. 
With truth fevere ihe tempered partial praife ; 

V. 25. Or to mild Thcron's rapturd eye difcWd 

Bright Tales, where fpirits of the brave repos*d i] 
See Pindar, Oiymf, ii. ver. iii. 

awonrtpof 

£^Xo» N/Aorrai |?m- 
ro9, &c. 


■ 'gg« TlfUOif 

&Wf, e»T»»K fX*^" 

pov tvopxcat;, 

Awra. 

Sec alfo Ode/or New Year, 1786. 

V. 25. -^mild Theron] Agreeabfy to the chara^er giren of 
him, Ofymf. ii. 165. and following verfes. Theron was Tyrant 
of Agrigentum ; his victories are celebrated in the 2d and 3d 
Olympic Odes. The feledtion of thele topics was judicious in a 
poem, which was deiigned to commemorate the death of a power* 
ful ibvereign, happening in the courfe of a glorious war. 

V. 28. The decent handmaid,] See the next poem, rer. 71, note. 

V. 34. With truth fevere ihe temper*d partial praife ;] Grays 
Bardf iii. 3. 

And trutb/evcre, by fairy fi6tion dreft. 
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Conicious (he kept her native dignity, 35 

Bold as her flights, and as her numbers free. 

And ilire if e*er the Mufe indulged her (bains. 
With jttft reg^d, to grace heroic reigns. 
Where could her glance a theme of triumph own 
I So dear to fame as George's trophied throne ? 40 

■ 

At who(e firm ba(e, thy (ledfaft foul afpires 
To wake a mighty nation's ancient fires : 
Afpires to baffle faction's (pecious claim, 
Rouze England's rage, and give her thunder aim : 
Once more the main her conquering banners 
fweep, . 45 

Again her commerce darkens all the deep. 
Thy fix'd re(blve renews each firm decree 
That made, that kept of yore, thy country free. 
Gdl'd by thy voice, nor deaf to war's alarms. 
Its willing youth the rural empire arms : 50 
Again the lords of Albion's cultur'd plains 
March the firm leaders of their faithful fwains ; 

V. 46. Again her commerce darkens all the deep.] Mr. Headlej 
itfen to Wliitehead's apoftrophe to Commerce, in Ode for the New 

Thy iaila nnnumber'd iwell in air^ 
And darken half the mmn. 

V. 49. Caird hy thy voice* nor deaf to war's alarms* 
Its willing youth the rural empire arms* &c.] 
Alluding to the ellabliihmentof the militia* during Mn Pitt's ad- 
nuniftration^ about two yean before thefe Terles were written. 

TOL. I. D 
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As erft ilbut archers^ from the farm or fold, 
Flam'd in the van of many a baron bold. 

Nor thine the pomp of indolent debate, 55 
The war of words, the fbphiftries of ftate } 
Nor frigid caution checks thy free defign. 
Nor flops thy flreara of eloquence divine : 
For thine the privilege, on few beflowM, 
To feel, to think, to fpeak, for public good. 60 
In vain Corruption calls her venal tribes ; 
One common caufe one common end prefcribcs: 
Nor fear nor fraud or fpares or fcreens the foe, 
But fpirit prompts, and valour flrikes, the blow. 

O Pitt, while honour points thy liberal plan,<S5 
And o'er the Minifler exalts the Man, 

V. 54. Flam'd in the van of many a baron bold.] See MafoD'i 
Ode to Memory : 

Who bidfl their ranks now vaniih^ noW appear, 
Ftanu in the van, or darken in the rear. 
Maibn might have thought of Milton, fpeaking of the fun ) 
Flames in the forehead of the morning fkj, 

I^tidas, ver. 171. 
The '* baron hold" from L Allegro, ver. X19. is repeated in Veifis 
to Sir /. Reynolds, ver. 13. and Ode on Affroach of Summer, ret. 

V. 66, And o*er the Minifter exalts the Man,] Pope's Efijk te 
Craggs : 

But caindid, free, fincere, as you began. 
Proceed— a Minifier, but ftill a Man. Ver. 12. 
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Isis congenial greets thy faithful {vf^y, 
Nor fcoms to bid a ilatefman grace her lay. 
For 'tis not hers, by falie connections drawn. 
At fplendid Slavery's fordid ihiine to fawn ; 70 
Each native efibrt of the feeling breaft. 
To friends, to foes, in equal fear, fuppreft : 
'Tie not for her to purchafe or purfue 
The phantom favours of the cringing crew : 
More ufeful toils her iludious hours engage, 75 
And fairer leiTons fill her fpotlefs page : 
Beneath ambition, but above difgrace. 
With nobler arts fhe forms the rifing race : 
With happier talks, and lefs refin'd pretence. 
In cider times, fhe woo*d Munificence 80 

To rear her arched roofs in regal guife* 
And lift her temples nearer to the fkies ; 
Princes and prelates flretch'd the focial hand. 
To form, diffufe, and fix, her high command : 
From kings fhe claim'd, yet fcorn'd to feek, the 

prize, 85 

From kings, like George, benignant, jufl, and 

wife, 

V. 74. —the cringing crew :] The fame epithet is ufed by Dr. 
Jofeph Warton^ in his tranilation of the Georgics : 
— — — whofc portals proud 
Each morning yomit out the cringing crowd, ii. 560. 

V. 81. —her arched roofs] Milton's Hymn an the Natifvity : 
No voice or hideous hum 
Runs through the arched tvqfm words deceiving. St. 19. 
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Lo» this her genuine lore. — Nor thou refufe 
This humble preient of no partial Mufe 
From that calm bo wer^ which nurs'd thy thought- 
ful youth 
In the pure precepts of Athenian truth ; 90 

Where firft the form of Britifh Liberty 
Beamed in full radiance on thy mufing eye ; 
That form^ whofe mien iublime^ with equal 

awe. 
In the fame ihade unblemiih'd Somers iaw : 94 
Where once (for well Ihc lov'd the friendly grove 
Which every clailic grace had leam*d to rove) 

V. 87. Loy this her genuine lore.-^Nor thou refufe 
Thb humble prefent of no partial Mufe] 
From Pope's Efifik to Jtrvas : 
' This vcrfc be thine^ my friend. — Nor thou refufi 

This from m venal or ungrateful Mti/e, 

V. 89. From that calm bower^ which nurs*d thy thoughtful youth] 
Trinity College^ Oxford : in which alfo Lord Somers, and James 
Harrington, author of the Oceana, were educated. W. " Dr. 
Bathurft (fays his biographer Warton, p. 8i.) always boafled with 
fing^lar fatisfadion the education of fb learned and eloquent a law- 
yer, fo fincere a patriot^ and fo elegant a fcholar as Lord Somen: 
who, to ufe the remarkable words of a late agreeable biographer, 
(Horace Walpole) was one of thofe divine men, who, like a chapel 
in a palace, remain unprofaned, while all the reft is tyranny, cor- 
ruption, and folly. A new part of his chara£^r, his generous and 
uninterefled patronage of literature, appears in the benefa^on he 
gave on this occafion, (of rebuilding the college chapel) which was 
pnc hundred pounds.** The handfome folio edition of Paradifc 
Loft, publiihed by fubfcription in 1688, was owing to hb reoom- 
mendation and encouragement. 
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Her whifpers wak*d iage Harrington to feign 
The bleffings of her yifionaxy reign ; 
That reign, which, now no more an empty theme. 
Adorns PhiIoibphy*s ideal dream, loo 

But crowns at laft, beneath a George's fmile. 
In full reality this favour d ille. 


j>3 
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OK THB 


MARRIAGE OF THE KING, 

(Written in 1761.) 
TO HER MAJESTY. 

W^HEN firft the kingdom to thy virtues due 
Rofe from the billowy deep in diftant view ; 
When Albion's ifle, old Ocean's peerleis pride, 
Tower'd in imperial ftate above the tide ; 
What bright ideas of the new domain • 5 

Form'd the fair profpeft of thy promis'd reign ! 

And well withconfciousjoy thy bread might beat 
That Albion was ordain'd thy regal feat : 
Lo! this the land, where Freedom's iacred rage 
Has glow'd untam'd through many a martial age. 
Here patriot Alfred, ilain'd with Danilh blood, 
Rear'd on one bafe the king's the people's good: 

V. XI. Here patriot Alfred, ftain'd with Daniih blood J He if 
called in the Trmmfb of Ifis, " the Patriot Kmgl' ver. an. In 
Pope*8 Wmdfor foreft. 

And filent T^zxtn\,,Jicarid wUb Dof^ hiood. Ver. J48. 
Another river had been fimilarly diftinguifhed in Drayton's ja^/i^^ 

And the old Lea brags of the Dar^ blood. Vol. iv. p. 127'' 
J will here take occafion to reipark^ with that deference which I 
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Here Henry's archers fram'd the ftubbom bow. 
That laid Alanzon*s haughty helmet low ; 
Here wak'd the flame, that ftill fuperior braves 15 
The proudeft threats of Gaul's ambitious flavcs: 
Here Chivalry, ftern fchool of valour old, 
Her nobleft feats of knightly fame enroU'd ; 


mnfl always pay^ on a fubje£t of ta(le, to my late higbly-ralued 
mafter^ that the judgment which he has given {EJfay on Pope, 
▼ol. i. a6.) on a companion of the paifage^ in which the above 
Hoe from Pope occurs^ with a fimilar defcription from Milton, is 
to Die aftoniihing, as it is (b different from the general nature of 
his remarks. He conliders Pope*s to be fuperior. And yet, not 
to infift on the infipidity which prevails throughout Pope*s, ex- 
cepting only in the chara6ter of the Darent, or on Milton*s having 
for the mod part diftinguiihed his rivers by a (ingle appropriate 
epithet, what in particular is there in the former fit to be men- 
tioned with the Severn, the Dee, or the Humber of the latter ? I 
do not fpecify the Trent, as Dr. Warton does not deny Milton*s 
fuperiority in that inftance. But the three, which I have men- 
tioned, immediately fill the mind with romantic ideas of old firiti(h 
traditions and druidical rites, with which they are conne6led. 
They are like the fabulofus Hydafpes of Horace. £xcept in the 
iofUnce above, Pope has not a word of all this ; and furely the 
abfence of it is not very well compenfated by fuch pretty imagery 
as the " dark llreams of Cole laving hisJlow*fy iilands,** and " the 
milky wave of the chalky Wey*' 

V. 14. Alanzon*8 haughty helmet] So Spenier, de(cribing Prince 
/Arthur: 

Hia haughtie helmet horrid all with gold. F, J^ I. vii. jj. 

inie reader will remember the glove, which (in the language of 

hotveft ¥\u«llen) " his majefty is take out of the helmet of Aleufon^ 

y^xxi they were down together in the battle of Agtncourt. Hen. Fl 

Aa iv. 

V. 17. Here Chivalry, item fchool of valour old, &c.] Alluding 

D4 
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Heroic champions caught the clarion s call, 19 
And thronged the fcaft in E)dward*s banner dhall; 
While chiefs^ like George^ approv'd in worth 

alone, 
Unlock a chafte beauty*s adamantine zone. 
Lo ! the fam'd ifle, which hails thy choien fway, 
What fertile fields her temperate liins difplay ! 
Where Property fecures the confcious fwain, 25 
And guards, while Plenty gives, the golden grain: 
Hence with ripe ftores her villages abound. 
Her airy downs with fcatter d iheep refbund ; 
Frefh are her pafturcs with unceailng rills, 

to the inftitution of the Order of the Garter at Windfor bf 
Edward III. in 1350. Perhaps '• ftcm nurfc" would have been 
better than " fchool/* as in the next line Chivaliy is perfonified. 
Gray fays of Adverfity, 

Stem rugged nurfe ! 

V. 22. — Beauty's adamantine zone.] In Mafi>n's Ode to Tntft 
in EJfrida: 

A bright fun clafps her adamantme xoTie. 

y. 25. Where Property iecures the confcious fwain> 

And guards, while plenty g^yes, the golden grain :] 
Vexy little varied from what Thomlbn fays on the fame fulje6(: 

T hy country teems with wealth. 
And Property allures it to iht fwtunt 
Pleas*d and unwearied in hb guarded toil. Summer, 1453. 
He had juil before fpoken of the yalleys floating with golden 
waves, and the flocks bleating numberleft on the mountains* 

V. 29. Frefli are her pafturcs with unceafing rills J Viigili 
jj^n. Ti. 674. 

f rata recently rivb. 
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And future navies crown her darkibme hills, so 

To bear her formidable glory far. 

Behold her opulence of hoarded war ! 

See, from her ports a thoufand banners ftream ; 

On every coaft her vengeful lightnings gleam ! 

Meantime, remote from Ruin s armed hand, 35 

In peaceful majefly her cities fland ; 

Whofe iplendid domes, and bufy fbeets, declare, 

Their firmeft fort, a king's parental care. 

And O ! blefl Queen, if e*er the magic powers 
Of warbled truth have won thy mufing hours; 40 
Here Poeiy, firom aweful days of yore. 
Has pour'd her genuine gifts of rapturM lore. 
Mid oaken bowers, with holy verdure wreathM, 
In Druid-fongs her iblemn fpirit breath'd : 

V. 30. —future nayies] The exprcffion, which u remarkablej 
occun in Pope's Windjbr Forifi : 

hn6 future naviis on thy ihores appear. Ver. 132. 
Diyden has one (imilar in his Annus MtrabHis : 

Infants* firft vows for them to heav'n are fent^ 
AxAfitturepeopU bleft them as they go. St. 51. 
For which, in Tonibn's edition, lamo. 1743. reference is made to 
Eliny's Pan^g. ad Trqj, Examina infantium, futwnfyue pafulus. 
See alfo Akenfide's Odes^ book i. ode xii. 8. 
He whets the mfly coulter now, 
He binds his oxen to the plough. 
And wide his^^^r^ haroeft throws. 
Id each cale, the author is not fpeaking of things then unformed, 
but of fach as, being in exigence, were to grow up and be framed 
into others, pofleffing different properties. 


[ 4^ ] 

While cunQing Bards at ancient banquets fung 4S 
Of paynim foes defied, and trophies hung. 
Here Spenfer tun'd his myftic minffarelfy. 
And drefs*d in fairy robes a Queen like Thee. 
Here, boldly mark'd with every living hue, 49 
Nature's unbounded portrait Shakespeare drew: 


V. 4 J. While cunning bards at anoient banquets fung 
Of paynim foes defied, and trophies hung.] 
** Cunning/ in its original fenfe of knowing. Perhaps as Milton 
exprefTes it, fage : 

And if aught elie great bards beiide 
In fage and fblemn tunes have fung 
Of tumeys and of iropbies hUng, H P.enf. 1 16. 
Or rather in the fenfe of ikilfuU as ufed by Spenfer in the follow- 
ing paflage from the defcription of a banquet : 
There many minflrales piaken melody. 
To drive away the dull melancholy : 
And m^ny hardes, that to the trembling chord 
Can tune their timely voices eunnijigfy : 
And many chroniclers, that can record 
Old loves aiid warres for ladies doen by many a lord, 

FaerU ^ueene, I. ▼. 3- 
" Sung,** ufed for the preterite, is a folecifm, which not even it| 
frequency can excufe. 

V. 47. Here Spenfer tund his my die minflrelfy,] Agreeably to 
his own expofition : '' In that Faery Queene I meane glory in my 
general intention j but in my particular, I conceive the moft ex- 
cellent and glorious perfon of our foveraine the Queene.'* (Letter 
to Sir W. Raleigh.) And of courfe the minftiel(y is propcriy 
termed '' myflic/* as it is emblematical, and involves a meaning 
different from that which is exprefled. It is what Dry den calls 
m)ifiic truth, in fables firft convey'd. Fiowir and Luf' 
In the Ode to Uftoth Warton again fpeaks of Spenfer s " tnjj^ 
tales.'* Ver. 9. 
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But chiefs the dreadful groupe of human woes 
The daring artifl's tragic pencil chofe ; 
Explored the pangs that rend the royal breaft, 
Thofe wounds that lurk beneath the tifiued veft! 
Lo ! this the land, whence Milton*s mufe of fire 55 
High ibar'd to ileal from heaven a feraph*s lyre; 
And told the golden ties of wedded love 
In &cred Even's amaranthine grove* 

v. 54. Thofe wounds that lurk beneath the tiflued veil 1] See 
note on Monody at Afwm, ver. 23. The epithet ** tiflued'* is ufed 
\f Milton : 

With radiant feet the ttjfued clouds down fleering. 

Hymn on NativUy, St. 15. 
See onr Poet again. Ode for New Year, 1787, ver. 4. " I'ljfued 
dames.** 

V. 55. — \ Milton^s nji|fe of firs 

High foar*d to ileal from heav'n a feraph's Ijre \\ 
From Shakfpere : 

O for a miife of Jin, that would aicend 
The brighter heaven of invention ! Prol. to Hen, F, 
With allufion probably to Para£fe hoji, vii. i%, where Milton 
iays of himfelf, 

Up led by thee 

Into the heaT*n of heav'ns I have prefum'd 
An earthly guefl, and drawn empyreal air. 
The circumftanoe of Miltpn'4 dealing from heaven a ieraph*s lyre 
is well imagined. It is remarkable^ though a matter of fa^ ob- 
&rvatbn^ that the mulical inllrument given by Milton to his an- 
gels, in conformity perhaps to deicriptions in the Bible, is the 
harp. The original thought is probably in Fletcher's FMtbfiJ 
Shepherdefi : 

Or JUal from bea^n old Orpheus* lute. 

V. 57. And told the golden ties of wedded love] See the very 
dutiful addrefs in Par, Lcfi, book iv. ver. 750. 
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Thine too, m^eftic Bride, the favour d cltme« 
Where Science fits enihrin d in roofs fublime. 60 
O mark) how green her wood of ancient bays 
0*er Is IS* marge in many a chaplet ibrays ! 
Thither, if haply ibme diftinguifh'd flower 
Of theiemizM blooms from that ambroiial bower. 
Might catch thy glance, and rich in Nature's hue, 
Entwine thy diadem with honour due ; 66 

If feemly ^ts the train of Phebus pay, 
To deck imperial Hymen's feftive day ; 
Thither thyfelf ihall hafte, and mildly deign 
To tread with nymph-like fteptheconfcipus plain; 

Hail wedded lave f myfterious law, true ibarcp 
Of human olBpring, ible proprietj 
In Paradiie of all things common elfe, &c. 
But the text has a general allufion to the whole of the domeftic 
imageiy of Paradife. The circumftances from the writings of 
Spenfer, Shakfpere^ and Milton ait fele^ed and adapted to the 
fubje A with great judgment 

V. 66, — ^with honour due 5] Oravi of Arikur, ver. 13 1. 
The faded tomb with honour due 
*Ti8 thine, O Henry, to renew. 
From VAUegro, ver. 37. 

And if I give thee honour due. 
Mirths admit me of thy crew. 

V. 70. —with nymph-like flep] This combination, a$ Mr* 
Headley obierves, is from Milton : 

If chance with irj^ph-UhJUf fair virgin pafs. P. L. is. 4 j4* 

But the epithet occurs in Britain's Ida, written about the time of 
Spenfer, though, as Warton ihowB> {Obf. on Spenjer, \. 113.) falfdj 
aicribed to him : 
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iPleasM in the mufe*s nook, with decent pride, 71 
To throw the fcepter'd pall of ftatc afide : 
Nor from the fhade ihall George be long away, 
That claims Charlotta's love, and courts het 
ftay. 

Thefe arc Britannia^s praifes. Deign to trace 
With rapt refle<%ion Freedom's favorite race ! 76 
fiat though the generous ifle, in arts and arms, 
Thus ftand iupreme, in nature's choiceft charms; 
Though George and Conqueft guard her iea- 

girt throne. 
One happier blefling ftill {he calls her own ; so 
And, proud to cull the faireft wreath of Fame, 
Crowns her chief honours wkh a Charlotte's 


i name. 


HU ftympb'Bh face ne*er felt the nimble iheen. i. %» 
And in Drayton's gd Idea : 

Bright flar of beauty^ on whofe eyelids (it 

A thouiand nymfb-iike and enamour*d graces. Vol. iv. p. 1369. 

V. 71. *-with decent pride,] '' Decent/* in its daifical fenfe of 
l>eoomingr graceful. 

Ctuo fiigit Venus ? heu 1 quore Color ? dicms 

Quo motus ? Hor. Od. IV. xiti. 17. 
Milton had given authority to uie it fo : 

And held 

Before his decent Heps a iilver wand. Par. Loft, iii. 643^ 
'It is connedked in Young's Lcfve of Fame with the fame fubftantire 
u in the text : 

With what a deunt(ride he throws his eyes. Sat. i. 
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ON THB BIRTH OP 

THE PRINCE OF WALES. 

(Written after the Infiallation at Windibr^in the fame Year, 1761.) 

Imperial Dome of Edward, wife and brave! 
Where warlike Honour's brighteft banners wave; 
At whofe proud Tilts, unmatched for hardy deeds, 
Heroic kings have frown*d on barbed fteeds : 
Though now no more thy creiled chiefs advance 
In arm'd array, nor grafp the glittering lance ; 
Though Knighthood boafts the martial pomp 

no more, ^ 
That graced its gorgeous feftivals of yore ; 
Say,confcious Dome, if e'er thy marihalFd knights 
So nobly deck'd their old majeftic rites, 10 

As when, high thron d amid thy trophied fbrine, 
Oeo&oe fhone the leader of the garter'd line? 

Tet future triumphs, Windfbr, ftill remain ; 
Still may thy bowers receive as brave a train : 

V. J, Imperial dome of Edward^ wife and brave!] Windibr 
Caftle built by Edward the Thud. Sec OiU for New Year, 1788. 
Ter 33. fiOe, This poem feems to have fuggefted a hint for the 
opening of a prize-poem on the Love of Counify hj Dr. Butibd, 
Dean of Waterfotd^ at that time (1772) Fellow of New Coll^;e. 


[ M ] 

For lo! to Britain and her favourM Paif^ 15 

Heaven's high command has fent a facred Heii' ! 
Him the bold pattern of his patriot fire 
Shall fill with early fame's immortal fire : 
In life's frefli fpring, ere buds the promised prime, 
His thoughts fhall mount to virtue's meed 
fublime : 21 

The patriot fire fhall catch, with fure prefage^ 
Each liberal omen of his opening age ; 
Then to thy courts fhall lead, with confcious joy. 
In flripling beauty's bloom, the princely boy ; 
There firmly wreathe the Braid of heavenly die. 
True valour's badge, around his tender thigh. 

Meantime, thy royal piles that rife elate 
With many an antique tower, in mafTy flate, 

V. 19. In life's fre(h fpring, ere buds the protnis*d primej 
Spenfer^s Shtfher^s Calendar, December : 

V/hilom in youth, ^htnfiovHd my youthful j^';i^. 
^ Prime* in the text is perf(^6tion : 

Weiv they of manly frime or youthful bloom } Ccmus, 189* 
On which fee Warton's note ; fee alio note on Ode for New Year, 
1786. ver. 3. He ufes it fo again, in the Hamlet -, 
Nor fell Difeafe before his time 
Hafles to confume life's golden frime. Ver. 47. 

V. aS. With many an antique tower^ in mafly ftatej // Pen" 

fnofo: 

And love the high embowed roof 

With antie pillars, majjly proof. Ver. 157. 

" Antique** is a favouriU qpithet with our poet. 
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tn the young champion's mufing mind ihall nufe 
Vaft images of Albion's elder days. 30 

While, as around his eager glance explores 
Thy chambers, rough with war's oonftrudcd 

ftores, 
Rude helms, and bruifed fhields, barbaric fpoils 
Of ancient chivalry's undaunted toils ; 
Amid the duiky trappings, hung on high 35 
Young Edward's iable mail fhall ftrike his eye ; 
Shall fire the youth, to crown his riper years 
With rival Creflys, and a new Poitiers ; 
On the fame wall, the fame triumphal bafe» 
His own vidorious monuments to place. 40 

Nor can a fairer kindred title move 
His emulative- age to glory's love 
Than Edward, laureate prince. In lettered trutbi 
Oxford, fage mother, fchool'd his ftudious youth: 

V. JO. Vafl images of Albion's elder days.] A fine and expicf- 
five line. In Verfes on Sir % Reynoids*s Painted Window ; 

That decked heroic AlhMs elder day. Ver. la. 
Sojinet iii. ver. 1 1 . " The pomp of elder days.** Qdefor New Year, 
1787. ver. 21. " The Bard of elder dayi^ On death of George It, 
▼er. 80. " la dder times (he woo'd munificence.*' 

v. z6. Young Edward's fable mail] '' Sable" is the epithet \ff 

which our poet uniformly chara6^ri(es the Black Prince. In Tri* 

umpb of Ifis, ver. 305. *^ The/«W^fuited Prince." In Ode on Af' 

froach of Summer, yet. 322. " £dwardj Hem \nftebk mail.'* In Ode 

fif Mings Btrtb-day, 1787. Tcr. 15, <' The prince injntk fkeH." 
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Her fimplc inilitutcs, and rigid lore, 45 

The royal nurfling unreludant bore ; 
Nor ihunn*d, at peniive eve, with lonefbme pace 
The cloifter*s moonlight- chequered floor to trace; 

V. 45. Her iiniple inilitutes> and rigid lore^ 
The royal nurfling unrelu6tant bore {] 
A manifefl imitation of Gtay : 

Stem nigged nurfe! thy tigid lore 

With patience many a year (he bore. Ode to jiJvi 

V. 46. The ro3ral nurfling] Probably from Tickell, who fajn of 
the Black Prince and Henry V . both educated at Queen's College, 
Thy nurfelmgt, ancient domet 
On ber Majejiys rehmUvng fart of Queens College, Oxford. 
The words '' nourfling" and '* nourfle" occur frequently in Spenler : 
tile latter is thus conneded in one paflage with a fttbje6t iimtlar 
to that before us : 

Whether ye lift him traine in Chevalry, 
Or nom^ up in lore of leam'd Philofophy. F, ^ VI. iv. 35* 
Aad the poet thus addrefles the Englifh Univerfities, IV. zi. 26. 
Joy to you both, ye double Nourfery 

Of ArU! 

In a paflage quoted from Spenfer, note on Grave 0/ Arthur, rer. i68« 
Arthur b called the notti^ing of Merlin. The word is ufed by 
Milton, Samf. Agon. ver. 633. 

I was his nou^ing once and dear delight. 

V. 47. Nor fliunn d, at peniive eve, with lonefome pace 
The cloifler 8 moonlight-chequer d floor to trace; 
Nor fconi'd to mark the fun, at mattins due. 
Stream through the floried window's holy hue.] 
A very beautiful paffage, and much more poetical than TickeU's^ 
00 the fame fubje^l : 

To oouch at curfew- time they thought no /com, 
And froze at matins eveiy winter mom. 
On ber Mu^ejiyt rebuildag fart cfJfueens CoU^, Oxford. 

V. 48. The doifter's moonlight, chequer'd floor] In VAU^pro 
▼OL. z. s 
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Nor fcom*d to mark the fnn, at mattins due, 
Stream through the ftoried window's holj hue. 50 

And O, young Prince, be thine his moral prsufe; 
Nor feek in fields of blood his warrior bays. 
War has its charms terrific. Far and wide 

we have the cheqturd ihade/ ver. 96. But it is '^ on a funihine holj- 
day." This image has doubtlefs been often noticed ; but I do not 
remember ** the cloifler a moordighi-chtc^AtxA floor," except in the 
text. *' With due feet to wM the Jludkm clafters pale ' is one of 
the occupations of Milton's penfive man. 

V. 50. Stream through the iloried window's holy hue.] '* Storied, 
or painted with flories, that is, hiftories," as Warton explains it 
in his curious note on the following from 77 Penferojo : 
AxiAJlorud windows richly dight 
Cading a dim religious light. Ver. 159. 
And fb in Grave of Arthur y ver. 15. *' ihtjloried tapeftry," and in 
Sormet V. ver. 10. " the ^ztdy-Jlmed hall. The image of *' the 
fun iheaming through ftoried windows" occurs in Bp. Lowth's 
Genealogy cf Cbri/if written while he was a fcholar of Winchefter 
College : addreffing the Artift, he fays 

While through thy work the rifing da^ Jhqll fir earn* 
Compare Virgil, Mn, iii. 152 : 

Plena per \vStx\xik fundeha;^ Lunafmeflras. 

V. 53. War has its charms terrific, &c.] Compare the following 
paflage from Sir Philip Sydney's Arcadia ; " And now the often 
** changing fortune began alfo to change the hue of the battels ; 
** for at the firft, though it were terrible, yet terror was decked (0 
bravely with rich furniture, gilt iwords, (hining armours, plea- 
fant pencils, that the eye with delight had icarce leifure to be 
** afraid : but now all univerfally defiled with dnil, broken armour, 
*' mangled bodies, took away the majk, and fei forth Horror in his own 
*f bmihle manner" B. iii. 
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When ilands th* embattled ho£k in banner d pride; 
0*er the vext plain when the fhrill clangors run. 
And the long phalanx flafhes in the fun ; 56 
When now no dangers of the deathful day 
Mar the bright fcenc, nor break the firm array ; 
Full oft> too rafhly glows with fond delight 
The youthful breaft, and aiks the future fight; 60 
Nor knows that Horror's form, a fpecffare wan. 
Stalks, yet unfeen, along the gleamy van. 

May no fuch rage be thine : no dazzling ray 
Of fpecious fame thy ftedfaft feet betray. 

Dryden 8 Palaman and Arclte, B. ii. 

And fhqfing was the terror of the field. 

V. 54. When Hands th* embattled hod in banner d pride;] Mil- 
ton, Par. Loft, ii, 885. 

a banner d hoft. 
Under (pread enfigns marching. 

V. 61. the gleamy van.] Par. Loft, vi. 107 : '* The cloudy 


van. 


V. 6^, May no fuch rage be thine : no dazzling ray^ &c.] 
Apparently imitated from the ilrong and manly verfes of 6p. 
Lowlh (at that time Fellow of New College and Poetry Profeflbr) 
on the death of Frederic Prince of Wales, in the Epicedia Oxoni- 
enfia. After defcribing fcveral famous conquerors, whom he con- 
fiders as fcourges in the hand of Providence to puniHi the crimes of 
mankind, he thus addreifes the furviving Ion of the Prince : 

Let no fuch frantic third thy foul inflame. 

Of hateful glory and of guilty fame. 

Britain from thee no fuch mean triumphs craves, 

Britain di^ins a fabje£t world of (laves, te. 
It is to be lamented that the poems of fo good % man and fo netw 


[ s« 1 

Be thine domeftic gIoiy*s radiant calm, 6s 

Be thine the fceptre wreath'd with many a palm: 
Be thine the throne with peaceful emblems huilgi 
The (ilycr lyre to triilder conqueft ftrutig! 

Inflead of glorious feats achidvM iti arms, 
Bid riiing arts diiplay their mimic charms! 70 
Juft to thy country*s fame, in tranquil days, 
Record the paft, and roufe to future praife : 
Before the public eye, in breathing brafs. 
Bid thy fam*d father's mighty triumphs pais : 
Swell the broad arch with haughty Cuba's fall, 75 
And clothe with Minden's plain th* hiftoric hall.^ 


vous a writer as the late Bp. of London fhould, from the fmalloefi 
of their number^ be likely to be loft to the world. 

V. 71. Juft to thy country's fame, in tranqnil days^ &c.] Com- 
pare the following from Pope's jyindfor Forefi : 

Or raife old wslrriofs, whole adot*d remllns 

In weeping vaults her hallow'd earth contains. 

With Edward's a£b adom the ftiining page, 
' Stretch his long triumphs down through erety age. 

Draw monarchs chained and Creffi's glorious field, &c. Ver. jot. 

trope's judgment might have prevented him from adopting the 
error, which Verrio had fallen into, in having reprefented the 
Kingsof France and Scotland chained, in his pi^ieof the triumph 
of the Black Prince at Windfor. The courteous manner, in which 
Edward the Hid and his fon behaved to their rojral priibnen, is 
their great glory and diftinftion. 

V. 73- in breathing brais^] Viig. JSnM. 847. ''Jfram 

mraH* 
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Then mourn not^ Edward*s Dome, thine an- 
cient boail. 
Thy tournaments, and lifted combats loft ! 
From Arthur's Board, no more, proud caftle, 

moum 
Adventurous Valour's Gothic trophies torn! so 
Thofe elfin charms, that held in magic night 
Its elder fame, and dimm'd its genuine light. 
At length diftblve in Truth's meridian ray. 
And the bright Order burfts to perfeA day : 
The myftic round, begirt with bolder peers, 8^ 
On Virtue's bafe its refcued glory rears ; 
Sees Civil Proweis mighti/sr ads achieve, 
S$e$ meek Humanity diftrefs relieve ; 
Adopts the Worth th^t bids the conflid ceafe. 
And claims its honours from the Chiefs of Peace. 

V, 84, ir-tbe bright Prder] Horace has '' luddus Ordo,** but in 
% fenfe altogether different. Art. Poit, ver. 41. 

V. 8j. The myflic round,] Arthur's round table* called above, 
"nx, 79. «< Arthur^s board." Tradition confiders the Order of the 
Carter, as a feviyal of Arthur s fabled inftitutioa of the round table. 
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VERSES 


ON 


Sir JOSHUA REYNOLDS'! PAINTED WINDOW 

AT NEW COLLEGE^ OXFORD. 
(Written in 178a.) 

j\ H, flay thy treacherous hand, forbear to trace 
Thofe faultlcfs forms of elegance and grace ! 
Ah, ceafe to fpread the bright tranfparent mafi, 
With Titian's pencil, o'er the fpeaking glafs ! 
Nor fteal, by ftrokes of art with truth combin'di 
The fond illufions of my wayward mind ! 
For long, enamourM of a barbarous age, 
A faithlefs truant to the clafTic page ; 
Long have I lov'd to catch the fimple chime 
Of minftrel.harps, and fpell the fabling rime ; 10 


V. 3, — ^thc bright tranrparcnt mafs,] Pope's Efl/lk to Jervas: 
Or blend in beauteous tints the colour d mafs. 

V. 9. the limple chime 

Of minilrel> harps, ] 

See note on Grave of Arthur^ ver. 29. 

Ibid. to catch the fimple chime 

Of mindrel- harps, and fpell the fabling rime \\ 
By the " chime of minftrel-harps** is meant the muiic, and by the 
'' fabling rime*' the legendary poetry, which conilantly accompa- 


\ 
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To view the feftivc rites, the knightly play, 
That deck*d heroic Albion's elder day; 
To mark the mouldering halls of barons bold. 
And the rough caftle, caft in giant mould ; 
With Gothic manners Gothic arts explore, is 
And mufe on the magnificence of yore. 

But chief, enraptured have I lov*d to roam, 
A lingering votary, the vaulted dome. 
Where the tall ihafts, that mount in maily pride. 
Their mingling branches llioot from fide to fide ; 


Died feftlvals and tournaments ('' the feflive rites and knightly 
" plaj"). Miltpn difiinguiihes the two fpecies of entertainment^ 
where he fays 

What never yet was heard in tak otfong. Comus^ ver. 44. 

v. 14. And the rough caiUe^ caft in giant mould i] Odi onjirft 
ofAfrily ver. 13 : 

Scarce a fickly ftraggling flower 

Decks the rough caftles rifted tower. 
Grofve of Arthur ^ ver. 35 : 

Round the rough caftle (hrilly iung 

The whirling blafl^ &c. 
ComparQ alfo Ode for -Ne<u} Year, 1788. ver. 17 : 

Unchang'd through many a hardy race 

Stood the rough dome in fullen grace. 

Ibid, —giant mould ;] So in Collins's Ode to Fear \ 
Danger^ whofe liml^ oi giant mould 
W.hat mortal eye can fix'd behold ? 

V. 18. A lingering votary — '] Dr. Warton's Ode to Efoening : 
O modeft Evening, oft let me appear 
A Hvandrtng votary in thy penfive train. 

«4 
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Where elfin iculptors» with fantaftic clew^ ^i 
0*er the long roof their wild embrcMdeiy drew i 
Where Superstition? with capricious hand 
In many a maze the wreathed window planned. 
With hues romantic tingM the gorgeous pane, 2J 
To fill with holy light the wondrous fane ; 
To aid the builder's model, richly rude. 
By no Vitruvian fymmctry fubdu d ; 
To fuit the genius of the myflic pile : 
Whilft as around the far-retiring ile, so 

And fr^ted ihrines, with hoaiy trophies hui^ 
Her dark illumination wide fhe flung, 


V. 22. 0*er the long roof their wild embroideiydrew;] He has 
tiled the fame appropriate and veiy beautiful expreffion in his note 
on Gothic Architeaure : '' The Florid Gothic diftinguiihes itfelf 
'f by an exuberance of decoration, by ro^s where the moft delicate 
fretwork is exprefled in ilone, and by a certain ligfatnefi of 
finiihing, as in the roof of the choir at Glocefter, where it is 
** thrown like a Hveb of embroidery over the old Saxon vaulting.** 
Ohf, on Spenfer^ vol. ii. p. 191. It is by the fame elegant figorn 
that he ufes << textile bui^um" in Verjes on Trinity QiIL Cbafd^ 
ver. 117. And the extreme delicacy of this kind of work is meant 
to be exprefled by the term '' elfin fculptors ;** work too nice (a 
have been executed by the grols hands of mortals, and requiring 
the exquiiite touch of an '* elfin^ or fairy, artift. 

V. 32. IJer dark illumination wide (he ftungj Jl Pea^f^p 
ver. 13 J. 

But when the fun begins to,fik{g 
His faring beaptis, ice. 

Ibid. Her dark illuminatioi^*-] An expreffion apparently ptv 
pi^xicai, but whiqtl YPry well conveys the ima^ intended* Cofn* 
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With new folemnity, the nooks profoimd. 
The caves of death, and the dim arches frown d. 
From blifs long felt unwillingly we part : 3f 
Ah, fpare the weaknefs of a lover's heart ! 
Chafe not the phantoms of my fairy dream. 
Phantoms that ihrink at Reafon's painful gleam ! 
That fofter touch, iniidious artift, flay, 
Nor to new joys my flruggling breafl betray ! 40 

Such was a penfive bard*s miflaken flrain. — 
But, oh, of ravifh'd pleafiires why complain ? 
No more the matchlefs fkill I call unkind. 
That fbives to difenchant my cheated mind. 


pare the following from Ode for New Year, 1788, ver. jj. meant 
to give the fame image as the text : 

She bids th' iUummaied pane 

Along thy lofiy-vaulted fane 
Shed the dm Maze of radiance richly dear. 
But the line is fcarcely fimple enough, 

V. 34. The caves of death — 1 In Grave of Arthur, ver. 140. we 
have " the vaults of death \ in Milton's ftylc of phrafeology. Par. 
Lojiy ii. tfai. 

Rocks^ cofvesy lakes, fens, bogs, dens, and ihades rf death. 
It is not improbable that the idea in the text is from that noble 
paflage in P^radife Loft, where it is faid of Satan and Deaths 
So frown*d the mighty combatants^ that Hell 
Grew darker at their frown, ii. 719. 

V. 44. -—my cheated mind.] The fpells of the inchatiter Co- 
bus are '' of power to cheat the eye with blear illuiion." Ver. 155. 
Qdi at Fale^rcyal; " to cheat the tranced mind" Ver. 43. 
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For when again I view thy cbafte deiign^ 45 
The juft proportion, and the genuine line ; 
Thofe native portraitures of Attic art. 
That firom the lucid furface feem to ftart ; 
Thofe tints, that fteal no glories from the day, 
Nor aik the fun to lend his {beaming ray : 50 
The doubtful radiance of contending dies. 
That faintly mingle, yet diftin<5lly riie ; 
'Twixt light and ihade the tranfitory ftrife ; 
The feature blooming with immortal life : 
The ftole in caiual foldings taught to flow, ss 
Not with ambitious ornaments to glow i 
The tread majeftic, and the beaming eye. 
That lifted fpeaks its commerce with the fky ; 
Heaven s golden emanation, gleaming mild 
O'er the mean cradle of the Virgin s child : 60 

V. 49. Thofe tints, that ftcal no glories from the day, 
Nor a(k the (un to lend his ftreaming ray :] 
Compare Gray's Progrefs of Poetry^ iii. 3. 

With orient hues, unberrtru/d of the fun. 

V. 57, t he beaming eye. 

That lifled fpeaks its commerce with the (kyj 

B Penferofo: 

■ looks comtnerciitg wiib the fides. 

Thy rapt foul (itting in thine e^es, Vcr. 39. 

V. 59. Heaven's golden emanation, gleaming mild 
O cr the mean cradle of the Virgin s child :} 
Sir Joihua Reynolds, in hts de6gn for New College window, imi- 
tated the famous ** Notte" of Corregio, in the ducal palsce at Mo- 
dena, wherein the whole light of the pi6hire is made to proceed* 
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Sudden, the ibmbrous imageiy is fled, 
Which late my vifionary rapture fed : 
Thy powerful hand has broke the Gothic chain. 
And bronght my boibm Back to truth again ; 
To truth, by no peculiar tafte confined, 65 

Whofe univerfal pattern {hikes mankind'; 


from the body of the infant Chrift, '' which (as Spenfer defcribes a 
golden image of Cuptd^ F. ^ III. xi. 47.) with hia own light 
ihines.'* There are in Oxford two copies of this celebrated pi6lufie 
by Corregio; one in Queen's College Chapel by Ant. Raf. Mengs; 
and the other by Carlo Cignano in Gen. Guife^s colie6Hon at 
Ch.Ch. 

V. 65. To truth, by no peculiar tafte confined, 

Whofe univerfal pattern ftrikes mankind ;] 
Longinus confiders that thofe produ6lions may be judged truly 
beautiful and fublime, which have been received with approbation 
by different perfons, whatever nray be their purfuits, ages, inclina- 
tions, and ways of life, (vip *T>J/ot;f, cap. 7.) Some of the produc- 
tions of antient art, which have borne this tcft, are ludicroufly 
contrafted with what was confidered graceful by the peculiar tafle 
of the times, in one of the Plates to Hogarth's Analyfis of Beauty. 
It would be almoft unpardonable not to add, that Sir Jofhua Rey- 
nolds, in his admirable Dtfcourfes, has infifted on this important 
principle of tafte, with his ufual di/cemment and precifton. 
*' When the Artift (he obferves) has by diligent attention acquired 
" a clear and diftind^ idea of beauty and fymmetry ', when he has 
*' reduced the variety of nature to the abftra^ idea ; his next tafk 
" will be to become acquainted with the genuine habits of nature, as 
" difiingttijbed from tbofi offajhion. For in the fame manner, and 
" on the lame principles, as he has acquired the knowledge of the 
** real forms of nature, diftin£t from accidental deformity, he muft 
endeavour to -feparate limple chafte nature from thofe adventi- 
tious, thofe aifed^ed and fonied airs or adtions, with which (he Is 
" loaded by modem education.*' {pifc, iti. vol. i. p. 6j. 8vo.) 
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To truthf whoie bold and unrdiftcd aim 
Checks frail caprice^ and faihion's fickle clum ; 
To truth, whoie charms deception's magic quell. 
And bind coy Fancy in a ftronger fpelL ;o 

Te brawny Prophets, that in robes fo rich^ 
At diflance due^ poflefs the crifped nich ; 
Te rows of Patriarchs, that fublimely rearM 
Diffufe a proud primeval length of beard : 
Ye Saints, who, clad in crimfbn's bright array, 75 
More pride than humble poverty display : 
Ye Virgins meek, that wear the palmy crown 
Of patient faith, and yet fo fiercely frown ; 

And in the next page : ** However the mechanick and ornamental 
'* arts may (JacxiBcc to fy/bianf (he muil be entirely excluded horn 
" the art of Painting : the Painter muft never milbke this capri- 
*' cious changeling for the genuine ofispring of nature ', be muft 
" diveft himfelf of all prejudices in favour of his age or country; 
*' he muft difregard all local and temporary ornaments, and look 
only on thofe general habiiSy which are eveiy where and alwtyi 
the fame : he addrefles his works to the people of every country (ud 
every age, he calls upon pofterity to be his fpedators, and ftyf 
with Zeuxb, m 'atermtaiem pingo" See alfo the condufion of 
the fourth Diicourle^ p,. 112. 

V. 77. Ye Virgins meek, that wear the palmy crown 
Of patient faith— ] 
See Revel, vii. jh 14. " AfUr this I beheld^ and lo a gicat mul& 
tude— <lothed with white robes,. and palms in their hand^^ 
Thefe are they which came out of great tribulation*** In Par^ 
Lofty the Angels are reprelented '' (haded with branching pohiT 
vi. 885. And in Milton*s Verjes at afolemn Mufic^ ver. 14. 
With tboie jnft ipirits, that wear yi6tori6us ^j&ix.- 
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Ve Angels^ that from clouds of gold recline. 
But boaft no femblance to a race divine : od 
Ye tragic Tales of legendary lore. 
That draw devotion's ready tear no more ; 
Ye Martyrdoms of unenlightened days. 
Ye Miracles, that now no wonder raiie : 
Shapes, that with one broad glare the gazer ftrike, 
Kings, Biihops, Nuns, Apoftles, all alike ! 86 
Ye Colours^ that th* unwary fight amaze. 
And only dazzle in the noontide blaze ! 
No more the facred window's round diigrace. 
But yield to Grecian groupes the fhining fpace. gb 
Ld, from the canvas Beauty fhifts her throne, 
Lo, Piaure's powers a new formation own ! 
Behold, fhe prints upon the cryilal plain. 
With hct own energy, th' expreffivc ftain ! 
The mighty Mailer fpreads his mimic toil g$ 
More wide, nor only bletids the breathing oil ; 

fci aUb his Efiiaph. Dantoms, ver. 214. 

£n etiam tibi wrgimi (enrantur honores ; 

Ipfe caput nitidum cin£hi9 rntilante corona^ 

LflBtaque frondentis geflada umbracula falnut 

Sternum peragies immortales hjrmenaBos. 
Whidi is nearer to the text of Scriptuie than the former. 

V. 8t. Te thigic Tales of legendarjr lore,] Goldfmith's Hermit 
is '* ikiird in kgehdaiy lore^ See Aote on Orave cfAHbur, Ver. 8$. 
iuid 137. 

V. 9^. The mightjr Mafter-^] Diyden's Oii : 
TU migkfy Mii/kr fmii'd to fk^ &e« 
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But calls the lineaments of life compleat 
From genial alchymy*s creative heat ; 
Obedient forms to the bright fuiion gives. 
While in the v^arm enamel Nature lives, loo 

Reynolds, 'tis thine, from the broad win- 
dow's height, 
To add new luftre to religious light : 
Not of its pomp to ftrip this ancient fhrine. 
But bid that pomp with purer radiance ihine : 
With arts unknown before, to reconcile 
The willing Graces to the Gothic pile. 

V. 99. ObedicDt forms to the bright fufion give8> 
While in the warm enamel Nature lives.] 
Diyden*8 EpiJUe to Sir Godfrey Knetter : 

So warm thy work> (b glows the generous frame^ 
Flefh looks lefs living in the lovely dame. 
And again : ' 

Such are thy pidlures, Kneller j fuch thy (kiU, 
That Nature ieems obedieiU to thy will, 
Comes out, and meets thy pencil in the draught* 
Uwes there, and wants but words to Tpeak her thought. 

Vol. ii, p. 194. 

V. 1 01. R«ynokl8 — "] In the firft edition of thia poem, in 
1782, the text ftood '* Artifi, 'tis thine, arc." The only alteration 
in the poem, as it now appears, was in this Hogle word ; and that 
alteration was, I prefume, occalioned by Sir Jo(hua*3 Utter to the 
author, which is inferted in the memoirs pretixed. 
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MONODY, 

WRITTEN NEAR STRATFORD UPON AVON* 
(Publiihed in the Edition of i;;-;.) 

Avon, thy rural views, thy paftures wild, 
The willows that overhang thy twilight edge, 
Their boughs entangling with th* embattled 

fedge ; 
Thy brink with watery foliage quaintly fring'd, 

Stratford upon Avon.] The birth and burial place of Shak- 
fpere. 

V.3. — th* embattled fedge j] Mr. Headley refers to Pati 
Z^^, vii. 321. 

up flood the corny reed 

Imbattled in her field. 
And obferves that the word occurs again in the Odi on the Afproacb 
ilf Summer; 

Ruftle the breeaes, lightly borne 

0*er deep^imbattkd ears of com. 
The reiemblance between fuch natural produAions and a battalion 
of fpears is thus noticed by Virgil : 

Forte fuit juxta tumulus, quo cornea (urn mo 

Virgulta^ et denfis haflilibus horrida myrtus. ^n, iii. 22. 
In a pailage quoted below, note to ver. 13 . the word " fpiky** is 
ufed fynonimouily with " embattled.'* 

V. 4. —quaintly fring'd,] " Quaintly/ curioufly, as it is 
vSed by Milton, 

To nurfe the faplings tall, and curl the grove 

With ringlets quahtt. Arcades^ rer. 47. 
The woid k ufed ieveral times by our Poet. 
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Thy furfacc with refleded verdure tingM; s 
Soothe me with many a penfive plesliure mild. 
But while I mufe, that here the bard divine^ 
Whofe facrcd duft yon high-arch*d iles inctofe, 
Where the tall windows rife in (lately rows 
Above th' embowering ihade, lo 

Here firfl^ at Fancy's fairy-circled ihrine^ 
Of daiiies pied his infant offering made ; 
Here playful yet, in flripling years unripei 
Framed of thy reeds a fhrill and artlefs pipe : 
Sudden thy beauties, Avon, all are fledt i5 

As at the waving of fbme magic wand ; 
An holy trance my charmed fpirit wings, 

V. 12. Of dalfies pied his infant ofTcring made;] '* Pied,** vnHk 
a varietj of colours. See LAlUgrot ver, 75, and nau. 

V. 13. Here playful yet, in ftripling yean unripe^ 
.Fnm*d of thy reeds a (brill and artlefs pipe :] 
Mr. Headley quotes the following from the Ode on AffroaA tf 
Summer i where both the thought and expreflkins are repeated : 
Or o*er old Avon's magic edge 
Whence Shakfpere cuU'd the ipiky iedge. 
All flayjulyet, in years unripe 
Toframe aJbriU and^mflefife. Ver.934 

V. 17. An holy trance my charmed fpirit wings,] See thatfub- 
Hme Hanza in a poem which Milton " lefl unfiniihed, becaufe ht 
** was nothing fatisfied with what was begun :" 

See, fee the chariot, and thoie ruihing wheels 
That whirl'd the Prophet up at Chebar flood 1 
My fpirit fome tranfporting Cherub feels. 
To bear me where the tow'rs of Salem ftood^ 
Once glorious tow'rsi now funk in gutltlels blood) 
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And awful fhapes of warriors and of kings 

People the bufy mead. 

Like fpe^lres fwarming to the wifard's hall ; 20 

There doth my fov\ in bofy ▼iiion (it, 
In peniive trance, and anguiih, and ecilatic fit. 

Tl>i PaJJum, St. 6. 

V. 18. And awful (hapcs of warriors and of kings 
People the buij mead,] 
Mr. Headley quotes the following lines from Thomibn*s Alfred, 
Aft. ii. Sc. 3. 

a long line of king^ 
From thee defoending, glorious and renown'd 
In ifa&dowy pomp I ie< 


Slow let the vifionary ioxxsui ariie. 

And iblemn pais before our wondering e3res. 

And refers to Macbeth, KBt, iv. Sc. i. where the Kings of Ban-^ 

qiio's line pafs in proceilion. We have the fame imageiy and the 

fame expreiEons in Ode to a Trund: 

yfho peopled all thj Tocal bowers 

With fhadowy^tf/tff and aiiy powers. Vcr. 49. 

Sec alfo Thorofon*s JVintcr, ver. 297. 

Then throng the buj^Jbapes into his mind. 

V. 20. Like fpe^h^s fwarming to the wifard's hall ;] From 
Akcnfide's Pkafures of Imag'mation, as Mr. Headley has remarked : 
Anon ten thoufand^fl^^j, 

Likeffedres trooping to the nuifard^s call^ 

Flit fwift before hira. B. iii. vcr. 385. 
Ib the text the fubliitution of *' balT" for call is from Comus, 
ver. 649 : 

Boldly a(!ault the necromancers ball. 
On which fee Warton*s note* By the way, an expreiTion in the 
above pafl&ge from Akeniide may have been taken from one in 
Comus, ver. 602. 

But for that damn'd magician, let him be girt 

tOL. 1. F 


[ ^6 ] 

And flowly pace, and point with trembling hand 
The wounds ill-covcr'd by the purple pall. 
Before me Pity feems to (land 
A weeping mourner, fmote with anguifh fbret 
To fee Misfortune rend in frantic mood 25 

His robe, with regal woes embroidered o*er. 




With all the grifly legions that trotf 
Under the footy flag of Acheron. 

V. 22. The wonncb ill-cover'd hj the purple palL] The fame 
fentiment occura in Ferfis on the Marriage of the Kingt Ter. 54. 

Thofe wounds that lurk beneath the tiifued veil. 
Mr. Headley refers to Sir Philip Sidney^a Defence qf Po^» p. 26. 
edit. 1724. '* The high and excellent Tragedy, that openeth the 
greatefl wounds^ and ihoweth forth Ukers that are cenered vMh 
tyfuer But <' the purple pair* is from Spenfer. F. Q. B. V. c. ia. 
ft. 50. Mercilla b thus defcribed : 

But rather ]et> inftead thereof, to fall 

Few pearly drops from her faire lampes of light ; 

The which (he covering wkb her ptrple fall 

Would have the paffion hid. 
I may add that Telemachus in a very affe£Ung pailage of the OdyiTcj 
makes ufe of his '* furple palT* (xTMiwu we^v^m*) to conceal bii 
agitation at the mention of his father's merits and fufferijigii 
(^. 113.) as Ulyiles does at the finging of Demodocus. (0. 84.) 

V. 26. His robe, with regal woes embroider*d o'er.] Denoting 
hereby that royal fu£Ferings, or at leaft thofe of difttnguiflied cba- 
ra6ler8, are the proper fubje6b for tragedy : agreeably to AriRo- 
tle*s direction, rvp f» fuyaXtt h^n orrvr tuu tvrv^M' e>o», 0«Ji«nM;( nm 
BvinKj «>• M IK TMf rettfrvr yww tvipafUf eui^f. {De Poet, p. 42. ed. 
Tyrwhitt.) Mr. John Warton remaiked to me that the image in 
this line is perhaps taken from Savage*s Wanderer^ Canto 2 : 

A robe (he wore 
With life's calamitiea emiroider*d o'er. 
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Pale Terror leads the vifionary band^ 

And ftemly fhakes his fceptre, dropping blood. 

And again^ 

She mufes o*er her woe- embroider d veft. 
But it may be added as a curious incident, that Witlaf, a king of 
the Weft Saxonsy grants in his charter, dated 833, among other 
things to Cropland Abbey, his robe of tjjffue, on which was embroi" 
dered the deflru£tion of Troy. See H'tft. of Eng. p. i. ia8^ mte^ 
and Ohf, on Spenfer, t. 176. See al(b Geft, Bontanorum, p. aS. 
IS/I, of Eng. p. iii. 261. 

V. 37. Pkk Terror leads the vifionary band. 

And ftemly flukes his fceptre^ dropping blood.] 
From Milton, Eieg, i. Tcr. 37 : 

Sive cruentatum furiofa TxzfgxidAzfceptTum 
i^uajfai, et eflfiifif crinibus ora rotati 


vy^ J 


T '.•• 


V 2 


[ 68 ] 


THE 


PLEASURES OP MELANCHOLY. 


•Pracipe lugubres 


CantuSy Melpomene! — 


(Written in 1 745, the Author's 1 7th year. Publiflied anonjrmoufly 

in 1747.) 

J\l OTHER of mufings, Contemplation fagc, 
Whofc grotto flands upon the topmoft rock 
Of TcnerifF; 'mid the tcmpcftuous night. 
On which, in calmeft meditation held. 
Thou hear'ft with howlingwinds the beating rain 
And drifting hail defcend ; or if the ikies Q 
Unclouded Ihine, and thro' the blue ferene 
Pale Cynthia rolls her filver-axled car, 

V. 4. — in calmed meditation held,] There is an awkward* 
nefs in defcribing Contemplation held in meditation. Contem- 
plation is meditation. It is fomewhat like an apparent overiight 
of Milton^ who in his Hymn on the Nativity repreients Peace 
(Iriking a peace. The expreflion *' in meditation held* is Mil* 
tonic. See note on Ode on Summer, ver. 338. 

Warton has remarked that " the heft poets imperceptihly adopt 
phrafes and formularies from the writings of their contemporaries 
and immediate predeceffors.*' (Note on I^cUas, ver. i.) And 
we may add, of thoie whom they are much in the hahit of read- 
ing. His Qwn imitations of Milton, more than of any other 
poety may be repeatedly traced throughout this, which u the 
carlieft, and the reft of his poetical compofitions. 
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Whence gazing ftedfaft on the fpanglcd vault 
RapturM thou fitt'ft, while murmurs indiftinft 
Of diftant billows footh thjr penfivc ear ii 

With hoarfc and hollow founds; fccurc, felf-bleft, 
There oft thou liftcn'ft to the wild uproar 
Of fleets encount'ring, that in whifpers low 
Afcends the rocky fummit, where thou dweirft 15 
Remote from man, convcrfing with the fpheres ! 
O lead me, queen fublime, to folemn glooms 
Congenial with my foul; to cheerlcfs Ihadcs, 
To ruin'd feats, to twilight cells and bow*rs. 
Where thoughtful Melancholy loves to mufe, 20 

V. 13, ^thc wild uproar] Ptfr. L^fiy ii. 541 : 

Hell icarce holds the wild uproar. 

V. 16. —convcrfing with the fpheres !] Or, as Milton cxprefles 
it, " commercing with the fkics." // Pen/, ver. 39. . Drayton fays 
in his Ekgy an Poets and Poej^, They with the Mufes which 
conver/ed. Vol. iv. 1255. 

V. ip. — to twilight cells and bowVs, 

Where thoughtful Melancholy loves to mufe,] 
Comns, ver. 386 : 

Tis moil true 

That mufing Melancholy mod affe^s 
The penfive'fecrefy of delert cell. 
Far from the cheerful haunt of men and herds. 
Twilight was firfl nfed as an epithet by Milton ; and from him 
borrowed by Pope, as Dr. Warton has obfcrved, Effqy on Pope, i. 3 1 8, 
iiote. Sbakfpere however had ufed moonlight in the fame manner: 
If you will patiently dance in our round. 
And fee our moonlight reTcls, go with us. 

Midf. N. Dr. Ad ii. 
The epithet " twilight" is familiar with our poet. 
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Her fav rite midnight haunts. The laughing fcencs 
Of purple Spring, where all the wanton train 
Of Smiles and Graces feem to lead the dance 
In iportive round, while from their hands the^ 

fhowV 
Ambrofial bloomsand £[ow'rs> no longer charm; 25 
Tempe, no more I court thy balmy breeze, 
Adieu green vales ! ye broider*d meads, adieu ! 

Beneath yon ruin*d abbey's mois-grown piles 
Oft let me fit, at twilight hour of eve, 09 

Where thro' fome weftern window the pale moon 


V. 21. — ^The laughing fcenea 
Of purple Spring, &c.] 
Compare the following from Akenficle*8 Pkajures oflau^nflimT 
Fair Tempe 1 haunt belov*d of ijlvan powen^ 
Of Nymphs s^d Fauns, where in the Golden Age 
They play'd in fecret on the ihady hrin]^ 
With ancient Pan, while round their choral ileps 
Young Hours and genial Gal^ with conftant band 
Show*r*d bloilbms, odours, ihowV* d ambroOal dews. 
And Springes El3rfian bloom, i. 299. 

This paiTage our poet has tranflated. See alfo Horace, in a de- 
fcription of the Spring : 

Gratia cum Nymphis geminifque fororibus audet 
Ducerif nuda cboros. Carm. IV. vii. 5. 

V. 30. Where thro' fome weftern window the pale moon 
Pours her long-leyell'd rule of ftreaming li^t *,] 
Ode on Summer, ver. jsi : 

While with the Uvd^ftreamntg rays 
Far feen its ^rched windows blaze. 
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Pours her long- levelled rule of flreaming light ; 
While fullen facred iilence reigns around. 
Save the ' lone fcreech-owl's note, who builds 

his bow'r 
Amid the mouldering caverns dark and damp. 
Or the calm breeze, that ruilles in the leaves 35 
Of flaunting ivy, that with mantle green 
laveils ibme wafted towV. Or let me tread 

See CamuSj ver. 340 : 

■ viiit us 

With thy hmg'kveird rule of Jlreammg Ytghu 
And Warton*s note upon it : to which may be added that the 
expfeffion of the funs levelling his rays, quoted by him from 
Par. Loft, iv^ 543. may he found alio in Sir H. Wotlon \ 

the Sun doth ftill 

Levd bis rays ag^inft the rifing hill. 

Headley*s jinc. Poet. ii. 24. 

V. 31. While fullen facred (ilence reigns around. 

Save the lone fcreech-owrs note, who builds his bower, &c.] 
Gray's Ekgy : 

And all the air a folemn (lillnefs holds, 
Save that from yonder tvy-mantled tower 
The moping owl does to the moon complain 
Of fuch as wandering near her facred bower, &c. 
The Phafiires of Melancboly was publiihcd in 1747 : Gray's 
Elegy was written, according to Johnfon, in 1750. Warton fup- 
plies ieveral inftances of this ufe of the word ** mantle." See Ode 
at Faie-royai, ver. 75. Ode on Summer, ver. 182. Paneg. on Oxford 
AUf ver. 116. 

V. ^6. —flaunting ivy,] Mr. Headley notices *^ Jlatmting honey- 
fucklc** in Comus, ver. 545. And " the bower, where woodbines 
fiamai^ in Thomfon*s Springs ver. 976. But the epithet *• gadding * 
ufed by our poet in Infcrift. on a Hermitage is perhaps more de- 
fcriptive of the ivy. 

'4 
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Its neighb*ring walk of pincs^ where musM of old 
The cloyfter'd brothers : vl. ro* the gloomy void 
That far extends beneath their ample arch 40 
As on I pace, religious horror wraps 
My foul in dread repoie. But when the world 
Is clad in Midnight's ravcn-colour'd robe, 
'Mid hollow chamel let me watch the flame 
Of taper dim, ihedding a livid glare 4S 

O'er the wan heaps; while airy voices talk 

V. 41. As on I pace^ religions horror wraps 
My foul in dread r^)ofe.] 

LucretiuB, iii. a8 : 

His tibi me rebus qusedam divina Toluptas 
Pcrcipit, atque horror, 

V. 43. — Midnight's raven -colour*d robe,] In Camus, ver. 251. 
" the raven down of darknefs/' 

Ver. 46. — ^while airy voices talk 

Along the glimmering walls ; or ghoftly fhape 
At didance feen, invites with beckning hand 
My loneibme ileps^ — ] 

Pope's EJoifa, ver. 305 j 

In each low wind methinks a fpirit calls. 
And more than echos talk along tht walls. 

Comus, ver. 205 $ 

A thoufand fantafies 
Begin to throng into my memory, 
Of csiWixkgJbafes, and beckoning ihadows dire. 
And a^ry tongues, that fy liable men's names 
On fands and fhores, and defert wildemefTes. 

And ver. 270 : 

Such are thoie thick and gloomy ihadows damp 
Pft feen in chamel vaults and fepulcbres. 
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Along the glimmering walls; or ghoitiy ihape 
At diftance feen^ invites with beck'ning hand 
My loneibme fteps^ thro* the far-winding vaults. 
Nor undelightful is the iblemn noon 50 

Of nighty when haply wakeful from my couch 
I ftart : lo> all is motionleis around ! 
Roars not the ruihing wind; the fons of men 
And every beaft in mute oblivion lie ; 
All nature's hulh'd in iilence and in fleep, 5^ 
O then how fearful is it to refled:. 
That thro* the ftill globe's awful folitude. 
No being wakes but me ! till dealing lleep 
My drooping temples bathes in opiate dews* 
Nor then let dreams^ of wanton folly bom, (io 
My fenfes lead thro' flow'ry paths of joy; 
But let the facred Genius of the night 


See alfb Pope*s Blegy on an unfortunate Lady : 

What beckoning ghoft along the moonlight ihade 
Invites myftepSy and points to yonder glade? 

Which, as Dr. Warton has noticed in his edition of Pope, is 
fe>m Ben Jonfon : as the paflage quoted above from his Widifr is 
fa)m Milton. 

V. 50. ^the fblemn noon 

Of night, — '\ Midnight ; it is fb ufcd by Diyden, Pah 
ond Arc, B. iii. 

Twas ebbing darkneis pail the noon of night, 

V. 62. But let the facred Genius of the night 
Such myftic vifions fend, — J 


I 
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Such myilic \ifions fend, as Spcnfer iaw, 
When thro* bewildering Fancy*s ma^c maie. 
To the fell houfe of Buiyrane, he led 65 

Th' unfhaken Britomart ; or Milton knew. 
When in abfbafled thought he firft conceived 
All heav'n in tumult, and the Seraphim 
Come tow'ring, arm'd in adamant and gold. 

Let others love foft Summer s ev'ning fmiles, 70 
As lift*ning to the diilant water-fall, 
They mark the bluihes of the ftreaky weft ; 
I choofe the pale December s foggy glooms. 
Then, when the fuUen fhades of evening cloie, 
Where thro* the room a blindly-glimm'ring gleam 

P Pmf. vcr. J47 : 

Some drange tftyJUrious dream. 
And below, vcr. 153 : 

Sent by fome fpirit to mortals good^ 

Or th' unfeen Gemus of the wood. 

See Faerie QueenefB. III. Cant, xi, xii. and Par. Lofi, B.vi. for tlM 
allufions, which follow. 

V. 75. Where thro' the room a blindly-gUmip'ring gleam 

The dying embers fcatter,— ] 
Jl Pen/, ver. 79 : 

Where glowing embers tbro* the room 

Teach light to counterfeit a gloom. 
Shakfpere's Midf, N. Dr. Ad. v. 

Through this houfe give gUmmertng light ; 

By the dead and drowfy fire^ Sec. 

It is fomewhat ilrange that neither Wartoh in his note on the 
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The djing embers icatter^ far remote 

From Mirth's mad fhouts, that thro* th' illumin'd 

roof 
Reibupd with feftive echo, let me iit^ 
Bleft with the lowly cricket's drowfy dii^e. 
Then let my thought contemplative explore ao 
This fleeting {late of things, the vain delights, 
The fruitlefs toils, that ftill our fearch elude, 
As thro' the wildemefs of life we rove. 
This fober hour of iilence will unmafk 
Falfe Folly's fmile, that like the dazzling fpells ss 
Of wily G)mi)s cheat th' unweieting eye 

above fiom 11 Pmf, nor Newton on Par. Loft^ i. 6^, has notic^ 
the excellent wa7 in which Spenfer gives the image, 

—A &int ihadow of uncertaine light. 
Such as a lampe whofe Ijfe doth fade avraie. 

F. J^ II. vii. 27. 
V. 76. far remote 

From Mirth's mad ihouts, that thro' the illumin d roof, ^c] 
B Pen/. 81 : 

Far from all refort of Mirtb, 

Save the cricht on the hearth. 

Or the belmans dravfj^ charm. 
See alfo Shakfpere's Macbeth, A&. iii. 

The ihard-bom beetle with his drowjy hums. 

V. 85. —that like the dazzling fpelb \ 
Of wily Comus, &c.] 
Comus, ver. 153 : 

Thus I httil 

My doMxhrtg fpeils into the ipungy air, 
. . Of power to cheat the tye with blear illufion. 
And give it falfe piefentments. 
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With blear illuiion, aiyl perfuade to drink 
That charmed cup, which Reaibn's mintage fair 
Unmoulds, and flamps the monfter on the man. 
E^ger we tafte, but in the luicious draught go 
Forget the poisonous dregs that lurk beneath. 

Few know that degance of foul refin'd, 
Whofe ibft fenfation feels a quicker joy 
From Melancholy's fcenes, than die dull pride 
Of tailelefs fplendor and magnificence 95 

Can e'er aiford. Thus Eloife, whofe mind 
Had languifli'd to the pangs of melting love, 

And again, ver. 524 : 

And here to every thirfty traveller 

By fly enticement gives his baneful cup. 

With many murmnrs mixd^ whofe pleaflng poifon 

The viAige quite transforms of him that drinks. 

And the inglorious likenefs of a beail 

Fixes inflead, unmolding reafor^s mintage 

Chara6ler*d in his face. 
In ver. 652. we have " the lufcious liquor." 

V. 92. Few know that elegance of £)ul redn'dj Thomfon's 
Summer : 

A pure ingenuous elegance ofjaul, 

A delicate rejinement known to few. Ver. 1295. 

V. 96.— Thus Eloife, &c.] See V(xpt%E2oifa to Ahelard, ver. 50J. 
See in her cell fad Eloifa laid> 
Propt onfome tomb, a neighbour of the dead : 
Here as I waUb the dying lamps around, dec. 
And ver. 164 : 

Long-founding ifles, and mtermingied graves. 
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More gentiine tranfport found, as on £omc tomb 
Reclined, ihe watched the ta^^ers of the dead ; 
Or thio' the pillar d iles, amid pale fhrines loo 
Of imaged faints, and intesrmingled graves, 
Mus'd a v&l'd votarefs ; than Flavia feek. 
As thro' the mazes of the fcftire ball, 
Proud of her conquering charms, and beauty's 

blaze, 
She floats amid the filken fons of drefs, 105 

And fliines the* faired of th' aiTembled fair. 

When azure noontide cheers the daedal globe, 

V.I 05. She floats amid the filken ions of dreisj Sam/on Agoniftes, 
vcr, 1071 : 

^Whcn firft I faw 

The fumptuous Dalilah^/i/ig' this way. 
As he had before faid of her. 

Comes this virdj failing like a (lately ihip. Ver. 713. 
Where Dr. Newton (fee his note on the line) might have re^ 
marked that Milton poffibly thought of Shakfpere, MiJf. N. Dr. 
Aa ii. 

Which fhe with pretty and with fwimming gait 

Would imitate, and fail upon the land 

To fetch me trifles, and return again 

As from a voyage rich with merchandife. 

V. 107. — the daedal globe,] And below, ver. 248, " dadal 
landfcapes.** From the Greek m^oXofy whence the Latin dadalus, 
wrought with art^ variegated. Lucretius, i. 7 : 
' tibi fuaveis (Uedala ulius 

Summittit flores. 
In an excellent tranilation of which padage, Spenfer prohdbly 
introduced the word into the Englifli language j 
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And the bleft r^cnt of the golden day 
Rejoices in his bri^t meridian tower. 
How oft my wiihes aik the night's retunii 110 
That bed: befriends the melancholy mind! 
Hail, iacred Night! thou too ihalt ihare myfoDg! 
Sifter of ebon-fcepter'd Hecat, hail ! 


Then does the dadah earth thfxyw forth to thee 

Out of her fruitful! lap aboundant flowres. 

F. ^ IV. X. 45. 
I may add that In the poems of our poet's father we have '' the 
dadal globe" p. 79. But the word does not feem here fo appro- 
priate as when he fays. 

Here ancient Art her dadal fancies play*d 

In the quaint mazes of the crifped roof. 

Ode at Vale-royal Ahhef, rer. 61. 
•r fpeaks of the '' dadal coronet o{ leaves/ of Corinthian ar- 
cblte£bure. Ode for Mufic, 

V. io8. And the bleft regent of the golden dajr 

Rejoices in his bright meridian tower^] 
Par. Loft. vii. 370. • 

Flrfl in his eaft the glorious lamp was feen 

Regent qf day, and all th' horizon round 

Invefled with bright nys, jocund to run 

His longitude thro* heavens high road. 
Thomibn's Summer, ver. 81 : 

But jTonder comes the powerful King of day, 

Refoicmg in the eaft. 

And the 19th Pfalm will of courfe be recollected^ where it is laid 
of the fun, " and refoiceth as a giant to run his courie.** I have 
taken a liberty with the text by fubftituting '* tower" for «' bower," 
for a reafon which will be obvious on a comparifdn of the Ode en 
Summer, ver. 139, and note, 

V. 113. Sifter of ebon-fcepter*d Hecat; hail! 
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t " 

Whether in congregated cloods thou wrap'ft 
Thy vicwlefs chariot^ or with filver crovm iii 
Thy beaming head encircleft, ever hail ! 
What tho' beneath thy gloom the forcerefs-train. 
Far in obfcured haunt of Lapland moors. 
With rhymes uncouth the bloody cauldron blefs ; 
Tho' Murder wan beneath thy ihrouding ihade 
Summons her flow-ey'd vot'ries to deviie 121 
Of fecret ilaughter, while by one blue lamp 

Whether in congregated cloucU thou wrap*ft 

Thy vicwlefs chariot,—] 
Comus, yer. 134 : 

Stay thy cloudy ehon chair. 

Wherein thou rid'ft with Hecat, 
" Ebon chmr*' occurs in William Browne's BritamMCs Pqftorals, 
B. i. Song 5. 

y. I J 7. What tho' beneath thy gloom the foroerefs-train,] 
Shakfpere in Macbeth, A6t ii. 

' ' ■ Now witchcraft celebrates 
Pale Hecate's offerings ) and wither d Mardit, &c. 
Where Murder is perfonified. And the '< bleffing the cauldron 
with uncouth rh3rnies** is an allufion perhaps to the incantations 
in A^ ▼, where the witches '' round about the eauldron fing.** 
Milton mentions the old fuperftitious ffories of the " Lapland 
witches" in Par, Loft, ii. 662. See alfo Comus, ver. 53 j : 
Doing abhorred rkes to Hecate 
In their obfcured haunts of in moll bowers. 
*' To blefs," except in a good fcnfe, which it evidently is not here, 
has neither authority nor propriety. 

y. lai. — ^flow-eyed votaries] In ytWioii^Hynmon the Nativity , 
y. 180, we have •• the pale-eyed prieft/' which is fomewhat more 
inteUigible than «< ilow-eyed * And '' the furnace blue,'' in 
Ver, a 10. 
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In hideous conrrence fits the lifl'ning band^ 
And &Bxt at each low wind, or wakeful found : 
What tho' thy ftay the pilgrim curfeth oft, i2f 
As all benighted in Arabian waftes 
He hears die wildemefs around him howl 
With roaming monflers, while on his hoar bead 
The black-defcending tempeft ceafelefs beats ; 
Tet more delightful to my penfive mind iso 
Is thy return, than blooming mom's approach, 
Ev'n then, in youthful pride of opening May, 
When from the portals of the iaffron caft 
She iheds frefh rofes, and ambrofial dew8» 
Yet not ungrateful is the morn s approach, 135 
When dropping wet fhe comes, and clad in clouds^ 
While thro* the damp airfcowls the louring fouth. 
Blackening the landfcape*sface, that grove and hill 
In formlefs vapours undiflinguilh'd fwim : 
Th* afHiAed fbngftcrs of the fadden'd groves i40 
Hail not the fidlen gloom ; the waving elms* 
That, hoar thro' time, and ranged in thick array, 
Enclofc with flately row fbnic rural hall, 
Are mute, nor echo with the clamors hoarfe 
Of rooks rejoicing on their airy boughs ; 145 


V. 136.' —clad in clouds,] Milton^ of the mom, " kercheft in 
z comely cl(md** II Pen/, xtr. 12^. 

V. 137. While thro' the dfunp air^ te.] Ste sfi vfjfril,ytx. 4$i 

and noU. 
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While to the ihed the dripping poultry crowd, 
A mournful train : fecure the village-hind 
Hangs o*er the crackling blaze, nor tempts the 

ftorm ; 
Fix'd in th' unfinifh'd furrow refls the plough : 
Rings not the high wood with enliven d ihouts 150 

V. 146. While to the ihed the dripping poultry crowd, 
A mournful train : fecure the village-hind 
Hangs o*er the crackling blaze, — "] 

Compare a deicription of the fame circumftances in Thomibns 

ff^inter, ver. 87 : 

Thither the houfliold feathery people crowd, 
The defied cock with all his female tram, 
Peniive and driffing, while the cottzgit-bind 
Hangs der tlf enlivening blaxe, 

V. 149. Fix'd in th* unfinifli'd furrow refts the plough:] An 
incident notioed by Virgil in his deicription of the Alpine pei)ilence : 

it triilis arator, 

Mcerentem abjungens fratem^ morte juvencum, 

Atque opire m tne£o d^a relinquk atalra, Georg. iii. 517. 

• V. 150. Rings not the high wood with enliven*d ihouts 

Of early hunter :] 
LAUegrOy ver. 53 : 

Ofl liftening how the hounds and horn 
Cheerly roufe the ilumbVing mom. 
From the fide of fome hoar hill. 
Through the high wood echoing ihrill. 
The ** high wood" is uied by Fairfax : 

He followed on the footdeps he had trac*d. 
Till in high woods and forefls old he came. Tajf, vii. 23. 
And Drayton : 

The lofty high wood and the lower fpring. 

Mufes EJtyJ, Nymph x. vol. iv. 1520, 
In Milton's Arcades^ ver. 58 : " the high thicket.- 
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Of early hunter : all is (ilence drear ; 

And deepefl: fadnefs wraps the face of things. 

Thro' PoPE*s foft fong tho' all the Graces 
breathe. 
And happieft art adorn his Attic page ; i54 

Yet docs my mind with fwecter tranfport glow, 
As at the root of mofly trunk rcclind, 
In magic Spenser's wildly-warbled fong 
I fee deferted Una wander wide 
Thro' wafteful folitudes, and lurid heaths» 
Weary, forlorn ; than when the fated fair i(So 
Upon the bofom bright of filver Thames 
Launches in all the luftre of brocade, 
Amid the fplendors of the laughing Sun. 
The gay defcription palls upon the fenfe. 
And coldly ftrikes the mind with feeble blifs. 16$ 

Ye youths of Albion's beauty -blooming liie, ^ 
Whofe brows have worn the wreath of lucklcls 

love, 
Is there a pleaiyre like the peniive mood, 
Whofe magic wont to foothe your foften'd^fouls? 
O tell how rapturous the joy, to melt : i70 

V. 158. I fee deferted Una wander wide, &c.] See T, Q- 1- >"• 

V. 160. -^the fated feir,] Belinda. SetR^e ofibeLock,,'^'4' 
LauncVd on the hofom of tbejilver Thames, 
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To Melody's afluafive voice ; to bend 
Th* uncertain ftep along the midnight mead, 
And pour your ibrrows to the pitying moon> 
By many a flow trill from the bird of woe 
Oft interrupted ; in embowering woods 175 

V. 17^. ■ in embow'ring woods 

By darkfbme brook to mufe, — "] 
The verb " bower," or rather " embower," is a favourite with 
Warton $ which I notice, as it gives me an opportunity of (bow- 
ing that his fondnefs for particular expreilions did not occasion 
any want of variety in his ideas. It will be found on obferva- 
tion that every one of the following paifages prefents an image 
different from thofe prefented by the others; all of them beautiful 
and dtilin£i in their kind. 
Infcrift. in a Hemutage, ver. 3 : 

I to fhade my lowly cave. 
Embowering elms their umbrage wave. 
Monody, ver. 9 : 

Where the tall windows rife in (lately rows 
Above th* emlwwering ihade. 
HamUt, ver. 43 : 

Their humble porch with honied flowers 
The curling woodbine*s fhade embowers. 
Ode to a Friend, ver. 34 : 

Where hig^ o'er-arching trees embower 
The grafly lane, fo rarely pac*d. 
With azure flow*rets idly grac'd. 
Below, ver. 281 : 

Ff»m forth thy cave embower d with mournful yew. 
Ode on Summer, ver. 5 1 : 

There placed thy green and grafly fhrine 
With myrtle bower d and jeifamine. 
Ihid, ver. 169 : 

From bowcring beech the mower blithe 
With new-bom vigour grafps his fcythe. 
In order to illufirate our poet*s variety of imagery a little farther^ 

G 2 
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By darkfbme brook to mufe^ and there forget 
The folemn dulneis of the tedious world. 
While Fancy grafps the Tifionary feir : 
And now no more th' abftradled ear attends 
The water's murm'ring lapie, th' entranced eye 
Pierces no longer thro' th' extended rows m 
Of thick-rang'd trees; till haply from the depth 
The woodman's flroke, or diftant tinkling team, 
Or heifers ruffling thro' the brake, alarms 
Th' illuded fenfe, and mars the golden dream. iQS 
Thefe are delights that abfence drear has made 
Familiar to my ibnl, e'er fince the form 
Of young Sapphira, beauteous as the Spring, 
When from her vi'let-wovcn couch awak'd 

I will hazard a charge of multiplying quotations unneoeffarily, by 
adducing two or three palfages with the fubftantive ** bower.** 
Ode to a Friend, ver. 8 j : 

While gleaming o*er the crifped bowers 

Rich fpirea arofe, and fparkling towers. 
Newmarket, ver. 42 : 

And fee the good old feat, whofe Gothic towers 

Awful emerge from yonder tufted bowers. 
Ode on Summer, ver. 297. of an oak foreft. 

Beneath whole dark and branching bowers 

Its tide a feir-fam'd river pours. 
In neither of thefe paffages is the word " bower" or '* embower" 
without its force. Yet« though they have accordingly one general 
point of refemblance, their particular features arc diftin^y 
marked. 

V. 189. —her vi'let-woven couch] Comus, ver. 233 : 
And in the <i;2<7/^/-embroider'd vale. 
But " woveii*' in compoiition pur poet was partial to. Comfl ef 
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By frolic Zephyr's hand^ her tender cheek igo 
Graceful Ihe lifts^ and bluihing from her bowV 
liTues to clothe in gladfome-glift'ring green 
The genial globe, firft met my dazzled iight : 
Thefe are delights unknown to minds profane> 
And which alone the penfive foul can tafte. 195 

The taper*d choir, at the late hour of prayV, 
Oft let me tread, while to th* according voice 
The many-founding organ peals on high. 
The clear flow-dittied chaunt, or varied hymn, 

Cberwell, vcr. i. '' her odcr^woven bower.** Ode on Summer, vcr. 
137. *' each moCs'Wove border." Below, vcr. 257. " The thick- 
wove laurel .'* Compare alfo Ode on Summer, ver. 182. ''Its fide 
with mantling woodbines wove,** 

V. 190. — frolic Zephyr] L Allegro, ver. 18 : 

The Jrolic wind, that breathes the fpring. 
Zephyr, 
V. 196. The taper*d choir,] Ode at Vale-royal, ver. 32 : " The 
taper d rites.** 

V. 199. The clear (low-dittied chaunt, or varied hymn,] The 
fondnefs for choir-fervice, which Warton very early in his life en- 
tertained, feems to have continued with him throughout it, and 
has produced ieveral allufions in his different poems. To that 
now before us I add the following. 
Ode at Fale-rcyal, ver. 36 : 

I feem to liften to the chaunting quire. 
Suicide, ver. 67 : 

What,,tho' refused each cbaunted rite. 
Grave of Arthur, ver. 118 : 

There with chauntcd orifbn. 
And the long blaze of tapers clear. 
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Till all my foul is bath'd in ecftaiies, 20a 

And lapp'd in Paradife. Or let me Hi 

Infcrlftton in a Hermtage, ver. 29 : 

Then, as tnj taper waxes dim; 

Cbauni, at I {leq>> mj ineafiir*d bymH, 
Sec alfo Triumfb qf Ifis, vcr. 157 : 

Ye temples dim, where pious duty pays 

Her holy bymns of ever-echoing praife. 
And Grave rfArtbitr, ver. 179 : 

He plans the cbaunttys cboral (hrine. 

The daily dirge, and rites divine^ 
To mark repetitions of this kind is not altogether ulelefs, as fueb 
things are of fervice in developing or illuRiating a chara^r. I 
hazard a fuggeftion that this fondneis for choir-iervice may have 
been> though infenfibly^ the caufe that our poet has repeatedly 
made ufe of the word *' chaunt/* applied to poetical compoiitioo, 
and to ezprefs fimply finging. 

V. J99* The dear flow-dittied chauntj II Penferofo, 163. "«• 
thems cUar^ &c. Comus, ver. 86» '' fmooth-dittied fong.** 

V. 200. Till dl my foul is bath*d in ecflafies. 
And lapp*d in Paradife.] 
11 Pit^erofo^ ver. 161 : 

There let the feoBng organ blow 

To the fuU-voic'd quire below. 

In fervice high and anthems clear, 

As may with fweetnels, through mine ear, 

Diflblve me into ecfiafies, 

And bring all heaven before my eyes. 
Camus, ver. 256 : 

Who, as they fung, would take the prifon*d foul. 

And laf it in El3rfram. 
See alfo Spenfer, F, J^ IV. ii. 9 : 

That having cafl him in a fooliih trance. 

He feemed brought to bed in Paradife, 
To whom ^rhaps it came from Chaucer j Floure and ImJU 
vcr. 1 1 J : 
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Far in fequcfter'd iles of the deep dome. 
There lonefome liften to the facred founds. 
Which, as they lengthen thro' the Gothic vaults, 
In hollow murmurs reach my raviih*d ear. 205 
Nor when the lamps expiring yield to night. 
And iblitude returns, would I forfake 
The ibiemn maniion, but attentive mark 
The due clock Twinging flow with fwcepy fway, 
Meafuring Time's flight with momentary found. 

Whereof I had fo inly grete plefure. 

As methoaght I furely raviihid was 

Into Parai£fif. 
Diyden's paraphrafe of the laft paflage, which by the way blenda 
ibme of the expreffions in the two former^ may be confidered aa a 
veiy fair fpecimen of the manner in which he fills up the outline 
of his great original : 

And I ib raviih'd with her heav*nly note, 

I flood intrancdy and had no room for thought. 

But all o'erpower d with ecflafy of bliis, 

I (eemed brought to bed in Paradife. 

V. 200. —my foul is bath*d in ecdafies,] Ode on Summer, vcr. 

126: 

Bathes my blithe heart in ecftafies, 

Comus, yer. 812 : 

Will bathe the drooping fpirits in delight. 
But the metaphor is common in Spenfer, under its various modi- 
fications of bathed, Jwimming, drowned, in pleafure. 

V. 209. The due clock fwinging flow] In The Hamlet, ver. 28. 
" the curfeu echoes dulyT H Penferofo, ver. 76. '* Swittgingjlow 
" with fullen roar/ 

Ibid, —with fweepy fwayj Gray*s Fragment an Education and 
Government : 

And where the deluge burd vflih/weefiy Jkiuy, 

04 
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Nor let me fail to cultirate my mind 
With the foft thrillings of the tragic iAafe, 
Divine Melpomene, fweet Pity's nurfe^ 
Queen of the flatelj Hep, and flowing palL 
Now let Monimia mourn with ftreaming ejes 
Her joys inceftuous^ and polluted love : 2\6 
Now let foft Juliet in the gaping tomb 
Print the laft kifs on her trae Romeo's lips, 
His lips yet reeking from the deadly draught : 
Or Jaffier kneel for one forgiving look. 220 

Nor feldom let the Moor on Deidemone 
Pour the miiguided threats of jealous rage. 
By foft degrees the manly torrent ftcals 
From my fwoln eyes ; and at a brother's woe 
My big heart melts in fympathizing tears. 225 

What are the fplendors of the gaudy court, 
Its tinfel trappings, and its pageant pomps ? 

V. 2 1 7 . Now let foft Juliet in the gaping tomb, &c.] See AA. v. 

yuL What's here > a cup, cloi'd in my /r»^-]ove*8 hand ? 

■' -I will ki/s thy Upi : 

Haply fomc poifon yet does hang on them. 
Thy lips are warm. 

V. 22 7. Its tinfel trappings, and its pageant pomps ?] Paf- ^A 
IX. 36 : 

Bales and tin/ei trappings, gorgeous knights. Sec. 
V Allegro, ver. 127 ; 

And pomp and feaft and revelry 

With maik and antique pageantry. 
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To me far hs^pier feems the banifh'd lord^ 
Amid Siberia's unrejoicing v^ilds 
Who pines all lonefbme^ in the chambers hoar 230 
Of ibme high caiUe fhut^ -whofe windows dim 
In diftant ken difcover tracklefs plains. 
Where Winter ever whirls his icy car ; 
While ftill repeated objeAs of his view. 
The gloomy battlements, and ivied fpires, 235 
That crown the folitary dome, arifc ; 
While from the topmoft turret the flow clock, 
Far heard along th' inhofpitable waftes. 
With fad-retuming chime awakes new grief; 
£v*n he far happier feems than is the proud, 240 
The potent Satrap, whom he left behind 
'Mid Moscow's golden palaces, to drown 
In eafe and luxury the laughing hours. 

Illuftrious objeds flrike the gazer's mind 
With feeble blifs, and but allure the fight, 245 
Nor rouse with impulfe quick th' unfeeling heart. 

V. 233. Where Winter ever whirls his icy carj] Milton on the 
death of a fair infant, vcr. 15. reprefents Winter •* in i^f^pearled 
•« carr But fee The Pajum, vcr. s^ : 

See, fee the chariot and thofe rufhing wheels. 
That %ulnrTd the Prophet up at Chebar flood. 
Drajrton fays of the Britons, " they could vuield their armed cars." 
Pofy'db, S. X. vol. iii. p. 850. Our poet again in Newmarket, 
vcr. 174: 

WbkTd the fwift axle through the Pythian dud. 
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Thus feen by ihepherd from Hymettus' kfow. 
What dsedal landicapes fmile ! here p^my groves, 
Reibunding once with Plato's voice, arife^ 
Amid whofe umbrage green her iilver head 250 
Th' unfading olive lifts ; here vine-clad hills 
Lay forth their purple ftore, and fimny vales 
In profped: vail their level laps expand, 
Amid vehofe beauties gliftering Athens towVs. 
Tho* thro' the blifsful fcenes IliiTus roll 255 

His fage-infpiring flood, v^hofe winding marge 
The thick -wove laurel ihades ; tho' rofeate Morn 
Pour all her fplendors on th* empurpled fcene ; 
Yet feels the hoary Hermit truer joys, 
As from the cliff, that o'er his cavern hangs, 260 
He views the piles of fall'n Perfcpolis / 

In deep arrangement hide the darkibme plain. 

m f 

V. 247. Thus feen by ihepherd from Hymcttus* brow. 
What dsedal landfcapes fmile ! &c.] 

Sec ihc defcription of Athens in Par. Rtg. iv. 247 : ' : • - 

There flowery hill Hymettus with the fonnd 
Of bees induftrious murmur oft invites ^ 

To ibidious mufxng 5 there Ilijfus rolls 
His whifpering flream ; within the walls then ^iew 
The fchools of ancienty^ar^^J, &c. 

Compare alfo Par, Loft, iv. 2^54 : 

Or falm^ hilloc, or the floweiy lap 
Of ibme irrignous valley fpread h^xJUrey ■ 
Flowers of all hues, and without thorn the rofe > 
Another fide umbrageous grots and caves ^ 

Of cool recefs, o*er which the mantling vim 
Lays forth ber purfU grape, &c. 
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Unbounded wafte ! the mouldering obeliik 
Here, like a blafted oak, afcends the clouds ; 
Here Parian domes their vaulted halls difcloie ^5 


V. i6jv Here P^an domes th^ir vaulted balls difcloie] Warton 
has feldom, as in this line, noticed claflicai archite6hire with admi- 
ration; He has itpeatedly exprefled his fondnefs for Gothic by 
the epithet, hen applied with lefs propriety to the Grecian, and 
by others of much the fame force. To Sir JoJ, Reynolds, ver. 1 7 : 

But chief, enraptur d have I lov*d to roam, 

A ling*ring votary, the vaulted dome. 
Grave rf Arthur, ver. 9 : 

Illumining the vaulted roof, &c. 
Ode for New Year, 1788. ver. 56 : 

Along thy lofij^vaulted fane. 
Where he has perhaps been inadvertently led into a midake. See 
note on the pafTage. Ode ai Fale-rayaJ Abbey, ver. ^ i : 

Ah I fee beneath yon towers unvaulted gAte. 
The(e paffages relate to Gothic buildings, as do alfo the following. 
On Death of George IL ver. 81. Of Oxford : 

To rear her arched roofs in regal guiie. 
Grofue of Arthur, ver. 178 : 

E'en now with arching Iculpture crown'd 

He plans the chauntry's- choral ihrine. 
Ode on SumriUr, ver. I32 : 

Far feen its arched windows blaze. 
Monody at Stra^ord, ver. 8. Of Shakfpere, 

Whofe facr^d dull yon high-arcVd lies inclofe. 
Ode for New Year, 1787. ver. 6 : 

In fome proud caille's high-arcFd hall. 
It is alfo with reference to Gothic archite^re, that the following 
expreffions are made ufc of. Triumph qflfis^-ver. 155 : 

Ye high-arch'd walks, where oft the whifpers clear 

Of harps unfeen have fwept the poet's car. 
Ode to a Friend, ver. 34 : 

Where high oer^rching trees embower 

The grafly lane. 
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Horrid with thorn^ where lurks th* unpity ing thid) 
Whence flits the twilight-loving bat at eve. 
And the deaf adder wreathes her fpotted train. 
The dwellings once of elegance and art. 269 
Here temples rife, amid whoft hallowM bounds 
Spires the black pine, while thro' the naked {beet, 
Once haunt of tradeful merchants, fprings the 

grafs : 
Here columns heap*d on profti*ate columns, torn 
From their firm bafe,increafc the mould'ringmafs. 
Far as the fight can pierce, appear the fpoib 275 
Of funk magnificence ! a blended fcene 
Of moles, fanes, arches, domes, and palaces, 
Where, with his brother Horror, Ruin fits. 

O come then, Melancholy, queen of thought! 

Above, ver. 40* Of a walk of pines " beneath their ample ard,*' 
In repetitions of this kind, trifling as they may appear, we trace 
the predile£tion8 of the poet. 

V. 266, Horrid with thorn,] Comus, Ter. 439. *^ Cayems, ihagg'd 
*' with horrid ihades :" altered by Pope to " Caverns, fhagg'd with 
horrid' tbomr EJoif. 20. But fee Virgil, jEn. viii. 348. Of the 
Capitol^ 

Aurea nunc, olim fylveftribus horrida dumis, 

V. 271. —thro' the naked ft]%et. 

Once haunt of tradeful merchants, fprings the grafs:] 
Thomfons Summer, ver. 1060 : 

Empty thejlruts, with uncouth verdure clad. 
Into the worft of deferts fudden tum*d 
The cheerful haunt of men. 
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come with &intly look, and fteadfaft ftep, 280 
From forth thy cave embowered with mournful 

yew. 
Where ever to the curfeu's fblemn found 
Lift'ning thou fitt*ft, and with thy cyprefi bind 
Thy votary's hair, and feal him for thy fbn. 
But never let Euphrofyne beguile 285 

With toys of wanton mirth my fixed mind. 
Nor in my path her primrofe-garland caiL 
Tho* 'mid her train the dimpled Hebe bare 
Her roiy boibm to th' enamour d view ; 
Tho' Venus, mother of the Smiles and Loves, 29Q 


V. 380^ -—with iaintly look, and fieadfaft flepj Compare // 
Tmjenfoy where Melancholy is defcribed with **J(mtly vifage,** ver. 
J J. " fober, JUadfafi and demure/' ver. 32. And '' with evtnjitf 
and muting gate/* ver. 38. 

Y. 385. But never let Euphrofyne beguile 

With toys of wanton mirth my fixed mind,] 

VAlkgro, ver. 12 : 

In heaven ydep'd EupbroJ^ne, 
And by men heart-eafing Mirth. 

Jl Penf, ver. 3 : 

How little you bcftcd. 

Or fill \hc fixed mind with all your toys, 

V. 288. —dimpled Hebe — "] By fynecdoche^ the whole for the 
part. V Allegro, ver. 28 : 

wreathed fmiles. 

Such as hang on Hehes cheek. 
And love to live in dimpU ileek. 
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And Bacchus, ivy-crownM, in citron bow V 
With her on neAar-ftreaming fruitage feaft : 
What tho' *tis hers to calm the lowering ikies, 
And at her prefence mild th* embattled clouds 
Difperie in air, and o*er the face of heav*n 295 
New day difiuiive gleam at her approach ; 
Yet are thefc joys that Melancholy gives. 
Than all her witlefs revels happier far ; 
Thefe deep-felt Joys, by Contemplation taught* 

Then ever, beauteous Contemplation, hail! soo 

V. api. —Bacchus^ ivy-crown'd— ] '* Ivy-cnawned Bacdms^ 
L Allegro, ver. x6 : agreeably to claifical ufage. The Greek poeti 
frequently g^ve him fome compound epithet to this efie^ks and par- 
ticularly he 18 %led KKr^ort^Avof > in AnthoL I. xxxviii. 1 1. Drayton 
in one of bis Elegies has ** grtLpe-crpwrud Bacchus^' Vol. iv. p. 12 ji* 

V. 291. in citron bower 

With her on nedbr^ih'eamiBg fruitage fea&:] 
Ode on Sumnur, ver. 43 : 

Where a tall citrons (hade imbrown*d 
The foft lap of the fragrant groun4> 
There on an anoarantbine bed 
Thee with rare nedarine-fruits he fed. > 

See alfo ver. 33. '' «if^r-trickling wing/* and fimilarly*com« 
pounded epithets from Spenfer and Drayton in the note. 

V. 293. What tho* *tis hers to calm the lowVing fkies> &c.] 
Lucretius, addreffing Venus^ i. 6. 

Te, dea, te fugiunt venti, te nubila cceli 
Adventumque tuum ; tibi fuaveis daedala tellus 
Summittit flores, tibi rident aequora pontic 
Placatumque mM Sffufo lumme codum. 
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From thee began^ aufpiclous maid^ my ibng, 
With thee ihall end ; for thou art fairer far 
Than are the nymphs of Cirrha's moily grot; 
To loftier rapture thou canft wake the thought, 
Than all the fabling Poet*s boafied pow'rs. d05 
Hail, queen divine! whom> as tradition tells. 
Once in his evening walk a Druid found, 
Far in a hollow glade of Mona*s woods; 
And piteous bore with hofpitable hand 
To the clofe Ihelter of his oaken bowV. sio 
There ibon the fage admiring mark'd the dawn 
Of folemn muiing in your pcnfive thought; 
For when a fmiling babe^ you lov*d to lie 
Oft deeply lift*ning to the rapid roar 
Of wood-hung Meinai, flream of Druids old. 315 

V. 301. From thee began, aufpicious maid, my Cong, 
With thee ihall end;—] 
Horace to Maecenas, Ef, I. i. i. 

Prima di6te mihi, fumma dicende Camcen^. 
Virgil to Pollio, Eel. viii, ii. 

A te principiuro, tibi definet 3 accipe juffis 
Carmina ccepta tuis : 
Thut tranflated by Dr. Warton : 

Wltb tbee began n^fongs, witb tbeejball end. 

^'3^3' — the nymphs of Cirrha's mofly grot;] The Mufes. 
The town and plain of Cirrha^ or Cyrrha, are in Phocis, at the 
foot of Mount Farnaifus. 

V. 31^. — Meinai—- ] Menai, or Meneu, the ilrait which di- 
vides the iile of Anglefey from Caemarvonfhire. 
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INSCRIPTION IN A HERMITAGE. 

AT ANSLEY HALL IN WARWICKSHIRE. 

(Publifhcd in 1777.) 

L 

Beneath this ftony roof rccllnM, 
I footh to peace my penflve mind ; 
And while, to fhade my lowly cave. 
Embowering elms their umbrage wave ; 

V. I. Beneath this ftony roof reclin*d, &c.] Mr. Headley re-' 
fers to an Inicription upon a large root at the Leafowes ^ 

O let me haunt this peaceful (hade, &c. 
I will take the opportunity of quoting here^ fomewhat at length, a 
paifage from our Poet*8 father, as a fpecimen of his manner, in 
which we find the fame train of thought as in the Infcription be- 
fore us : 

Sweeter the lonely Hermit's fimple food. 

Who in lone caves, or near the rulhy flood. 

With eager appetite at early hours 

From maple diih falubrious herbs devours : 

Soft drowiy dews at eve his temples fteep. 

And happy dreams attend his eaiy ileep ; 

Wak'd by the thrufti, to neighboring vales he goes. 

To mark how fucks the bee, how blooms the roie. 

What latent juice the trodden herbage yields. 

Wild nature's phyfic in the flowery fields. 

With temperance iboth'd, each folitary day 

Free, innocent, and eafy Heals away, 

Till age down bends him to the friendly grave, 

No fa(hion*s dupe, no powerful pai1ion*s Have. P. 178. 
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And while the maple diih is mine, 5 

The beechen cup, unilain'd with wine ; 
I icom the gay licentious croud. 
Nor heed the toys that deck the proud. 

IL 

Within my limits lone and ftill 

The blackbird pipes in ardefs trill ; 10 

Fail by my couch, congenial gueft. 

The -wren has wove her mofly neft; 

From buly fcenes, and brighter ikies. 

To lurk with innocence, ihe flies ; 

Here hopes in fafe repofe to dweU, 

Nor aught fufpeds the fylvan cell. w 

III. 
At morn I take my cuftom*d round. 
To mark how buds yon Ihrubby mound; 


V. 5. And while the maple dllh is mine,] Comus, vcr.390: 
For who would rob a hermit of his weeds. 
His few books, or his beads, or maple d\[b^ 
Or do his graj hairs any violence ? 

And Milton*s fixth £i>^, ver. 61 : 

Stet prope^^^'/iM pellucida lympha catilh, 
Sobriaque e puro pocula fonte bibat. 

V. 17. At mom I take my cuftom'd round J Mr. Hcadkj 
quotes the following from Milton's Arca^s^ where the Genius « 
the wood is introduced defcribing his daily occupation : 
When evening gray doth rife, I fetch my rotrnd 
Over the moutU and all this hallow*d ground ; 
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And every opening primroic count. 

That trimly paints my blooming mount : 20 

Or o'er the Iculptures, quaint and rude. 

That grace my gloomy folitudc, 

I teach in winding wreaths to ftray 

Fantaflic ivy*s gadding fpray. 

IV. 
At eve, within yon ftudious nook, 25 

I ope my brais-emboilcd book, 

PourtrayM with many a holy deed 

Of martyrs, crown'd with heavenly meed : 

Then, as my taper waxes dim. 

Chant, ere I lleep, my meaiiir'd hymn ; 30 


And early, ere the odorous breath of mom 
Awakes the flumb'ring leaves, or taffell'd horn 
Shakes the high thicket, halle I all about. 
Number my ranks, and vifit every fprout. 
With puillant words, and murmurs made to blefs, &c. 

A (imilar employment is given to our firft parents, during their 

ftate of innocence : 

On to their moming*s rural work they hade 

Among fweet dews and flowers, &c. Par, Loft, v. 2 1 1 

For the lad part of this ftanza fee, in particular, ix. 215 : 

' whether to wind 

The woodbine round this arbor, or dire£t 
The clafping ivy where to climb, 

V. 24. Fantaftic ivy's gadding fpray.] The epithet *^ g adding ^ 
as Mr. Headley notices, is applied by Milton in Lycidas, ver. 40, 
to the vine. Mafbn in his Englijb Garden has ivy's '-gaddhig ten- 
drils." B. ii. ver. 134. 
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And, at the clofe, the gleams behold 
Of parting wings bedropt with gold. 


V. 31. — the gleams behold 
Of parting wings—] 
We have a fimilai- idea in thofe exquifitely beautiful lines of Pope; 
Sill as the iea ere winds were taught to bloW, 
Or moving fpirit bade the waters flow. 
Soft as the (lumbers of a faint forgiven. 
And mild as op'ning gleams of promis*d heaven. 

Ekif. vcr. 253. 
He had before ij^ken of the happinefs of the blameleis Vcflal^for 
whom 

~^wngs of Seraphs (hed divine perfumes. Ver. 218. 
This reiemblance I fmce find noticed by Dr. Warlon. Pofii 
Works, 11. 40. By the way, the above four lines from Pope were 
perhaps fuggefled, as Headley has obferved, by Davenant : 
Smooth, as the face of waters firfl appeared. 
Ere tides began to drive, or winds were heard 3 
Kind as the willing faints, and calmer farre. 
Than in their deeps forgiven hermits are. 

And again : 

Calm as forgiven faints at their lail hour. 
(See Headley*s Beauties of Ancient Eng, Poetry , vol. ii p. 75 and 158.) 
Pope has (kill enough to difcem and to adapt to his own u(e the 
beauties of his predece(rors, but not enough ingenuou(ne(s to ac- 
knowledge his obligations to them. 

V. 32. —-wings bedropt with gold.] The fame beautiful image 
occurs in Milton, Par. Loft^ vii. 406 : 

Show to the fun their wav*d coats, drtft with gold, 
^ And in Pope's jyindfor Foreft, ver. 144: 

The yellow carp in fcales, bedropt with gold. 
Virgil in a manner not altogether dilFimilar defcribcs the bees, 

Ardentes auro, et paribus lita corpora guttis, Georg, iv. 99* 
The following defcription of Zctes and Calais from Apolloniu* 
Rhodius, a poet not indeed in the firil rank, but certainly worthy 
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V. 

While iuch pure joys my bliis create. 

Who but would fmile at guilty flatc ? 

Who but would wifh his holy lot ss 

In calm Oblivion's humble grot ? 

Who but would caft his pomp away. 

To take my ftaff, and amice gray ; 

And to the world's tumultuous ilage 

Prefer the blamelefs hermitage ? 40 

of more regard than u ulually paid him^ is full of pi6hirefque 
dtcumftanccB : 

XPYZEIAI£ ^OAIAEIZI AIAYFEAZ* m/jupt h r«reK 
KpjMiToc f{ vvonreio xai avp^iM; irda «au f»$» 
Ktmneu jbnorro firra irrMq^v idiip«i. Argon, i. 2 1 p. 

Virgil did not confider Apollonios unworthy of his attention, and, 

ibmetimes, clofe imitation. 

V. 38. —amice gray;] Gray clothing, from the Latin verb 
*' amicio,** to clothe. In Paradi/e Regained, iv. 427.: 

■■ morning fair 
Came forth with pilgrim fteps in amice gray. 
The amice was one of the ancient eccleiiaflical habits. See 
Du Frefne Ghjfi Med. Lat. in verb, amicus. 
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INSCRIBED 

ON A 

BEAUTIFUL GROTTO NEAR THE WATER, 

(Publiihedin 1753.) 

I. 

rp 

J. HE Grraces fought in yonder ftream 

To cool the fervid day. 
When Loye*s malicious godhead came. 
And ftole their robes away. 

II. 

Proud of the theft, the little god 
Their robes bade Delia wear; 

While they, afham*d to ftir abroad. 
Remain all naked here. 

Infcribed, &c.] This infcription is founded on the following in 
the AfUbologia : 

De bdlTuo in Smyrna : 
£»S»% >JSaotiJAMt9 Xa^»T*r9 iroTi> Si^'xi^ irivA« 
B«ief E^Av SMXiil/i xa» ^fX"^^* '''*( ^ lAiv* avtw 
Tvfuof, aihf4jr»i Bv^ur ixto^-Si ^anjyai. IV. xix. II. 

The idea is not uncommon with the Greek epigrammaliiisi fee 
particularly AntboL IV. xv. 5. and xix. 18. 
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INSCRIPTION 


OVER ▲ 


CALM AND CLEAR SPiONG IN BLENHEIM GARDENS. 

JLlERE quench your thirft^ and mark in me 
An emblem of true Charity ; 
Who, while my bounty I beftow. 
Am neither heard nor feen to flow. 


Infcriptioxi, &c.] I have heard this infcription attributed to Dr. 
Fhanuel Bacon, fiellow of Magdalen College, author of the IGu, 
^nd of one or two pieces in the Oxford Saufage, A copy of the 
infcription, which a friend once ihewed me in MS. has two addi- 
tional lines : 

Repaid by frefh fupplies from heav'n, 
For every cup of water given. 

I fince find the infcription mentioned as Dr. Bacon s in the Gentle* 
man*5 Magazine for 1792 -, where the firil line is, '' Gentle reader, 
fee in me." The infertion of the Infcription in the edition of 
Wartons Poems in 17919 arranged by himfelf, and partly printed 
before his death, may be confidered as afcertaining him for the 
author. 
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EPITAPH 


ON MR, HEAD. 


*0H fparc hisyouth,0 ftay thy threat'ning hand. 
Nor break too foon young wedlock's early band! 
But if his gentle and ingenuous mind. 
The generous temper, and the tafte refin d, 
A foul unconfcious of corruption's ftain. 
If learning, wit, and genius plead in vain, 
O let the mourning Bride, to ftop thy ipear, 
Oppofe the meek refiftance of a tear ! 
And when to iboth thy force his virtues fail, 
Let weeping faith and widow'd love prevail ! 


TRANSLATIONS 


AND 


PARAPHRASES. 


JOB, 

CHAPTER XXXIX. 
(Publtihed in 1750, in the Student.) 

Declare, if hcav nly wifdom blcfi thy 

tongue, 
When teems the Mountain-Goat with promised 

young ; 
The dated feaibns tell, the month explain. 
When feels the bounding Hind a mother's pain ; 
While, in th' oppreffive agonies of birth. 
Silent they bow the ibrrowing head to earth? 
Why crop their lufty feed the verdant food? 
Why leave their dams to fearch the gloomy wood? 

Say, whence the Wild-Afs wantons o'er the 
plain. 
Sports uncontrol'd, unconfcious of the rein ? 
'Tis his o'er fcenes of folitude to roam. 
The wafte his houfc, the wildemefs his home: 
He fcorns the crowded city's pomp and noife. 
Nor heeds the driver's rod, nor hears his voice ; 
At will on ev'ry various verdure fed. 
His pafture o'er the ihaggy cliffs is ipread. 
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Will the fierce Unicom obey thy call, 
Enilav'd to man, and patient of the flail? 
Say, will he ftubbom (loop thy yoke to bear. 
And thro* the furrow drag the tardy ihare ? 
Say, canft thou think, O wretch of vain belief, 
His laboring limbs will draw thy weighty Iheaf ? 
Or canft thou tame the temper of his blood ' 
With faithful feet to trace the deftin'd road ? 
Who paints the Peacock's train with radiant eyes, 
And all the bright diverfity of dies? 
Whofe hand the ftately Oftrich has fupply'd 
With glorious plumage, and her fnowy pride? 
Thoughtlefs fhe leaves amid the dufty way 
Her eggs, to ripen in the genial ray; 
Nor heeds, that fome fell beaft, who thirils for 

blood. 
Or the rude foot, may crufli the future brood. 
In her no love the tender offspring fhare. 
No foft remembrance, no maternal care : 
For God has fteel'd her unrelenting breafl. 
Nor feeling fenie, nor in{lin<% mild impreis'd, 
Bade her the rapid-ruihing fteed defpife, 
Outftrip the rider's rage, and towV amidfl the 

ikies. 
Didft thou the Horfe with ftrength and beauty 

deck ? 
Haft thou in thunder cloth'd his nervous neck } 
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Will he, like groveling grafhoppers afraidt 
Start at each found, at cvVy breeze difmay*d ? 
A cloud of fire his lifted nofbils raife. 
And breathe a glorious terror as they blaze. 
He pa ws 'indignant, and the valley fpurns. 
Rejoicing in his might, and for the battle bums. 
When quivers rattle, and the frequent fpear 
Flies flafhing, leaps his heart with languid fear ? 
Swallowing with fierce and greedy rage theground, 
" Isthis," hecrics," the trumpet's warlike found?** 
Eager he fcents the battle from afar, 
And all the mingling thunder of the war. 
Flies the fierce Hawk by thy fupreme command. 
To feek fbft climates, and a fbuthem land ? 
Who bade th' afpiring E^gle mount the fky. 
And build her firm aerial nefl on high ? 
On the bare clifF, or mountain's fhaggy fleep. 
Her fortre& of defence fhe dares to keep ; 
Thence darts her radiant eye's pervading ray, 
Inquifitive to ken the diflant prey ; 
Seeks with her thirfly brood th' enfanguin'd plain. 
There bathes her beak in blood, companion of 
the flain. 
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A PASTORAL 


IN THB MANNER OP SPENSER, 


FROM THEOCRITUS, 

IDTLL. XX. 


I. 

As late I ftrove Lucilla^s lip to kifs. 
She with difcurtefee rcprov'd my will ; 
Doft thou, (he faid, affeA fo pleafant bliis, 
A fimple fhepherd» and a lofell vile ? 
Not Fancy's hand ihould join my courtly lip i 
To thine^ as I myfelf were faft aileq>. 

II. 

As thus fhe fpake, full proud and boafting l^Sc, 
And as a peacocke pearke^ in dalliance 

From Theocritus.] This is not a tranflation, but rather a ptf>- 
phraftic imitation of the 20th Idjllium of Theooritos. The 
ftanza is the fame with that in Spenfers Shifberis CalaJan 
January and Deamber. 

V. 4. —a lofell vile?] A good-for-nothing fellow. 

V. 8. -—as a peacocke pearkej Spenfer*8 Shefberii Calendar, 
February : 

They wont in the wind wag their wriggle tails* 
Pearke as a peacocke. * 
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She bragly turned her ungentle face^ 
And all difdaining ey*d my ihape aikaunce : lo 
But I did blufhj with grief and fhame yblent^ 
Like moming-rofe with hoary dewe befprent. 

III. 
Tell me/ my fellows alU am I not fair ? 

Has fell enchantrefs blafted all my charms ? 

Whilom mine head was ileek with treiTed hay re, is 

My laughing eyne did Ihoot out love's alarms : 

E'en Kate did deemen me the faireft fwain^ 

When erft I won this girdle on the plain. 


V. lo. — ^*d my fliape aikaunce :] Par, Lo/i, ir. 502 : 
—^ Afide the Devil turn*d 
For envjy and with jealous leer malign 
Ejfed them cjkance. 

See alfo Spenfisr, F. Q. III. xii. 15 : 

Under his tythrrnvt looking flill ajkauna. 

V. II. — ^yblent,] blinded^ confounded. So in f. ^ !• ii. 5 : 
The ete of reaibn was with n^yBhtt. 

V. 12. Like fnoming-roie with hoary dewe befprent.] Shiphir^s 
Calendar, Diamher: 

My head heffrent with boarie froft I fynde. 

V. 15. «-^th trefled hayrej Shepherds CaL Afril: 
He plung'd in vaine his trejfed lockes doth teare. 

Drayton has ** his trejfed locks.** Eel, II. voK iv. p. 139 1. 

V. 16. My laughing eyne] This expreffion does not ocair In 
the aoth Idyll, but is elfewhere ufed by Theocritus : 0/«/*«t( /ai»- 
^MttpTi. vii. 20. and by Mofchus, 

*0 rpiy /Aitl'towm ovw o^^art favi^ »l^ad«t. iii. 97* 

▼OL. I. I 
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IV. 

My lip with vcrmil was cmbcUiihed, 

My bagpipes notes loud and delicious were, ao 
The milk-white lily, and the rofe fo red, 
Did on my face depeinten lively cheere. 
My voice as foote as mounting larke did fhrill. 
My look was blythe as Maro'ret s at the mill. 

V. 
But fhe forfooth, more fair than Madge or Kate, 

A dainty maid, did deign not ihepherd's love ; 

Nor wift what Thenot told us fwains of late, 

That Venus fought a fhepherd in a grove ; 

V. 19. My lip with vermil was embelUfhedJ For this and ver. 16, 
fee Comus, ver. 753 : 

What need a v^rmWMin^hir'd Kf for that. 
Love-darting eyes^ or trcfles like the morn ? 

V. ao. My bagpipes notes] The bagpipe is the Sbepherd'i 
miific in Spenier*s Auguji, 

V. 21. The milk-white lily, and the rofe fo redf 
Did on my face depeinten lively cheere,] 
Shef. CaL April: 

The red rofe medled ^th the ^vUte yfcre 
In either cheeke depeinten lively cheere, 

V. 23. My voice as foote as mounting larke did ihrill,] Shif» 
CaL Oaoher : ' 

Would mount as high, and fing ta foote as fwan. 
" Soote** for Iweet is the common word from Chaucer down to 
William Browne. " To ihrill" for *' to found (hrilly" 13 ufcd by 
Spenfer. E. G. Faerie Queen, I. v. 6; AjbrilHng trompctt." 

V. 27, — ^Thbnot] The name of an old fhepherd in Spcnfcr'j 
Step, CaL February. 
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Nor that a heav'nly God, who Phcebus hight. 
To tend his flock with ihepherds did delight. 30 

VI. 

Ah ! 'tis that Venus with accurft defpight. 

That all my dolour and my ihame has made ! 
Nor does remembrance of her own delight 
For mc one drop of pity fweet perfuade ! 
Aye hence the glowing rapture may fhe miis. 
Like me be fcom*d, nor ever tafte a kifs ! 3O 

V. 39, —who Ph<xbu8 hightj Who was called Ph(bbu9» 


X d 
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FROM HORACE, Book iii. Od. 13. 

1 E waves, that guftiing fall with pureft ftrcam, 
Blandufian fount ! to whom the produds fweet 
Of richeft vines belong, 

And faireft flowVs of Spring ; 

To thee a chofen viftim will I kill, 
A Goat, who, wanton in laicivious youth, 
Juft blooms with budding horn. 
And deftines future warj 

Elate in vaineft thought : but ah ! too ibon 
His reeking blood with crimfbn fhall pollute 
Thy icy-flowing flood. 

And tinge thy cryftal clear. 

Thy fweet receft the Sun in mid-day hour 
Can ne'er invade : thy ftreams the labour'd ox 
Refreih with cooling draught. 
And glad the wand'ring herds. 

Thy name fhall fhinc with endlefs honour giac'd, 
While on my fhell I fmg the hanging oak, 
That o'er thy cavern deep 
Waves his imbowering head. 
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HORACE, Book Hi. Od. i8. 

AFTER THE MANNER OP MILTON. 

FaUNUS, who lov ft to chafe the light-foot 

Nymphs, 
Propitious guard my fields and funny farm, 
And nurfe with kindly care 

The pron^ife pf my flock. 

So to thy powV a Kid fhall yearly bleed. 
And the full bowl to genial Venus flow ; 
And on thy ruftic fhrine 

Rich odours incenfe breathe : 

So thro* the vale the wanton herds fhall bound. 
When thy Dcceinbcr comes, and on the greeji 
The ftcer in traces loofe 
With the free village fport : 

No more the lamb fhall fly th' infidious wolf. 
The woods fhall fhed their leaves, and the glad hind 
The ground, where once he dug. 
Shall beat in fprightly dance. 
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ODE I. 

TO SLEEP. 

(Publiihcd in 1777.) 

(JN this my peniive pillow/ gentle Sleep ! 
Deicend^ in all thy downy plumage drcft : 
Wipe with thy wing theft eyes that wake to 

weep. 
And place thy crown of poppies on my bread. 

fteep ttiy fenfes in oblivion*s balm, 5 
And iboth my throbbing pxilfe with lenient hand; 
This tempeft of my boiling blood becalm ! — 
Deipair grows mild at thy fupreme command. 

Yet ah ! in vain, familiar with the gloom^ 
And iadly toiling through the tedious night, !• 

1 feek fwect flumber, while that virgin bloom. 
For ever hovering, haunts my wretched fight. 

V. 3. Wipe with thy wing thele eycM'] See Craihaw's tranila* 
lion of Marino's Sofpetto d*Herode : 

Now had the night's companion from her den. 
Where all the bufy day ffae cloie doth lie, 
U^b her foft wing ivifd from the brows of men 
Day's fweat. St. 49. p. 46. edit. Philips. 


[ I^^ ] 

Nor would the dawning day my {brro ws charm : 
Black midnight and the blaze of noon alike 
To me appear^ while with uplifted arm 
Death (lands preparM^ but itiU delays^ to ftrike. i(3 

V. 14. Black midnight and the blase of nocm alike 
To me appear,—] 
Compare Samfon AgomJteSy ver. 80 : 

*0 dark, dark, dark^ amid the hkmi tf man. 
Irrecoverably dark, total eclipfe 
Without all hope of daj. 

V. 15. — with uplifted arm 

Death ilandfl prepar*d^ but ilill delays, to flirike.] 
From Para£fe Lofi: 

And over them triumphant Death his dart 

Shook, but delay d toftnke, xi. 491. 
Where it may be remarked by the way, that th^ very afTefting 
drcumftanoe which follows, 

tho* oft invok'd 

With vows as their chief good and final hope, 
may poffibly have been fuggefled by Phineas Fletcher, 

Pray'rs there are idle, duAh is Kuod'd in vain ; 

In midft of death poor wretches long to die. 

PurfU IJand, Cant. vi. St. 37. 
See al(b Sackville's figure of Remorie in the Induction to the Mirror 
ef Magiftraus : 

With dreadfuU cheere and lookes throwne to the fkie, 

^lft>ingfor deaths andyetjbe could not die, St. 33. 
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ODE II. 

THE HAMLET. 

WEITTBN IN WHICHWOOD FOABST. 

(Publifhcd in 1777.) 

1 HE hinds how bleft, who ne'er beguird 
To quit their hamlet's hawthorn wild ; 

The Hamkt.] Mr. Headley remarks that the leading idea of 

this poem was fuggefled by an account of the life of a peafant in 

Ph. Fletcher's Purple JJland, Cant. xii. of which the firft fix flatiiaa 

were certainly in Mr. Warton*8 eye : 

V. ' 
His certain life that never can deceive him 

Is full of thoufand fweets and rich content : 

The fmooth-leav'd beeches in the field receive him 

With coolefl ihades^ till noontide rage is (pent : 

His life is neither toft in boift'rous ieas 

Of troublous worlds nor loft in ilothful eaie 5 

Fiea6*d and full bleft he lives when h€ his God can pleafe. 

VI. 

His bed of wool yields fafe and quiet deeps. 

While by his fide his faithful ipoufe hath place. 

His little fin into his bofbm creeps. 

The lively pi6^ure of his father's face : 

Never his humble houfe or ftate torment him, 
% Lefte he could like, if lefle his God had lent him. 
And, when he dies, green turfs with grafiie tombe content him. 
The fame remark as to the refemblance of thefe poems is made in 
Headley*s Ancteni Engli/b Poetry, vol. ii. p. 140. where it is juftly 
called a moft exquifite little piece, and is faid to contain fuch a 
feledion of beautiful rural images, as perhaps no other poem of 
equal length in our language preients us with. 

Whichwood Foreft.] This foreft is of confiderable extent to- 
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Nor haunt the crowd, nor tempt the main, 
For fplendid care, and guilty gain ! 

When momihg*s twilight-tinAur d beam 5 
Strikes their low thatch with flanting gleam. 
They rove abroad in ether blue. 
To dip the fcythe in fragrant dew ; 


waids the weftera tide of Oxfordfliire, and at no great diftance 
from our poefs pariih of Cuddingtoo. The bouoda of tt^ as 
Camden informs us on an authority earlier than his own, were 
once much wider. For King Richard the Third disforefted a great 
part of Whichwood between Woodfbck and Brightflow» which 
Xing Edward the Fourth had taken into the limits of that foreft. 
Britannia, vol. i. p. 294. ed. 1723. 

V. 5. — morning's twilight-tin6hir'd beam] An image beauti- 
ful and new. Raphael's wings in Par. Laji^ v, 285. are " fiy- 
imaurd: 


f* 


V. 8. They rove abroad in ether blue. 
To dip the fcythe in fragnuit dew {\ 

In Maibn*8 EngFi/b Garden, ii. 184 : 

Draw through tbe dew the fplendor of his/cytbe. 

Where, by the way, is an inftance of that afieded phrafeologjri fo 
frequent and (6 much to be regretted in a poet of undoubted 
genius. See al(b his very fine dramatic poem, CaraSacus : 

Lift 3rour boughs of vervain blue^ 
Dift in cold September diw. 

The above ezpreffion occurs in a very fine paifiige in the Ftffii 
^ueene, to which I cannot at prefent refer : 

For not to have been dipt in Lethe lake 
. Could fave the fon of Thetis from to die : 

But that blind bard did him immortal make 

With verfes Spe in dew of Cailalie. 
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The £beaf to bind^ the beech to fell, 

That nodding (hades a craggy dell. lo 

Midft gloomy glades, in warbles clear. 
Wild nature*s fweeteft notes they hear : 
On green untrodden banks they view 
The hyacinth's neglcded hue : 
In their lone haunts, and woodland rounds, is 
They ipy the fquirrel's airy bounds : 
And ftartle from her alhen fpray, 
Acrofs the glen, the fcreaming jay : 
Each native charm their fteps explore 
Of Solitude's fequeftcr'd ftore. 20 

For them the moon with cloudlefs ray 
Mounts, to illume their homeward way : 
Their weary fpirits to reHevc> 
The meadows incenfe breathe at eVe. 


Bttt Achilles was dipt in Stjgian lake. Young in hi$ Levi cfFam 
fflTfB very iweetly of two beautiful young women in tean^ 

Like bludung rofe-buds, dift in morning (Uw. Sat. v. 

V. II* Midft gloomy glades J I have been inclined to attribute 
cur poet's alliterative propenfity to his fondnefs for Spenfer. We 
may trace him in the prefent inflance in the Faeris ^ueeru, II. 
Tii. 3. 

At laft he came unto a gloomy glade. 

V. 24. The meadows incertfe breathe at eve.] Mr. Headley re- 
fers to Gray and Milton, by whom the fame circumftance is ap- 
plied with equal propriety to the morning: 


No riot mars the iimple fare, as 

That o'er a glimmering hearth they fhare : 
But when the curfeu s meafur'd roar 
Duly^ the darkening valleys otx, 


The breezy call of meenfe-hreathhig mora. Grays EJ^. 

Now when as facnd light began to dawn 

In Eden on the humid flow*rs> that breatb'd 

Their morning incenfe, when all things that breathe 

From th* earth's great altar fend up filent praiie 

To the Creator^ and his nofhils fill 

With grateful fmell^ &c. Par, Loft, ix. 192. 

See a fimilar idea in Giles Fletcher's Cbri/fs Vs^ory^ publiihed 

2610: 

There might the violet and primrole iweet 
Ariling from their beds of incenfe meet. iy. 8. 

Perhaps the above paiTage from Milton gave the hint for the foI« 
lowing lines : 

Ye dew-fed vapours^ nightly balm, exhalVl 

From earth, young herbs, and flow*rs, that in the mora 

Afcend as incenfi to the Lord of day^ 

I come to breathe your odours, &c. 

Crowe*s Lewefdon HtH. 

Amidft the farrago of what is called poetry continually ifTuing 
from the prefs, the lovers of genuine poetiy cannot but regret that 
a man, (b well qualified, as the author of the above lines, to utter 
the moft vigorous thoughts in the mod expreffive language, ihould 
have written fb little. 

V. 27. But when the curfeu's meafur'd roar, 5rc.] // Penfmfit 
ver. 74 : 

Oft on a plat of rifing ground 
I hear \ht far-off curfeu founds 
Over fome wide-water*d ihore 
Swinging (low with fuUen roaf» 
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Has echoed from the diftant toym^ 

They wifh no beds of cygaet-downy so 

No trophied canopies, to clofe 

Their drooping eyes in quick repofe. 

Their little ions, who fpread the bloom 
Of health around the clay-built room. 
Or through the primros'd coppice ftray, zs 

Or gambol in the new-mown hay ; 
Or quaintly braid the cowflip- twine. 
Or drive afield the tardy kine ; 


V. 30. They wilh no beds of cygnet-down^ 
No trophied canopies, to cloie 
Their drooping eyes in quick repole.] 

Compare this and the two firft lines of the Ode with Shakfpere, 
Hfnfy VI. Part III. A€t ii. 

Gives not the hmvthom bufh a (weeter (hade 
To ihepherds looking on their filly iheep. 
Than doth a rich enibroider*d canopy 
To kings, that fear their fubje^ls' treachery? 
O yes, it doth« 

Sec alfo in Henry IV. Part II. 

Why rather, Sleep, 1y*(l thou in fmoky cribs. 

Upon uneafy pallets Hretching thee. 

And huih*d with buzzing night>fiies to thy (lumber. 

Than in the perfum'd chambers of the great. 

Under the canofits of coftly ilate. 

And luird with found of fweeteil melody? 

Lucretius has a very beautiful paiTage to this effisft, but too long 
to be quoted, ii. 24. Dryden txanilates one of the lines. 
With golden canofus, and beda of ftate. 


.[ '^8 ] 

Or haften fzom the iUtiy hill. 

To loiter at the fhadj rill ; 40 

Or climb the tall pine's gloomy creft^ 

To rob the raven s ancient neft« 

Their humble porch with honied flow n 
The curling woodbine's ihade imbow*rs : 

V. 41. -—the tall pine's gloomy creft,] The pine, which (cnal 
times makes its appearance in our author's poetxy^ is generally 
aflbdated with melancholy and gloomy ideas. 

Ode to a Friend, yti. 13 : 

The tufted fnus, whole umbrage tall 
Darkens the long deferted hall. 

Pkafures of Melancbofy, ver. 37 : 

Or let me tread 
Its neighbouring walk of fimSf where mns^d of old 
The clojrfter'd brothers : through the gloomy void 
That far extends beneath their ample archj 
As on I pace^ religious horror wraps 
My foul in dread repofe. 

Ode on Afproacb of Summer^ ver. 239 : 

In iblemn date, where waving wide 
Thick phus with darkening umbrage hide 
The rugged vaults and riven towers^ lee. 

We muft however except " the pir^ verdure" of Ciete, (Crs/! ' 
ver. 32.) the "/i»y fteeps of Lycseum, {Ode on Summer,YCT. 186.) •' 
and the cliffs of Sicily, '' that wav d with oak and pine.'' {Ode fir' 
Junej^, i;86, vcr.34.) 

V. 43; Their humble porch with honied flow'n 
The curling woodbine's (hade imbow^rs :] 
Par. Loft, i. 303 : 

-^— Where th' Etnnznfbades 
High over-arch'd imhowr. 
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From the fmall garden's thymy mound 4a 

Their bees in bufy fwarms refound : 
Nor fell Diicafe^ before his time. 
Hades to confume life's golden prime : 
But when their temples long have wore 
The filver crown of treffes hoar ; 50 

As ibidious ftill calm peace to keep. 
Beneath a flowery turf they fleep. 

V. 43. —with honied flow'rs] Lycidas, vcr. 140 : 
That on the green turf fuck the honied floors. 
In 11 Penf. vcr. 14a. wc have " the bee with honied thie," and in 
Samfon Jgomjles, 1066. " The bait of honied words.** Dr. Johnfon 
in his life of Gray has not fpecified the nature of the obje^ion 
which he has to Gray's ufc of " the honied Spring." " There has 
** of late," he obfcrvcs, ''arifen a pra6lice of giving to adje6lives 
*' derived from (ubftantives the termination of participles ; fuch as 
the ctdtttred plain, the daified bank : but I was forry to fee, in the 
lines of a fcholar like Gray, the honied Spring.** As to the late- 
nefs of the general pra£Uce, to go no farther back, Milton has 
frequently adopted it. 

V. 45. From the fmall garden's thymy mound] In the earlier 
editions it was the *' trim garden ;** from 11 Penferofo : 

That in trim gardens takes his pleafure. Ver. 50. 
The epithet <' trim" fo applied was appropriate. In the firft 
edition of Milton*s fmaller poems, by Warton, is a note on the 
above line, containing fbme curious remarks and anecdotes relating 
to the £[>rmal iiyle of gardening. * 

V. 50. The filver crown of trefles hoar;] Proverhs, xvi. 31 : 
** The hoary head is a cro^xm of glory, if it be found in the way of 
'* rightcoufnefs." See Ode on Approach of Summer, ver. 292 : 
And Age {hall give the trejfes hoar. 
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ODE m. 

WRITTEN AT VALE-ROYAL ABBEY IN CHESHIRE. 

(Publiihediii 1777.) 

^S evening llowly fpreads his mantle hoar^ 
No ruder founds the bounded valley fill. 
Than the faint din, from yonder fcdgy ihore. 
Of rufhing w^aters, and the murmuring mill. 

How funk the fccne, where cloifter'd Leifure 
mus'd ! 9 

Where war-worn Edward paid his awful vow; 
And, lavifh of magnificence, difRisM 
Hiscroudedipireso*er the broad mountain's brow! 

Vale-roTal Abbey] A Monaftery for Cillercian Monks, fomided 
bj King Edward I. about the year 1300, in coniequence of * 
Irow, which he made when in danger of being (hipwreckedy dot' 
ing his return from a crufade. It was firfl founded at Demhall in 
the fame county in the year 1270, j4th of the reign of Hen^ 
ry III. But afterwards .Edward I. in the a7th year of his own 
reign, trandated it to a place on the river Wever, not far dif- 
tant, to which he on this occafion gave the name of The Vale- 
royal, and granted to the Abbot and Convent feveral pariihes, 
lands, &c. adjoining. After the diflblution it came into the h' 
mily of Holcroft, from whom it was purchafed about the middle 
of the 27th century by the Lady Maiy Cholmley; and in her 
family I believe that it ftill continues. 
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■ 

The golden fans, that o'er the turrets ftrown. 
Quick-glancing to the fun, wild mufic made, lo 
Are reft, and every battlement o'ergrown 
With knotted thorns, and the tall fapling's fhadc. 

The prickly thiftle iheds its plumy creft. 

And matted nettles Ihade the crumbling mafs, 

Where Ihone the pavement's furface fmooth, 
impreft 15 

With rich refle6lion of the ftoried glafi. 


v. 9. The golden fans, that o er the turrets flrown, 
Qaick-glancing to the fun, wild mufic made,] 
Mr. Headley refers to fome indances, where this idea occurs, quoted 
in the ad vol. of Hifhry if Engli/b Poetry, p. 223. note, " In the 
** cMt of FUafcaint Begard, the fans on the high towers are 
" mentioned as a circumftance of pleafure and beauty. AjfembL 
" of Lad, ver. 160 : 

^' The towns hie full pleafant ihall ye finde, 
*' With pbojttsfrejbe, turmng in every wiftde. 
" And our Author again, ch. 38 : 

" Aloft the towres the golden fanes goode 
'* Lfyde nvUb the wlnde make full fweete armony, 
'* Them for to heare it was great melody." 
Seie alfo Percy's Reliques, vol. i. p. 104. 

V. lo. Quick-glancing to the fun,] Gray*8 Ode to Spring : 
Some ihow their gayly-gilded trim, 
^uick'glandng to the fun. 

V. 15. Where ihone the pavement's furface fmooth, imprefl 

With rich refle^lion of the ftoried glafs.] 

** Storied glafs" is of courle the fame with " ^fioried vrindaws,*' On 

the hirth of the Pr. of Wales, ver. 50. Mr. Headley obferves that the 

image contained in thefe lines, which in nature is moft beautify], 
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Here hardy chieftains ilept in proud repbfe^ 
Sublimely ihrin'd in gorgeous iraageiy ; 
And through the leflening iles, in radiant rows. 
Their confecrated banners hung on high, 20 

There oxen browze, and there the fable yew 
Through the dun void difplays its baleful glooms; 
And fheds in lingering drops ungenial dew 
O'er the forgotten graves and fcatter'd tombs. 

By the flow clocks in flately-meafur'd chimes v 
That from the mafly tower tremendous toU'd, 
No more the plowman counts the tedious time, 
Nor diflant fhepherd pens his twilight fold« 


waa firft introduced into poetiy bj tope, though veiy feebly cr- 
prefled: 

With variottB-colourd light th$ pavement Jboiu. 

Temp, ofFam, 354* 
But compare the language and the idea of Milton, though he 
is not defcribing the eSt^ of painted glafs, refleAed on the 
floor : 

■ the bright 

Pavement, that like a fea of jafper^0»^, 

Impurpled with celeiiial rofes fmil'd. Par. Loft. iii. 36a. 

This is (hining with variaus^eohured light j for the jafper has t 
green ground, interfperfed with fpots of red, white, and yelbv. 

V. aj. Bj the flow clock, in ftately-meafur'd chime, &c.] The 
thoughU in this ftania are iimilar to thofe in the opening of Gra/t 
Elegy : but the error in the latter, of making the pbughman leave 
off work at curfew-time, waa feen and avoided. 


[ ^33 ] 

High o*er tbe trackleis heath at midnight {een> 
I^o mor^ the Tvindows, rang'd in long array, 
(Where the tall ihaft and fretted npok between 
Thick ivy twines) the taper d rites betray, 


V. ag. High o'er the tracklefs heath at midnight fccn. 
No more the windows, rang*d in long array^ 
(Where the tall (haft and fretted nook between 
Thick ivy twines) the taperd rites betray.] 
'Every pi&arefque eye muft be gratified with this accurate delinea- 
tion of a veiy pleafing object. But my intention in citing it here 
is that I may notice how nicely Warton has at different times 
jtonc^ied on the Gothic window, that intereiling feature in our 
ecclefiaflical archite6lure. This will appear by an attention to the 
ieveral pallages in which he has noticed it. In the Monody, ver. 9. 
the iagbt and long range of the windows are remarked ; 

Where the tall windows rife in flately rows 

Above th* embowering fhade. 
Both which particularities are noticed in the text : as alfo in Motu 
Caibarh^j ver. 81 : Of Winchefter Cathedral, 

Ingens delubrum, cefUumfuhUmefenefiris, 
Somewhat of the Jbape is intimated in Ode on Approach of Sum^ 
mer, ver« 122 : 

Far feen it3 arched windows blaze. 
The epithet " arched," I believe, is never ufed by our poet, but 
with reference to the pointed arch. But the Verjet to Sir JoJ, Bjey* 
nolds, which contain an exa6t picture of a cathedral, are minute 
airb in this particular. Ver. 23 : 

Where Superdition with capricious hand 

In many a maze the tvreatbed window planned. 

With hues romantic ting*d the gorgeous pane, &c. 
Which fupply us with the mulUons and painted glajs ; to which if 
we add the great weftem window, intimated in the fame verfes, 
. loi. " the hroad window's height,*' (for, it will be obferved, the 
Poet fpeaks of the weft window in New College Chapel) it may 
be difficult to mention any diflinguiihing feature in that branch of 

K3 
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Ev'n now, amid the wavering ivy-wreaths, 
(While kindred thoughts the penfive founds 

infpire) 
When the weak breeze in many a whifper breathes, 
I feem to liflen to the chaunting quire. 36 

As o'er thefe ihatter'd towers intent we mufe. 
Though rear'd by Charity's capricious zeal. 
Yet can our breafts foft Pity's figh refufe. 
Or confcious Candour's modeft plea conceal? 40 

For though the ibrcerefs, Superftition blind. 
Amid the pomp, of dreadful iacrifice. 
O'er the dim roofs, to cheat the tranced mind, 
Oft bade her vifionary gleams arife : 

Though the vain hours unfbcial Sloth beguil'd, 45 
While the ftill cloifter's gate Oblivion lock'd; 

And thro' the chambers pale, to flumbers mild 

* 

Wan Indolence her drowfy cradle rock d : 

Gothic archite^hirej which Warton has not noticed. Thele 
are not hackneyed pi^lures, but (how an observer of real appear- 
ances. 

V. 42. Amid the pomp of dreadful facrifice,] Pope's Eknfa : 
From the full quire when loud Hofannahs ri(e» 
And fwe]l the pomp of dreadful facr^ce, Ver. 353. 

V. 48. Wan Indolence her drowfy cradle rock'd:] Popei in t 
veiy tender and afie6lionate paiTagCy ufes the fame figure : 


[ ^35 ] 

Yet hence> enthron d in venerable ftate^ 
Proud Hoipitality difpens'd her flore : 60 

Ah, fee, beneath yon tower's unvaulted gate. 
Forlorn ihe fits upon the brambled floor ! 

Her ponderous vafcj with Gothic pourtraiturc 
£mbofs*d, no more with balmy moifturc flows; 
iMid the mix'd fhards o'erwhelm*d in duft 
obfcure, 55 

No more, as erft, the golden goblet glows. 


Me let the tender office long engage 

To rock the cradle of repoiing age. Proh to Sat, ver. 408. 

V. 53. Her ponderous vafei with Gothic pourtraiture 
£mbo(fl*d> — ] 
ComflairU of Cherwell, St. 4 : 

In Ifis' vafc if Fancy's eye difcem 

]Maje(lic towers embofsd in fculpture high. 
Compare Spenfer s VirgiTs Gnat : 

Ne yet his cup embq/i with imagery. St. 13. 
The word fourtraiiure, the meaning of which is obvious^ was in- 
troduced into the language by Chaucer, among innumerable other 
innovations, from the French : 

Why ihulde I not as wel eke tell you all 

The furtreiture, that was upon the wall 

Within the temple* of mighty Mars the Rede ? C. T. 1969. 
It is not uncommon in Spenfer; but though ufed by Dryden in 
his verfion of the above paifage of the Kmghtes Tale, 

Within theie Oratories might you fee 

Rich carvings^ fourtrattures, and imagery, 
may be coofidered perhaps as obfolete. Warton has it again^ TV 
Sir Jof. RuntoUs, ver. 47 : 

Thofe jaziiye fourtraitures of Attic art. 


t '36 ] 

Sore beat by ftorms in Glory *s arduous way, 
Here might Ambition mufe, a pilgrim fagc; 
Here raptur* d fee, Religion^s evening ray 
Gild the calm walks of his repofing age. Go 

•Here ancient Art her daedal fancies play*d 
In the quaint mazes of the crifpcd roof; 
In mellow glooms the fpeaking pane array *d, 
^And rang'd the clufter*d column, mafly proof. 


V. 62. ^thc crifped roof j] And above, in Phfes to Sir yof. 

R^nolds,ytr, 72. " the crimed nich." The word muft be nnder- 

flood of the curious fretwork, which winds and interlaces itleifi in 

eveiy dire6iion^ over the roofs and tabernacles of Gothic build- 

iogs. 

V. 63 . — the fpeaking pane—] Fer/es to Sir % ReyTioIds, vet* 4. 
♦* th& fpeaking glafs." 

V. 64. And rang'd the cluiler*d column^ ma% proof.] D Pt»f. 
ver. 157 : 

And loye the high embowed rpofj 
With antick pillars majy proof, 

Mafly proof, that is (fays Bp. Warburton) proof againft a great 

weight. So, in the poem of Arcades, 
—branching elm ^zv-proofi 
/' that is, which will refid the evil influence of the planets." And 
i{i this explanation, as to that part of it, which concerns the dj- 
mology. Dr. Huid, Mr. Warton, Mr. Todd, and the other com- 
mentators on Milton appear to hav^ acquiefced, or at leafl have 
not objefted to it} though it is evidently unfounded. *^S\3J'pncf* 
and *' {MH-proof doubtlefs mean proof againfl, or (in Milton's 
iKTdfds) .^' impenetrable to,fiaroxfun light :*' but by no analogy can 
nmdj^rofff be analyfed into '< proof againfi a great veigfat," or 
mafiivenefs \ unlefs it be contended, and furely it will not, tbat 




[ ^37 ] 

Here Learnings guarded from a barbarous age^ Gs 
Hover'd awhile^ nor dar'd attempt the day ; 
But patient trac'd upon the pi6tur d page 
The holy legend, or heroic lay. 

Hither the iblitary minfirel came 69 

An honour d gueft, *while the grim evening fky 


" mafly*' is a fubftantive. Milton however may be ilill made to 
illuftrate himfelf. In Samfon AgoniJUs it is faid that Samfbn, 

weaponleis himfelf. 
Made anns ridiculous, ufelefs the forgery 
Of brazea ihield and fpear^ the hammer d cuirafi^ 
Chalybean temper d fteel^ and fixx;k of mail 
Adamantean /f0^. Ver. 130, 

*' Adamantean proof" here evidently does not mean proof againft 
adamapt ; tl^ frock of mail was adamantean (tunica adamantma), 
znd f roof or impenetrable ; as the fleel mentioned before was cba^ 
lyhean (chalybeum ferrum) and temfered. In each caie are two 
adje6lives agreeing with one fubftantive, though not oonne6ted by 
the copulative : and thus in the paflage, with which we fet out^ 
the pillars are fna0 and frorf, or immoveable. That " proof may 
be ufed thus absolutely appears from the following : 

Now put your fhields before your hearts, and fight 

With hearts more /ro^ than ihields. 

This paiTage is quoted from Shakfpere by Dr. Johnfon on the 
word^ but without reference to the play. The above explanation 
will hold, whether the word is coniidered to be an adjective, or to 
be ufed clliptically (as Dr. Johnfon fays) for " offroof.*' 

V. 70. —while the grim evening iky 
Hung lowering,—] 

Suicide, ver. .7. ** Lower d the grim mom.*' Milton ijpeaks of 
*' grim fires'* in Par. Lo/i, ii. 170. and ** Death's grim cave** in 
xi. 469. 


[ M8 ] 

Hung lowering^ and around tibe fbclal flam^ 
Tun*d bis bold harp to talcs of chitaliy. 

Thus fings the Mufe, all peniive and alone ; 
Nor fcoms, within the deep fane's inmoft cell, 
To pluck the gray mois from the mantled fione, 
Some holy founder's mouldering name to ipell, 

Thus fings the Mufe: — yet partial as fhe fings, 
With fond regret furveys thefe ruin'd piles : 
And with fair images of ancient things 
The captive bard's obfequious mind beguiles, so 

But much we pardon to th' ingenuous Mufe; 
Her fairy fhapes are trick'd by Fancy's pen : 
Severer Reafon forms far other views. 
And fcans the fcene with philofbphic ken. 

V. 75. —the gray mofs] So Spenier in the Faerie ^ueeMf 

did fpread 
Their arms abroad with gray mojfe overcafl. I. ii. aS. 
And in the Shepherds Calendar ^ February : 

Bat now the gray moJfe marred his rine. 

V. 82. Her fairy (hapes are trick'd by Fancy's pen :] *' Tricked," 

which means adorned, drelTed out, is ufed by Milton in i7 Paif. 

vcr. 123 : 

Not irick*d and froanc'd as Ihe was wont. 

And in a fublime paflage in Lycidas, ver. 170 : 

And tricks his beams, and with new-fpangied on 
Flames in the forehead of the morning (ky. 

But the word is not yet out of u(e. 


[ ^39 3 

From thefe deierted domes new glories rife; as 
More ufeful inftitutes^ adormng man. 
Manners enlarged, and new civilities. 
On ftcQi foundations build the ibcial plan. 

Science, on ampler plunti^, a bolder flight 
EiTays, efcap'd from SuperiHtion*s Ihrine ; go 
While freed Reli^on, like primeval light 
Buriling from chaos, ^eads her warmth divine. 


[ 140 ] 


ODE IV. 

SOLITUDE, AT AN INN. 

(Written May 15, 1769.) 

vJFT upon the twilight plain. 

Circled with thy Ihadowy train. 

While the dove at diflance coo'd. 

Have I met thee. Solitude! 

Then was lonelineis to me 

Beft and true focicty. 

But, ah ! how alter'd is thy mien 

In this fad deierted fcene! 

Here all thy claflic pleafures ceafe, 

Mufing mild, and thoughtful peace : 

Here thou com'ft in fuUen mood. 

Not with thy fantaftic brood 

Of magic ihapes and vifions airy 

Beckon'd from the land of Fairy : 

*Mid the melancholy void i* 

Not a peniive charm enjoy 'd ! 


V. 5. Then was lonelinefs to me 
Beft and true ibciety.] 
Tar, Lqfiy ix. 249 : 

Yor/oluudg fometimes is befifidetjf. 


10 
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No poetic being here 

Strikes with aiiy founds mine ear ; 

No convcrfc here to fancy cold 

With many a fleeting form I hold, 20 

Here all inelegant and rude 

Thy prefence is, fwect Solitude. 


[ 143 ] 


O D E V. 

SENT TO Mr. UPTON, 

OM HIS EDITION OF THE FAERIB aUBENE. 

(Publiihed in 1777.) 

A S oft, reclinM on Chcrweirs Ihclving fliorc, 
Ltrac d romantic Spenfer's moral page, 
And iboth'd my fbrrows with the dulcet lore 
Which Fancy fabled in her elfin age ; 

Much would I grieve, that envious Time fo ibon 
0*cr the lov'd ftrain had caft his dim diiguifc; 6 


Ode, &c.] In the Libraiy of Trinity College, Oxford, there is t 
oop7 of Uny's Chaucer, on the firfl leaf of which is the following 
memorandum. Notulas manufcriptas adjecit Joannes Upton, 
Prsebendarius Eccleiis Rofienfis. Cujus a Miiiko redentptus eft 
ifte liber. T. Warm. 

V. 2. —romantic Spenfer's moral page ;] *' Romantic/ becanfc 
he fings 

Of tumeys and of trophies hung, 
Of forefts and inchantments drear. E Pen/, 
Bat at the fame time, '' moral," becauie under the \ialdeft ftoria 

More is meant than meets the ear. 
Spenfer fays of his own poetry. 

Fierce warres and faithfull loves Ihall moraBze mj fi>ng. 


[ 143 ] 

As lowering cIouds> in April's brightcft noon. 
Mar the pure fplendors of the purple ikies* 

Sage UptoK came> from every myftic tale 
To chafe the gloom that hung o'er fairy ground: 
His wifard hand unlocks each guarded vale, ii 
And opes each flowery foreft's magic bound. 

Thus, never knight with mortal arms elTay'd 
The caflle of proud Buiyrane to quell, 
Till Britomart her beamy Ihicld difplay'd, is 
And broke with golden fpear the mighty fpell : 


V. 8. Mar the pure fplendors of the purple iktes.] See Ph. 
Fletchers Purfk IJland: 

Only one blot fo great a Ught to mar. 

That never could he hope his waning to repair, vi. 70. 

I would mention here that the uie of <' repair*' in the abore 
paflage, and again in Cant. vi. St. 64. of the fame poem. 

So foon repmrs her light doubling her newborn tvljb, 
may perhaps have occurred to Milton in Lycidas, ver. 169 : 

And yet anon repairs his drooping head 5 
and will more fully juftifj Gray, where he fays of " the oib of 
day,- 

To-morrow he repairs the golden flood. Bari, III. iii. 
See note on the above from Lycidas in Warton s edit, of Milton. 

V. 16. —with golden fpear — "] I rather fiifpeft an overiight in 
this paflage. When Britomart attended at Satyrane*s Tumey- 
ment in difguife, (he is diilinguifhed as the ^* K^night of the hebene 
" fpeare :*' (See F. J^ IV. v. 8.) and it appears from IV. vi. 6. that 
it was with the fame fpear that flie had penetrated the cafUe of 
Sttlyrane. Wartoa ramarks howaver, {Obf* on Spen/kr, i. 307^) 
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The dauntlefs maid with hardy ftep explor d 
Each room, arrayM in gliftering imagery ; 
And thro* th* inchanted chamber, richly ftor d, 
Saw Cupid*s ftately mafke come fweeping by. — 

At this, where'er^ in diftant region fheen, 21 
She roves, embower'd with many a ipangled 
bough. 


that Spenfer (bmetimes calls it "golde Icamcef I am not avaitthat 
he ever calls it fb \ nor do I know what authority Upton has for 
lajing (Vol. ii. p. 517.) that it was headed with gold, or for iden- 
tifying it, as he ieems to do, with Aftolfo*s lanaa doro. Perbapt 
indeed he has only mentioned the latter, by way of accounting for 
Speniers having attributed fuch virtue to the '^ hehau JfiortT 
Compare Warton's /ij^. <f Etig. P. vol. i. p. 412* 

V. 17. The dauntlefs maid with hardy flep explored, &c.] See 
Faem ^ueene, B. III. C. xi. and xii. Mofl of the expreffions in 
this flanza are properly taken from Spenfer : 

Much faiter than the foiiner was that roome. 
And richher by many partes arc^*d. III. xi. jt. 

And in the next danza. 

And all aboute the gltftrmg walles were hong 
With warlike fpoiles. 

And in the argument to Canto xii : 

The majke of Cupid and tb' enchaunted 
Chamber are difplay*d. 

Spenfer elfewhere ufes imagery as in the text : 
That richer feem'd than any tapefhy. 
That princes bowres adome with painted imageiy, VII. vii. 10. 

. V. 21. At thifl» where*er, in diflant .region (heen, &c.] Tbii 
ftanxa has evidently an allufion to the firft Book of the Faerie 
Cbieene ; but I do not altogether undcFfbuid it. 
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Mild Utia^ lifting her majeftic mien. 

Braids with a brighter wreath her radiant brow. 

At this, in hopelefi fbrrow drooping long, , 25 
Her painted wings Imagination plumes ; 
Pleas'd that her laureate votary^s rcfcued fong 
Its native charm and genuine grace refumes, 

V. 36. Her painted wings Imagination plumes {\ Triumph of 

JJU: 

She refls her wearied feet, and flumes her wings, Ver. a4Q. 
Cmus, ver. 378, on which fee the note ; 

She flumes her feathers, and lets grow he^ wings, 
Tbomfou is clofe to the text, where he fays of the birds, that thejr 
bc^n 

■ to flume the fainted wing, Sfring, 585. 
The win{;s of Imagination are '* painted" for an obvious reafon. 


VOL. I. 


[ H^ ] 


ODE VL 


THE SUICIDE. 


JjENEATH the beech, whofc branches bare, 
Smit with the lightning's livid glare, 

O'erhang the craggy road. 
And whiftle hollow as they wave; 
Within a folitary grave, 5 

A Slayer of himfelf holds his accursed abode. 


The Suicide.] I am well informed that an opinion, which has 
prevailed of this Ode having been occafioned hj the death of 
Chatterton, is not founded on fa6l. Chatterton deftroyed himitlf 
by fwallowing arfenic in water. Not indeed that this circumfbuice 
would be decifive againll his being the fubjef^ of it : bat I know 
from indifputable authority that he was not. 

V. 6, A Slayer of himfelf — "] I retain this ezpreffion, which ap- 
peared in the lad edition, in preference to " a wretched fuicide. 
The **Jleer qfbimfil/'* is ufed by Chaucer, C. T. 2007. and retained 
in Diyden's veriion of the Kmgbt^s Tale. 

Ibid. A Slayer of himfelf holds his accurs'd abode.] This line 

flood at firfl 

A wretched Suicide holds his accur8*d abode. 

With fome parts of this flanza compare the following firom £fH 

tannids Paflorah : 

In an ebon chaire 
The foule*8 black homicide meager Defpaire 
Had bis abode ; there 'gainfl the craggy rockes 
Some dafht their braines out— — — 
Others on trees (O! mofl accurjed elves!) &c. I. t. 


[ h; ] 

Lowcr'd the grim morn, in murky dies 
Damp mifts involvM the fcowling ikies. 

And dimmed the ftruggling day ; 
As by the brook, that lingering laves lo 

Yon rufti-grown moor with fable waves, 
Full of the dark refolve he took his fuUeft way. 

I marked his defultory pace. 

His geftures ftrange, and varying face, 

But fee Fame ^f€W, B. I. C. ix. which Browne, as well as War- 
ton, certainly had in his eye. 

V. lo. ^the brook, that ling'ring laves 

Yon niih-grown moor with fable waves,] 
Like VirgiVs defcription of the lake of hell : 

Quos circum limus niger, et deformis arundo 
Cocyti, tardJquf falus inamabilis undi 
Alligat. Georg. iv. 478. 

V. 13. I mark'd his defultoiy pace> 

His geftures ftrange, and varying face,] 
Mr. Headley refers to far, Lq/i : 

his gefiures fierce 
He mark'd and mad demeanour, then alone. 
As he fuppos*d, all unobferv*d, unieen. iv. 128. 
See alio, a few lines above : 

Thus while he fpake, each paftion dimm'd his/ace 
Thrice changed with pale ire, envy, and defpair. 1 14. 

Ibid, —his defultory pace,] Salluft thus finely defcribes ths 
unfettled fpirits of Catiline by his varied and defultory gait: 
Inceffhs modo citus, modo tardus, Sec. This fignification of the word 
*' defultory/* although its ftri6t and literal fignification, has been 
nearly fuperfeded by one not fo clofely conne6lcd with its etymo- 
logy. Warton ufcs the word again in its primitive fenfe. Ode for 

L % 
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With many a muttcr'd found ; is 

And ah ! too late aghaft I view'd 
The reeking blade^ the hand embruM ; 
He fell, and groaning grafp d in agonythe ground. 

Full many a melancholy night 

He watch'd the flow return of light ; » 

And fought the powers of fleep, 
To ipread a momentary calm 
0*er his fad couch, and in the balm 
Of bland oblivion's dews his burning eyes to ftccp, 

^ Full oft, unknowing and unknown, 35 

He wore his endleis noons alone. 

Amid th' autumnal wood : 
Oft was he wont, in hafty fit, 
Abrapt the fbcial board to quit. 
And gaze with eager glance upon the tumbling 
flood. 30 


June 4, 1788. vcr. 39 : Of the Dane^ '* his defuhofy march \ and 
nearly fo» in Ode for Jvlne 4> 179P. ver. la. <' Indignant Daivtnt's 
iefultwy tide/* 

V. 35. Full oft, unknowing and unknown,] So Horace, 
Ohhtufque meorum, obrtvtfcendus et illis. 

V. 26. — — alone, 

Amid th' autumnal wood :] 
Probably from Akenfide, as Mr. Headley haa obferyed : 

Ahm he treads tV autumnal ihade. Ode to CUarfidn^s, 


[ 149 ] 

Beckoning the wretch to torments nev^» 
Despair, for ever in his view, 

A ipe(3:re pale^ appeared ; 
While, as the ihades of eve arofe. 
And brought the day's unwelcome clofe, 35 
More horrible and huge her giant-ihape fhe 
rcar'd. 


V. 33. A ipeftre pale,] Verfes on Btrth of Prince of Wales ^ 
Honors fi>rm, zjfedre wan. Vcr. .61. 
Compare Dryden's Palanum and Jrcite, 

He withers at the heart, and looks as wan 
As y}it.paUJpeBre of a murder'd man. 
Gray in his Progrefs of Poejy has " Yitxffe&res wanT I might have 
noticed before, that Milton perfonities Horror in his Qwnt. AV 
vemhn much in the fame manner with Warton, 

--''exanguifque locum circumvolat Horror. Ver. 148. 
Spenier never drew a finer groupe of allegorical perfonages, than 
that in the pailage from which this figure is taken. 

V. 36. More horrible and huge her giant-(hape fhe reard.] 
Mr. Headley obfenres that this combination occurs in Spenfer ; 
Whom after did a mightie man pudew, 
Ryding upon a dromedare on hie, 
. Of ftature huge and horrible of hew. F. Q, IV. viii. 38. 
Tliefe ideas are frequently connected in the Faerie ^ueene ; fee par- 
ticularly I. vii. 8 : 

An hideous geaunt, horrible and hye. 
And II. xii. 22, 23 : 

Eflfoones they faw an hideous hoaH array'd 
Of huge iea-monfters fuch as living fence difmay'd : 
Mod ugly (hapes and horrible afpedb. 

Ibid. — giant-fliapc] So in Ph. Fletchers Purple IJland, C. vIi. 
St. 30. 

Oi giant'Jbape and ftrength thereto agreeing. 

^3 
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" Is this, miftaken Scorn will cryy 
•* Is this the youth whofe genius high 

'^ Could build the genuine rime ? 
" Whofe bofbm mild the favouring Mufe aq 
" Had ftor'd with all her ample views, 
Parent of faireft deeds, and purpofes iublime.* 


Ah! from the Mufe that bofbm mild 
By treacherous magic was beguil'd^ 

To flrike the deathful blow : 4s 

She fiird his foft ingenuous mind 
With many a feeling too refin*d. 
And rous*d to livelier pangs his wakeful fciifc 
of woe. 

Though doom*d hard penury to prove. 
And the fharp (lings of hopelefs love ; » 

V. 38. whofe genius high 

Could build the genuine rime ?] 
From Ljfddas : 

' ' he knew 

Himfelf to fing and build th$ kfty rbmg. Ver. 10. 
Ode far Mufic, ver. 135 : 

Erewhile ihe drove in accents Weak 

In vain to build the lofty rbime. 
In the text the epithet " lofty" is altered for the worfe, prAably 
becaufe of its refemblance in fignification to ** high** in the fore* 
going yerfe. 

V. 49. Though doom'd hard penuty to prove J Gray ikys iobii 
EUgy, 

CUUfMUfy reprefs*d their noble rage. 
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To griefs congenial prone. 
More wounds than nature gave he knew. 
While mifery's form his fancy drew 
In dark ideal hues, and horrors not its own. 

Then wilh not o'er his earthy tomb 55 

The baleful nightlhade's lurid bloom 

To drop its deadly dew : 
Nor oh ! forbid the twifted thom, 
That rudely binds his turf forlorn, 
With fpring's green-fwelling buds to vegetate 
anew. ^ 

What though no marble-piled buft 
Adorn his defolated duft. 


V. 60. With fpring's grccn-fwelling buds to vegetate anew.] 
A Greek poet thus beautifully addreffes the earth, to whom he 
had confided his deceafed wife ; 

Apy U9 av ip^i»« xara x^rafov «'o^iOio 

AntboL III. yi. 52. 

I. 
V. 61. What though no marble-piled buft 

Adorn his defolated duft, &c.] 
Sec Pope's lines in his charming and pathetic though highly im- 
moral apology for Suicide : 

What tho' no weeping Loves thy afties grace. 
Nor polifti'd marble emulate thy face. 
What tho* no facrcd earth allow thee room. 
Nor hallow d dirge be mutter d o'er thy tomb, 

»'4 


With fpeaking fculpture wrought? 
Pity ihall woo the weeping Nine, 
To build a viiionary fhrine, 65 

Hung with unfading flowers, from faiiy regi(xis 
brought. 

What though refusM each chaunted rite ? 
Here viewlefs mourners ihall delight 

To touch the ihadowy ihell : 
And Petrarch's harp, that wept the doom 70 
Of Laura, loft in early bloom, 
In many a pcniive paufe (hall feem to ring hit 
knell. 

To footh a lone, unhallow'd ihade> 
This votive dirge fad duty paid, 

Yajball thy grave vAtb rifingflcnSrs he drejip 
And the grreen turf lie lightly on thy breaft. 

See alfo Shakipere in CymbeJme, A£t iv. Gray*s Ei^, and Col« 

lins's fixth Ode. 

V. 68. Here yiewleffl mourners (hall delight 
To touch the (hadowy (hell : &c.] 
Collins in much the fame manner : 

By Fairy hands their ktiell is rung. 
By forms unfeen their dirge is fung. 
"* Viewlefs" is a Miltonic word : fee Comus, ver. 9a. and note 
" Thy viewlefs chariot." PL of Mel, ver. 1 15. 

V. 74. This votive dirge — '] " Votive" means what is gi«n ia 
compliance with a vow. Milton tranihles Honoc*i taboUv*^ 


I ^S3 ] 

Within an ivied nook : 75 

Sudden the half-iunk orb of day 
More radiant (hot its parting ray^ 
And thus a cherub- voice my charm'd attention 
took. 
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Forbear; fond bard, thy partial praife ; 
Nor thus for guilt in fpecious lays 80 

The wreath of glory tvirine : 
*' In vain with hues of gorgeous glow 
*' Gay Fancy gives her vcft to flow, 
Unlefs Truth's matron-hand the floating folds 
confine. 
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Juft heaven, man's fortitude to prove, 95 
Permits through life at large to rove 


in my vcw*d pidtire. Hor. B. I. Od. v. And hj an eaiy tranfition 
it 18 made to fignify, given as an offering of duty, afie£Uon, or the 
like, though not in confequence of a fpecific tow. 

V. 78. And thna a cherub-voice mj chann'd attention took.] 
Mr. Headley refers to Browne's Bfitanmds PaJhrdU : 
^htnfodamfy a voice as iweet as deare 
With words dknne began entice his eare, &c« 

And from a heavenly quire thb ditty heard. B. i. S. 5* 

Gray in The Bard, III. iii. fpeaks of 
A vcice as of the cheruh choir. 

V. 85. Jufl heaven, man*s fortitude to prove. 

Permits through life at large to rove, 8tc.] Is not this 
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[ 154 ] ' 

" The tribes of hell-born Woe : 
** Yet the fame power that wifely fends 
** Life*s fierceft ills^ indulgent lends 
Religion*s golden ihield to break th* embatded 
foe. 90 

*' Her aid divine had liilFd to reft 

" Yon foul felf-murthcrer's throbbing breaft, 

*' And ftay'd the rifing ftorm : 
^' Had bade the fun of hope appear 
** To gild his darken'd hemifphere, 95 

And give the wonted bloom to nature's blafted 
form. 


truly elevated and religious fentiment fuperior to one fomewhat 
fimilar in Gray's Progrefs ofPoeJ^f 

Man's feeble race what ills await ! 

Labour and penury, the racks of pain, 

Difeafe, and Sorrow*s weeping train, 

And Death, fad refuge from the (brms of Fate ! 

The fond complaint my fong difprove» 

And juftify the laws of Jove. 

Say has he given in vain the heav*nly Mufe? &c. 
But Religion is a better compeniation than the Mufe for the ilU 
of life. 

V. 89. indulgent lends 

Religion's golden ihield — ] 
Ph. Fletcher's Purple IJland: 

Patience bisjbield bad lent to guard his brcaft. x. 7. 
In' Paradife LoJ, vi. 102. the Angels are reprcfentcd with '*goUeM 
JbieldsP 
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V. 92. Yon foul felf-murtherer] Browne fpeaks of fuicide under 
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'* Vain man ! 'tis heaven's prerogative 
To take, what firft it deign'd to give. 
Thy tributary breath : 
" In awful expedation plac d> lOO 

*' Await thy doom, nor impious hafte 
" To pluck from God's right hand his inflru- 
*' ments of death." 

the appellation of " that fouk offence." Brit, Pqfi, I. i. And in 
Fletcher'8 Faithful Sbepbertk/s, «it is called " that /ml unroanljr 
"guilt.- Aaiv. 

V. 97. " Vain man!] Sec Britannia s PaJhraU : 
Vame man! doe not miflruft 

Of heaven winning \ 
Nor (tho* the moft unjuft) 
Defpaire for finning, &c. 
Thb pai&ge is referred to by Mr. Headley, who alio remarks the 
general refemblance between this Ode and Browne's Brit* Pajl. 
Book I. Song T. 

V. 102. — his indruments of death.] Spenfer of a Suicide, 
With which fad infirument of hafty death. F. Q. I. ix. 30. 
But compare the whole of the ninth Cant, of the firft Book, in 
which will be found federal hints improved on in ** The Suicide." 
The whole adventure between the Red^Crols Knight and Defpair is 
in Spenfer*s very firft ftilej but is in fome of its parts, particularly 
the one before us, copied and greatly improved from Higgins's 
Legend of Queene Cordila, in the Mirrour of Magiftrata, See Ktjt. 
of Eng. P9it. iii. 262, 


[ i5<? ] 


ODE vn. 

SENT TO A FRIEND, 

ON HIS LEAVING A FAVOURITE VILLAGE IN HAMPSHIU. 
(Written in i^jo. Publilhcd in 1777.) 

Ah mourn, thou lov'd retreat ! No more 
Shall clailic ftcps thy fcenes explore ! 
When morn's pale rays but fdntly peep 
O'er yonder oak-crown'd dry fteep. 


Sent to a FriendJ To his brother^ Dr. Jofeph Warton, who at 
the time of this Ode being written, 1750, was jufl leaTing his le- 
fidence at Wynilade, near Bafingiloke^ and going abroad with 
Charles Duke of Bolton. I am informed of this circumfbmce hf 
Mr. John Warton. The firil Sonnet contains an alluiion to the 
fame event. 

V. 5. — '4nom*8 pale rays] Virgil fpeaks of paUida Anion, 
Gcorg, I. 446. Thomfon's Sfring, ver. 20. the pais mom, 

V. 3. When mom's pale rays but faintly peep 

0*er yonder oak-crown*d aiiy HeepJ 
Of the morning peeping out of the eaft, ((ee Comus, Ter. 140. 
Warton*s' note) an indance is brought from Fletchers Failbfid 
Sbepherdefst and Draytons Mufes EJyfium : but the ezpreffion ii 
common in Spenfer and Fairfax. I will juft add, that the languaj[c 
in the paflage of Milton above alluded to, 

Ere the blabbing eaflemy2«7z^ 

The nice mom on the Indian deep 

From her cabin d Joopbok peep. 


[ iS7 ] 

Who now fliall climb its brows to view s 

The length of landfcape^ ever new. 

Where Summer flings^ in careleis pride. 

Her varied vefhire far and wide ! 

Who mark^ beneath, each village*charm. 

Or grange^ or elm*encircled farm : lo 


b moft probably derived from Fairfax in his tranflation of Taflb; 
where definribing a centinel, he iajs. 

There in a turret fat a foldier flout. 

To watch, and at a ho f hole peeped out, vii. xoo. 

V. 6. The length of landfcape, ever newj Dyers Grongat 

mi: 

Ever charming, ffver new. 

When will the landjcafe tire the view 1 

V. 9. Who mark, beneath, each village-charm. 
Or g^range, or elm-encircled farm :] 

This is repeats* as Mr* Headley obferves, in the Ode on Approach 
of Sunmer: 

O t eveiy vUJage'cbarm beneath, 

The fmcke that mounts in azure wreath 1 

O beauteous rural interchange. 

The iimple j$>/r^, the eltr^ grange/ Ver. 365. 

Let me add here, that the elm was a favourite tree with Warton, 
no lefs than with Milton 5 at leafl if we may judge from his 
repeated notices of it ; 

Infcription in a Hermitage, ver. 3 : 

. And while, to (hade my lowly cave. 
Embowering elms their umbrage wave. 

Ode for Jum 4, i7J)o, ver. 27 : 

That breathes o*er Afhton's elmy vale. 
Samet VII, ver. 2 : * 
Where Epibm fpreads 

Mid intermingling elms her flow*ry meads. 


[ 158 ] 

The flinty dove-cote's crowded roof, 

Watch'd by the kite that fails aloof: 

The tufted pines, whole umbrage tall 

Darkens the long-deferted hall : 

The veteran beech, that on the plain is 

Collefts at eve the playful train : 

The cot that fmokes with early fire. 

The low-roof 'd fane's embofom'd fpire ! 


Pleafures cf Melancholy, Tcr. 141 : 

the waving elms 

That, hoar thro' time, and rang*d in thick arra^, 
Enclofe with flatd^ row fome rural hall. 

Ode on Summer, ver. 100 : 

Beneath her elm the milkmaid chants, 

Ihid. ver. 115: 

Round ancient elm, with humming noiie. 

Full loud the chafTer-fwarms rejoice. 
In which two cafes the fele^ion of circumflances is arbitraiy: thef 
are not local defcriptions. 

Monf. Catbarina, ver. 78 : 

Turritum> a deztr^, patulis caput extulit ulmis 
Wiccamici domus alma chori. 

And In Horto Serif t : 

Vos O quas fociis plicata ramis 
Ulmi brachia panditis gemellae. 

V. 18. The low-roof *d fane*s embofom'd fpire!] LAUegn, 
ver. 77 : 

Towers and battlements it fees 
Bofomd high in tufted trees. 

Warton has ** The tufted pines, whoie umbrage tall 

Darkens the long-deferted hall, 
above, ver. ij. And " bofom^d coi^ in Ode on Summer, ver. 11 a. 


[ ^59 ] 

Who now Ihall indolently ftray 
Through the deep foreft's tangled way ; le 

Pleased at his cuftom'd tafk to find 
The well known hoary-treffed hind. 
That toils with feeble hands to glean 
Of wither 'd boughs his pittance mean ! 
Who mid thy nooks of hazle fit, 25 

Loft in ibme melancholy fit ; 
And liftening to the raven^s croak, 
The diftant flail, the falling oak ! 
Who, through the funfiiine and the fliower, 
Defcry the rainbow-painted tower? 30 

Who, wandering at return of May, 
Catch thefirft cuckow's vernal lay? 


V. 20. Through the deep forty's tangled way 3] Of the word 
*' tangle,'* which is Miltonic, our poet fumiihes feveral in« 
ftances. 

V. 22. The well known hoaiy-treiled hindj As Gray notices 
the " booty-headed fwain,"* in his Elegy, n9>MXfvrafof, Gr. See 
Anlhol. III. xii. 18. 

The Hamlet, ver. 50 : 

The filvcr crown of irejffis hoar, 
Shakfpere, in Midf. N, Dr, has " boary-headed frofts* 

» 

V, 26. Loft in fome melancholy fit j 

And liftening to the raven's croak,] 

In Ode on Summer, ver. 214 : 

.The raven wakes my tramed mind. 

See alfo Comus, vcr. 547 : 

Wrapt in a plcafing^ir of melancholy. 
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Who muiing waftc the fummer hour. 

Where high o'cr-arching trees embower 

The grafly lane, ib rarely pac d> 3| 

With azure flowerets idly grac'd ! 

Unnoticed now, at twilight's dawn 

Returning reapers crofs the lawn ; 

Nor fond attention loves to note 

The wether's bell from folds remote: 4o 

While, own'd by no poetic eye. 

Thy penfive evenings ihade the iky ! 

For lo ! the Bard who rapture found 
In every rural fight or ibund ; 

V. 34. Where high o*er-aFchiiig trees embower] Par. Lo/I, 

i. 304 : 

W here th' Etrurian (hades 

^gi ovet*arel)d embower. 

But fee Wartons note on II Penferofo, vcr. 133. 

V. 43* For lo ! the Bard who rapture found 
In every rural fight or found 5] 

From Par, Loft^ as Mr. Headiey remarks : 

From each thing met conceives delight. 
The fmell oi grain^ or tedded hay^ or kine. 
Or dairy, iacb rural Jigbt^ each rural found, ix. 449. 

Some of the circumftances that follow are judicioudy introduced 

in allufion to a poem by Dr. Warton, intitled Stanzas on taJang 

the air efier a long Ulnefs : 

Yet once more, O ye rivers, (hall I lie 
In fummer evenings on your willow*d banks. 
And, unobferv*d by pafEng fhepherd*s eye. 
View the light Naiads trip in wanton ranks. 
Each rural object charms fo long unfeen, &c. 


[ i5i ] 

Whofe genius warm, and judgment chafte, 43 

No charm of genuine nature pafs'd ; 

Who felt the Mufe*s pureft fires. 

Far from thy favour'd haunt retires : 

Who peopled all thy vocal bowers 

With ihadowy (hapes, and airy powers, $0 

Beholdj a dread repofe reiiimes. 
As erft, thy fad fequefter*d glooms ! 
From the deep dell, where Ihaggy roots 
Fringe the rough brink with wreathed Ihoots, 
Th* unwilling Genius flies forlorn, 5$ 

His primroie chaplet rudely torn. 

V. 51. Behold, a dread repofe refumesj Pkafires of Melancholy, 
vcr. 41 : 

As OD I pace, religioiu horror wraps 
My ibul in dread repofe, 

V. 55. w here ihaggy roots 

Fringe the rough brink with wreathed (hoots,] 
Cray's Elegy, ver. loi : 

There at the foot of yonder nodding beech. 
That wreathes its old fantaflic roots fo high. 

V. ^5. Th' unwilling Genius flics forlorn. 
His primroie chaplet rudely torn. 
With hollow (hriek the Nymphs, &c,] 
Milton's Hymn on the Nativity : 

From hauQted fpring and dalc^ 
Edg'd with poplar pale. 

The parting Genius is with fighing (ent ; 
WithjS!9«;V-«iww«i irejfes torn, 
The Nymphs in twilight (hade of tangled thickets mourn. 

▼ox.. I. M St. U. 


With hollow ihriek the Nymphs foriake 
The pathlefs copfc and hedge-row brake : 
Where the delvM mountain's headlong fide 
Its chalky entrails opens wide^ Oo 

On the green fummit^ ambuih*d high. 
No longer £x:ho loves to lie. 
No pearl-crown'd Maids, with wily look, 
Riie beckoning from the reedy brook. 

And again ; of Apollo : 

With hollow ihriek the Aeep of Delphos leaving. St. xiz. 

See alio Spenfer, where the Nymphs are deicribed i7roi)atbi6og 

with Cymoent for the fuppofed lois of Marinell : 
Whiles all her (iilers did for her lament. 
With yelling outcri^ and with ihrieking ibwne^ 
And every one did teare hit girhnde from her crowne. 

F. q. III. iv. 30. 

In the Revenge (f America^ Dr. Warton fays of the Genius of 
India, 

For grief his feathery crown he tore. 

V. 58. hedge-row brake:] LAlkgro,vtT, 58. ** Byhi^ge* 

" rifw elms." 

y. 61. On the green fummit, ambuih*d highi 
No longer Echo loves to lie.] 

See Mofchus*s lufcious Elegy on Bion, a cbnfiderable part of which, 
like this paragraph, as made up of the lamentations of feveial 
imaginary beings for the lofs of their favourite poet : 

KiiiciTi jMt/Aiir<u TA ca ;^fft74». Ver. 30. 

V. 63. No pearl-crown'd Maids, with wily look^ 
Rife beckoning from the reedy brook.] . 

See TaJ/o, Cant. xvi. and Spenfer, F. J^ II. xii. Mr. John Warton 
remarked to me a reiemblance between this and Conmsj ver« SSj: 
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Around the glow-worm's glimmering bank, Cs 

No Fairies run in fiery rank ; 

Nor bruih> half-fccn, in airy tread. 

The violet's unprinted head. 

But Fancy, from the thickets brown. 

The glades that wear a confcious frown, 70 

m 

By all the Nymphs that nightly dance 
Upon thy ftreams with wily glance, 

V. 63. — pcarl-crown'd Maids.] 

In the Trtumfb <f Ifis, vcr. 13. Ifis is defcribed with a '* coral 
•^ crown/' But fee note on QnnuSy ver.833. where in a paffage from 
an old poet we have. 

Plait her treiles with your /Azr/j. 

Drayton alio in Polyolbion introduces two Nereids, 

With dainty nets of piorl cafl o*er their braided hair. 

S. XX. yer. iiz. p. 1042. 

V. 65. Around the glow-worm's glimmering bank. 
No fairies run in fiery rank 5] 

Milton's Arcades » ver. 97: 

By fandy Ladon's lilied hanks 
Trip no more in twilight ranks. 

But the epithets have different relations ; Milton's pointing out 
the time of day, Warton*s the dazzling appearance of the fairies ; 
agreeably to Shakfpere, who fpeaks of <' the fieiy glow-worm." 
Midf. N. Dr. 

V. 68. The violet's unprinted head.] ComuSy ver. 896 : 

Whilil from off the waters fleet 
Thus I fet my frmtlefs feet 
0*er the cowflip's tender bead. 
That bends not as I tread. 
On which fee note, and quotation from EngkuuFs HeUtan. Diyden 
in Tb$ Flower and tbe Leaf, * 
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The foreft-oaks, that^ pale and lone» 
Nod to the blaft with hoarfcr tone» 
Rough glens, and fuUen waterfalls. 
Her bright ideal offspring calls. 

So by ibme fage inchanter*s fpell, 7' 

(As old Arabian fablers tell) 


Attending long in Tain I took the V87> 
Which through a path but fcarcelj frmted laf. 
In narrow mazes oft it feem'd to meet* 
And look'd as ligbtfy pejsd by fairy feet. 
Homer and Virgil have nearly the fame idea* the former fpeaking 
of the mares of £ri6thonius, and the latter of Camilla. 

V. 75, So by fome fage inchanters fpell^ &c.] Mr. Headley 
quotes the following from Akenfide*s PUaJures cf JwiaghuUm : 

So fables Ulh 

Th* adyenturous hero^ bound on hard exploits. 
Beholds with glad furprife by ftcTtt /fills 
Of fome kind/age, the patron of his toils, 
A vjfionary paradife diiclos'd 
jimid the dubious mid, &c. B. iii. ver. 507. 
Bat what follows from one of Addifon s papers on the fame fub- 
je^, for a reference to which I am indebted to Mr. John Wartoo, 
b more complete. '* We are every where entertained with pleafing 
** (hows and apparitions, we difcover imag^inary glories in the 
heavens and in the earth, and iee fome of this vifioruay beauty 
poured out upon the whole creation. But what a rough un- 
fightly (ketch of nature fliould we be entertained with, did all 
her colouring difappear, and the feveial dtftin^ons of light 
" and ihade vaniih ? In ihort, our fiwls are at pfdenl daligfatfuUy 
'' loft and bewildered in a pleafing delufioB, and we walk about 
** like the enchanted hero in a romance, who iees heaut^ eafiis^ 
" nuoods, and meadows^ and at the fame time hears the waiblii^ 
of birds and purling of fireams \ but upon the finiihiog tffi 
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Amid the folitary wild. 

Luxuriant gardens gaily fmird : 

From iapphire rocks the fountains ftream'd. 

With golden fruit the branches beamM ; 8o 

Fair forms, in every wondrous wood, 

Or lightly tripp'd, or folemn flood ; 

** (tcttXjpelU the fiuitaftic fcene breaks up^ and the diiconfolate 
** knight finds himfelf an a bamn beatb. or m a folitafyforffi,^ 
Spe^aioTy No. 413, Akeniide of courfe imitated Addifon. 

V. 79. From fapphire rocks the fountains flream'dj Par, Loft^ 

How from iYaXfafhir fount the crifped brooks 
Ran ne£kar, &c. 

V. 80. With golden fruit the branches beam*d ;] See alio below^ 
▼er. 91 : 

Dun clouds obicur'd the groves of gold. 

Blue lightning fmote the blooming mold. 
And compare Par, Loft^ iv. 148 : 

Biqjjbmst zad fruits at once of golden hue. . 
And vcr. 219: 

blooming ambrofiaiym^ 

Of vegetable j^^W. 
And 249 : 

Others whoie^mV bumi{h*d with goldtn rind 

Hung amiable. 
In Comus, ** Laden with blooming gold^ ver. 394. See al/b Gravt 
of Jrtbur^ " In groves oi golden blifs/' ver. no, 

V. 81. Fair forms^ in tytxj wondrous wood. 
Or lightly tripp'd, or folemn flood 3] 
Fcom Par. R^fdrnd, ii. sS3 ' 

■ ■ - diffant more 

Under the trees now trippdy ncm fiUmn^flood 
Njmphs of Diana's train, &c. 
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And oft, retreating from the view, 

Betray'd, at diftance, beauties new : 

While gleaming o'er the crifped bowers u 

Rich fpires arofe, and fparkling towers. 

If bound on fervice new to go. 

The raafter of the magic (how. 

His tranfitory charm withdrew. 

Away th' illuiive landfcape flew : go 

Dun clouds obfcur'd the groves of gold, 

Blue lightning fmote the blooming mold : 

Fairer than feign*d of old, or fabled fince 
Of faery damfels. 

V. 85. the crifped bowers] Comus, ver. 984 : 

Along the crimed ihades and bowers. 

V. 90. Dun clouds] So the word is ufed by Shakfpere, in Lady 
Macbeth*8 awful inyocation, to fignifj ezceffive gloomlneis : 

■ ■ C ome, thick night! 
And pall thee in the duTtnefi fmoke of hell. 

On which Dr. Johnfon's remark in No. 168. of the Rangier is 
unaccountable. It is ufed in the fame manner by Fairfax : 

The horrid darknefs and the fhadows dun. Taffl ix. 6%, 

And by Milton: 

In the dun air fublime. Par. Lo/i, iii. 79. 
See Mr. Thyei's note. 

V. 9a. Blue lightning fmote the blooming mold:] The word 
^' fmote** thus applied^ as it has been feveral times by our poet, is 
Miltonic : 

Both where the morning fun firfl w^rxxAy/moie 

The open field. Par. Loft, iv. 244. 
On which fee Mr. Tbyer's note in Newton^s edition, where it ii 
scferred to the Italians. Compare alfo Par. Loft, i. 297 : 
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In vifionary glory reared. 
The gorgeous caftle difappe^r'd ; 
And a bare heath's unfruitful plain 
Ufurp'd the wifard's proud domain. 


00 


-the torrid dime 


Smote on him fore befides. 
Fletcher in the Faithful Sbefherdefi, uies the fame figure with a 
different expreffion^ A61 iv. 

When the hot fu^ heats on it. 
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ODE vni. 

MORNING. 

THE AUTHOK CONFINED TO COLLEGE. 

Scrihinius indufi. ■ Pers. Sat. i. ver. 13. 

(Written in 1745, hu 17th year. Pabliihed in 17 jo, in the 

Student.) 

VJNCE more the vernal fun s ambrofial beams 
The fields as with a purple robe adorn : 

Cherwell, thy fedgy banks and gliftVing fhcams 
All laugh and fing at mild approach of mom; 

Thro* the deep groves I hear the chaunting birds^ 5 

And thro* the clover*d vale the various-lowing 
herds. 

Up mounts the mower from his lowly thatch. 
Well pleased the progrefs of the fpring to mark, 

V. j. Thro* the deep groves I hear the chaunting birds,] See 
the Faerie ^ueene, where '' a pleafant grove* is defcribed^ 
Therein th» meny Jnris, of cv'iy fort, 
Cbannted aloud their cheerful harmony. II. y. jr. 
And Par, Reg, ii. 289 : 

Only in a bottom faw a pleafant grove. 
With cbant of tuneful Urds lefounding loud. 
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The fragrant breath of breezes pure to catch, . 

And ilartle from her couch the early lark ; lo 

More genuine pleafure fbothes his tranquil breaft^ 

Than high-thron'd kings can boaft, in eaftern 

glory dreft. 

The penfive poet thro* the green- wood ilieals. 
Or treads the willow'd marge of murmuring 
brook; 

Or climbs the fteep afcent of airy hills ; 15 

There (its him down beneath a branching oak. 

Whence various icenes, and profpedls wide be- 
low. 

Still teach his muiing mind with fancies high to 

glow- 
But I nor with the day awake to bliis, 

(Inelegant to me fair Nature's face, 20 

A blank the beauty of the morning is. 

And grief and darknefs all for light and 
grace;) 
Nor bright the iun, nor green the meads appear, 
.Nor colour charms mine eye, no^ melody mine 
ear. 

Me, void of elegance and manners mild, 25 
With leaden rod, ilern Difcipline re(fa:ains{ 
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Stiff Pedantiy, of learned Pride the Child^ 

My roving genius binds in Gothic chains ; 
Nor can the cloifter d Muie expand her wing» 
Nojr bid thefe twilight roofs with her gay carols 
ring. dQ 
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ODE IX. 


THB 


COMPLAINT OP CHERWELL, 

(Written in i7(5i. Publifbed^ » it now ftands, in 1777.) 

I, 

xVLL pcnlivc from her oficr-wovcn bow'r 
Cherwell arofe. Around her darkening 

edge 
Pale Eve began the {learning mift to pour^ 
And breezes fann d by fits the ruftling iedge : 
She rofe» and thus ihe cried in deep defpair^ 5. 
And tore the rufhy wreath that bound her 

{beaming hair. 


Ode, &c.] This Ode firft appeared in the Oxfoid coUefUon of 
▼erfes on the death of George II. in the name of John Chichefter^ 
Brother to the Earl of Donegall, Gent. Com. of Trin. Coll. It 
was afterwards publilhed in the firfl edition of Warton's Poems« 
with variations in general not important. 

Cherwell.] One of the rivers at Oxford. 

V. 3. Pale Eve began the (learning mid to pour,] In Ode on Af' 
froacb cf Summer, defcription of a fummer-evening, ver. 87 .- 

When mifis in fpreading^f^mf convey 
More freih the fumes of newihom hay. 
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IL 

Ah ! why, Ihe cricd^ Ihould Isis (hare alone 

The tributary gifts of tuneful fame ! 

Shall every ibng her happier influence own. 

And ftamp with partial praiie her favorite 

name? 
While I, alike to thofe proud domes allied. 
Nor hear the Mufe*s call, nor boaft a dailic tide. 

III. 
No chofen fon of all yon fabling band 

Bids my loofe locks their glofly length difiufe; 

Nor fees my coral*cuiAur*d ftole expand is 

Its folds, befprent with Spring's unnumber'd 

hues: 

No poet builds my grotto*s dripping cell. 

Nor fhids my cryilal throne with many a 

fpeckled Ihell. 

IV. 
In Isis' vafe if Fancy's eye difcem 
Ms^eftic towers embofs'd in fcolpture high;, ao 

V.14. Bids mjloofe locks their gloflj length difTuie;] Diyden'i 
Palamm and Arcite: 

Adown her ihoulders fell her kngtb of bair, B. t. 
Again : 

The bttih of jdlow beard, this bi^ qf bak. B. itL 
See note on Ftrjl of Afnl, Ter. 90. 

V. 19. In Isis' vafe if Fanc/s ^e diibem 

Majeilic towers embois'd in fculpture high \\ 
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Lo ! milder glories mark my modell urn. 
The fimple fcenes of paftoral imagery : 
What though (he pace fublime, a (lately 
queen ? 
Mine is the gentle grace, the meek retiring mien. 

Proud Nymph, fince late the Mufe thy tri- 
umphs iung, 25 

No more with mine thy fcomful Naiads play, 

(While Cynthia's lamp o'er the broad vale is 
hung,) 

Where meet our ftreams, indulging (hort 
delay ; 

No more, thy crown to braid, thou deagn*ft 
to take 
My crefs-bom flowers, that float in many a Ihady 
lake. 20 


Alluding to Mafon* s IJu, in which the Ooddefi is introduced con« 
t^mpUiing the beauties of her ** Jcidf tared vqfi ;*' and in the fol- 
lowing ftanxa, which was afterwards added, Warton alludes to hit 
own poeniy Tbe Tnumpb rf IJU. 

W 2o. — -^mboTs'd in fculpture high ;] Par, Loft, i. 7x6: 
Comice> or freeze, with bojjy fculftures graYen. 

See Odi ai VdU-rxyaJ, Ter. 53. 

V. 31. Lot milder glories mark m)r modeft urn. 
The fimple fcenes of pafbral imi^gerj :] 

Odijor JuM 4, 1790, Ten 5a : 

And wirKd ^mfo/hral wm with embfeais atw.. 
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VI. 
Vain bards ! can Isis win the raptur d fovl. 

Where Art each wilder watery charm invades? 

Whoie waves, in meafur d volumes taught to 

roll. 

Or ftagnant ileep, or ruih in white cafcades : 

Whole banks with echoing induiby refbund, 33 

Fenced by the foam-beat pier, and torrent-braving 

mound. 

Vll. 
Lo ! here no commerce fpreads the fervent 

toil. 
To pour pollution o'er my virgin tide ; 
The freihnefs of my paftures to defile. 
Or bruife the matted groves that fnnge my 

fide : 40 

But Solitude, on this fequefterM bank^ 
Mid the moift lilies fits, attired in mantle dank. 

V. 37. —the fervent toil,] Fervet opus, Virg. Georg, iv. 

V. 39. The freihneffl of my paftures] Off the Marriagi of th 
King, yer. 29 : 

Freft> are htt paftures vri^Sa. unceafing rills. 

V. 41. But Solitude, on this fequefler'd bank> 
Mid the moifl lilies iitsj 

The rooifl lilies are water lilies. Compare Milton's Arcaits^ 
Vcr. 97 : 

By Tandy Ladon s Jtlud banks. 
And fee Warton's note. 
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VIIL 
No ruder founds my grazing herds afFright, 

Nor mar the milk-maid's folitary fong : u 
The jealous halcyon ^ heels her humble flighty 
And hides her emerald wing my reeds among; 
All unalarm'd^ fave when the genial May 
Bids wake my peopled ihores^ and rears the ri- 
pen d hay. 

Then fcom no more this unfrequented fcene; 
So to new notes fhall my coy ILcho firing 50 

V. 42. —mantle dank.] *^ Dank/* moift^ wet. Milton calls 
Horace's Veftiraenta uvida 

My dank and dropping weeds. 
See alio Par. Lofty iz. 1 79 : 

So fayingi thro' each thicket dank or drji 

V. 45. The jealous halcyon wheels her humble flight. 
And hides her emerald wing my reeds among}] 

Mr. Headley refers to a paflage from Shenflone : 

Hither the peaceful halcyon flies. 

And hidei \itxfaffhtre plumage here. 
The reletliblance was flronger, when the two lines in the text 
flood, 

'thtfafpbire halcyon wings her iecret flight. 

And glows unfeen my reedy ranks among. 
Though the word hides firongly marks imitation. 

V. 47. —the genial May] Lucret. i. 
— gmiaUs aura Favoni* 

V. 49. Then fcom no more, &c.] Inflead of the two fianzas 
which now conclude this Ode, there were originally the following^ 
which allude to the particular oocafiop of it : % 
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Her lonely harp. Hither the brow iorene. 
And the flow pace of Contemplation bring : 
Nor call in vain infpiring Ecftafy 
To bid her yifions meet the frenzy-rolling eye* 

X. 

Whatever the theme ; if unrequited love 55 

Seek, all unfeen, his bafliful griefs to breathe; 
Or Fame to bolder flights the boibm move. 
Waving aloft the glorious epic wreath ; 
Here hail the Muies : from die buiy throng 
Remote, where Fancy dwells, and Nature prompts 
the ibng. (So 

Then hither hade, ye Touthsy whoie duty brisgi 
To George's memory the votive dirge ; 
Lo ! peniive Peace (hall tune your iblemn fhrings. 
To faddeft airs along my lonely verge; 
Here Grief with holy mufings may converfe 
In founds^ that beft ihall greet the glorious Hero's herie* 

Or if aufpicious themes your harps would own^ 
In airy vifions here (hall meet your eye 
Fair fceoes of blift : a blooming Monarch's throna 
Hung with the wreaths of righteous vi^iy« 
The decent trophies of domeftic eaie> 
A People's filial love« and all the palms of peace. 

V. $4. —the fvenzy-rolling eye.] Shakipettj MiJf. N» Dt» 
The poet's eyiim ixicfiauBj^ rolliagi &c« 
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O D E X. 


THE FIRST OF APRIL, 


(PnbKflied in 1777.) 


yN ITH dalliance rude young 2^hyr woos 
Coy May. Full oft with kind excufe 
The boifterous boy the Fair denies, 
Ot with a icornful iinile complies. 

Mindful of difafter paft^ 
And ihrinking at the northern blaft, 
The ileety ilorm returning flill. 
The morning hoar> and evening chill; 


V. I. with dal)iance rude» &c.] This opening is harfli and un* 
pleaiing. 

V. (J. r-^fhrinking at the northern blaft> 
The ileetj florm returning flill^ 
The morning hoar, and evening chill ;] 

Thomfixi notices the prevalence of thefe circumfbuices in the 

ireather throughout the month of March : 

As yet the trembling year is iinconfirm*d, 
And Winter oft at eve refumes the breeze> 
Cbills the pale momi and bids his driving^^Ar 
Deform the day delightleis. Spring, ver. 18. 
vol.. |. N 
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Reludant comes the timid Spring. 

Scarce a bee, with airy ring, 10 

Murmurs the bloiTom'd boughs around. 

That clothe the garden's fbuthem bound : 

Scarce a fickly ftraggling flower 

Decks the rough caftle's rifted tower : 

Scarce the hardy primofe peeps \5 

From the dark dell's entangled lleeps ; 

V. 10. Scarce a bee, with aiiy ring. 

Murmurs the bloflbm'd boughs around. 
That clothe the garden's fputhem bound :] 
What hypercritic (fays the prefent Poet-Iaureat in his Com- 
mentaiy on Ariftotle) vould oenfure thefe lines, becauie ths 
'' fouth wall of a garden is its northern bound '" P. 501. See 
Theocritus, Idyll, i. vcr. I07. 

Cllu xoXor ffofjJotvm iron afxtm^ot fuXiffo'tu* 
Milton in Par, Rtg, iv. 247 : 

There flowery hill Hymettus with the found 
Cf bees indudrious murmur. 

V. 15. Scarce the hardy primrofc peeps] So Fairfax defcribes 

the opening of the ro(e : 

The gentlie budding rofe, quoth (he, behold 

That firll fcaut peeping forth with virgin beames, 

Halfe ope, halfe (hut, her beauties doth unfold. 

TaJfOf xyi. 14. 
And Spenfer imitating the fame paffage : 

Ah ! fee the virgin Rofe, how fweetly (hee 

Doth firft peepe forth with ba(hfull modeftee. 

F. ^ II. xn. 74. 

And Ph. Fletcher, of the flowers in fpring ; 

Peep out again from their unfrozen tomb. 

Purple JJland, y\, 68. 

And Drayton, in England's Herckal EpiftUs ; 

One blofTom forth after another /a^x. Vol.i. p. 225. 
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O'er the field of waving broom 

Slowly fhoots the golden bloom : 

And, but by fits, the furze-clad dale 

Tinftures the tranfitoiy gale, . 20 

While from the Ihrubbcry's naked maze. 

Where the vegetable blaze 

Of Flora's brighteft 'broidery Ihonc, 

Every chequer'd charm is flown ; 

Save that the lilac hangs to view 25 

Its burfling gems in clutters blue. 

Scant along the ridgy land 
The beans their new-born ranks expand : 
The freih-turn'd foil with tender blades 
Thinly the fprouting barley ihades : 30 

Fringing the forcft's devious edge. 
Half r0b'd appears the hawthorn hedge ; 

V. ^a. Where the vegetable blaze 

Of Flora's brighteft 'broidery ihonc,] 
He (eems to have had Milton in his mind ; 

^blooming ambrofial fruit 

Of vegetable gold. Par. Loft, iv. 218. 

V. 32. Half rob'd appears the hawthorn hedge ; &c.] Spenfer 
notices much the fame circumftances in a pleafing paftoral man-* 
ner: 

— ^Winter's wrath begins to quell, 

And pleafant fpring appeareth. 
The grafs now 'gins to be refrelht, 
*l\i^ fwfillovj peeps out of her neft, 
And cloudy welkin cleareth. 
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Or to the diftant eye difplays 
Weakly green its budding fprays. 

Seed not thilk fame hawthorn flud^ 
• How bragly it begins to hud, 

A]>d utUr his tender head t 
Flora now calleth forth each flower* 
And bids make ready Maia's bower, 

That new is upriil from bed. Shef, CaJ. M/trcb. 

V. 34. Weakly green — '] Gray, (obferves Mr. Headley) who few 
nature with the eyes of a painter, fpeaking of the road near Can- 
terbury, fays, ** It was indeed owing to the bad weather, that the 
" whole fcene was dreflfed in that tender emerald green, which one 
ufually fees only for a fortnight in the opening of the Spring} 
and this continued till I left the country.*' Vol. it. p. 122. Ma* 
fon's edit. 

— '* And meadows green as an emerald^ Ihid, p. 182. 
Gray notices the fame appearance in hb Fragment on Ftciffitttde \ 
where he fays that April 

— lightly o*cr the living fcene 

Scatters hx^frejbeft tendereft green. 
This beautiful vernal tint has however bcea often deiicribed. See. 
in particular ah elegant paffage in the beginning of Chaucer*8 
FUfwre and Leafe, ver. 29. It is not going much out of my way to 
remark, that the above companion in Gray's letter is to be found 
in Spenfef s defcription of the various coloured bunches on a vine : 

Some deepe impurpled as the hyacine. 

Some as the rubine laughing fweetely red. 

Some like faire emeraudes^ not yet well ripened. 

F.^ir. xii.54. 

And more pointedly in Chaucer : 

— »Treis clad with leves that aie fhal laf^ 
£che in his kinde, with colour frefhe and grene 
As emeraude. AJfemh. cfFoules, ver. 173. 

It is alfo ufed by another modem poet : 

Nor deeper verdure dyes the robe of Sfnng, 
When firfl fhe gives it to the fouthem gale. 
Than the grecne emerald ihows. Thomfona Summer^r, 153. 
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The fwallow, for a moment feen, 35 

Skims in hafte the village green : 
From the gray moor, on feeble wing, 
The fcreaming plovers idly fpring : 
The butterfly, gay-painted fbon. 
Explores awhile the tepid noon ; 40 

And fondly trufls its tender dies 
To fickle funs, and flattering ikies. 

Fraught with a tranflent, frozen fliower, 
If a cloud ihould haply lower. 
Sailing o*er the landfcape dark^ 45 

Mute on a fudden is the lark ; 
But when gleams the fun again 
0*er the pearl-befprinkled plain. 
And from behind his watery vail 


V. 40. the tepid noon {] Virgil, Ga>rg, i. 398 : 

Non tepidum ?AJolem pennas in littore pandunt 
Dile6tae Thetidi Halcyones. 

y. 43. Fraught with a traniient, frozen (hower, &c.] Compare 
the following heautiful fimile from Paradife Lofi : 

As when from mountain tops the dufky clouds 
Afcending, while the north wind ileeps, otrfpread 
Heaven's cheerful face, the low ring element 
Scowls o'er the darkened land/lap /now orjbower ; 
If chance the radiant fun with farewell fweet 

• £xtend his evening beam, the fields revive, 
. The birds their notes renew, and bleating herds 

- Attefl their joj, that hill and valley rings, ii. 488. 
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Looks through the thin defcending hail } §9 
She mounts^ and^ leflening to the fights 
Salutes the blythe return of lights 

V. 50. Looks through the thin defcending hail ;] A natac4 
and pleafing image. *' Look** is perhaps firft applied in this 
manner by Spenfer. Col'm Chuis come home again : 

Her looks were like beams of the morning fun 

ToTih-looking through the window of the £a(l^ 

When fird the fleecie cattle have begun 

Upon the pearled grals to make their feafl. 
And Mother Huhberd's tale : 

The morrow next, fo foon as one might fee 

Light out of heaven s windows forth to look. 
In Fletcher s Faithful Sbepherdefs, Aft iii. 

Till on yon fide where the mom's fun doth look. 
And in B. Jonfon's Sad Shepberdefs^ A6t i. Sc. 5. 

No fun^ or moon, or other cheerful ilar 

Looked out of heav*n. 
See alfo G. Fletcher's ChriJ's Ftdoiy : 

—no joyful beam 

Looks from his Harry bower, iii. J j. 
And Browne's BritaTtnia's Pajlorals: 

^When the mom doth hoke 

Out of the eailern gates. 
And thus it may be traced to Milton ; Par, Loft, i. 594 : . , 
- as when the fun new ris'n 

Looks thro* the horizontal mifty air. 

Shorn of his beams, or from behind the moon, 2(c, 
See Ode to a Friend, ver. 3 . ^ 

V. 52. Salutes the blythe return of light,] So Chaucer 1 
The befy larkcy the meffager of day 
Sale with in hire fong the morwe gray. C 7*. X49J« 
And Milton : 

the birds. 

Who all things now bcl^old fo frelh and green. 
After a night of Horm fu ruinous^ 
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And hig|h her tuneful track purfues 
Mid the dim rainbow's fcatter'd hues. ^ 

Where in venerable rows 55 

Widely waving oaks inclofe 
The moat of yonder antique hall. 
Swarm the rooks with clamorous call ; 
And to the toils of nature true. 
Wreath their capacious nefts anew. 60 

Mufmg through the lawny park. 
The lonely poet loves to mark 
How various greens in faint degrees 
Tinge the tall gtoupes of various trees ; 
While, carelefs of the changing year, 65 

The pine cerulean, never fere. 


Cheer'd up their choiceft notes in bu(h and fpray. 

To gratidate thejkvect return of mom. Par. Reg. iv; 434. 

V. 66. The pine cenileaii J More diHindlive than " gloomy," 
which he ufes in The Hamlet, ver. 41. Dyer, who calls the pine 
*' gloomy/* has the epithet " blue** in the fame line, perhaps with 
queiUonable propriety : 

The gloomy pine, the poplar blue. Grongar Hill. 
The epithet '^ cerulean,** applied in this manner, in Englifh po- 
etry at lead, is new to me. Theocritus calls the celandine, a plant 
of a bliieiih green colour, nvafiot \IdylL xlii. ver. 41.) And Pindar, 
in a paflage which I cannot immediately refer to, applies the 
fame epithet to a wood, though, as far as I remember, with no re- 
lation to the particular colour of the trees, but in the general f&nfe 
of gloomy. The meaning of nvano^, it is well known. Was far from 
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Towers diftinguiih*d firom the xt^ 
And proudly vaunts her winter veEL 

Within feme whifperihg oiiGr ifle^ 
Where Gltm*s low banks negleded fmile } 70 
And each trim meadow fiill retains 
The wintry torrent's oozy flains : 

AnGdj defined. The Latins ufe caemlus and demkus, Ib tkc fine 
manner with their deriyatiye " cerulean** in the text. 

V. 66. The pine— never fere J «' fere/ (n^e; Gr. diy. Milton: 

ivy never fire, Lycid, ver. 2. 
Spenfer^ in the fame manner, chara^lerifes the poplar : 

the poplar, ne^ diy, F. J^ I. i. 8. 
I add with reference to Warton's note on the above from Ljcidaii 
in which he denies the word ** feic** being oblblete in Miltcii's 
time, that Diyden ufes "fire-vrood, for dcj-wood, fiiel^ in Pala- 
VMn and Arcite, and in the Flower and the Leqf. 

V; 6g, ofier i(le,] Ufed by Thomfon : 

— — The ftateljr- failing fwan y 

Bears forward fierce, and guards his ofier^i^* : 

^finr>ter-,775. 

V. 70. Where Glym's low banks neglected ftnilei ftc.J Hie 
Glym is a fmall river in Oxfbrdfhire, flowing thnmgh Waitoa's 
pariihof Kiddington or Cuddington, and dividing it ifitottpptrihid 
lower town. It b defcribed by himlelf in his accoiiilt of Citd* 
dington, as a deep but narrow itream, winding thnmgh wtUowed 
meadows, and abounding in trouts, pikes, and wild-fowl. (P. 35.) 
It gives name to the village of GlymUm, which adjoins Xq Kid- 
dington. 

V. 71. Each trim meadow] And below, ver. 87, " daifici 
" pied," from L Allegro : 

Meadows trim with daifiesfUJ, Ven ^5. 
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Beneath a willow^ long foribok. 

The fiftier feeks his cuftom'd nook ; 

And burfting through the crackling iedge, 73 

That crowns the current's cavern*d edge> 

He ftartles from the bordering wood 

The baihful wild-duck*s early brood. 

O'er the broad downs, a novel race, 

Frilk the lambs with faultering pace, so 

♦ 

V. 73* Beneath a willow, long forlbok. 
The fifher fecks his cuftom'd nookj] 
The rhime from Milton : 

Th' immortal mind, that haxh/orfook 
Her manfion in this flefhly nook. II. Perf, gi* 
' And fee Comus^ ver. 499. In ftri6biefs, hete is a grammatical tn« 
kccuracf ) the proper participle is '^ forfaken." 

V% 74. ^hifl cuftom'd nook ;] The word " nook/' a favourite 
with our poet^ conve3r8 the idea of a ftiug comfortable retreat* 
See Beaumont and Fletcher in the Scd'^voyage : 

For I ^11 fearch all Tiooh of this ftrange ifland. A£t iv. 
Whercf tife precife meaning of the word is afcertained 5 as it 
Itenft to be ufed fynonymoufly with Shakfpere's 

In an odd angle of the ifle. Temfeji^ Aft i. 
\ To which may. be added that our poet in one of his Latin poems 
• vfes '^ aagulus" in this fenfe. Afud Hon, Wtnt^ 

V. 79. O'er the broad downs, a novel race» 

Prifk the lambs with fault^iog pacej 
foobably from Lucretius: 

Hinc nova f roles 

Artubus infirmis teneras lafciva per herbas 

Ludit, lafte mero mentes perculfa novellas, i. 260. 
Graj alfo thus deTcribes a. fpring profpeft in his Flqffiiiide : 
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t 

And with eager bleatings fiU 

The fofs that ikirts the beaconed hill* 


NeW'bom flocks in ruftic dance 
frijking ply their feeble feet. 

V. 79. 0*cr the broad downs^ &c.] The following remark from 
Mr. Pye's Commentary on Ariftotle's Poetic is pleafing and 'inge- 
nious : Mr. Warton*s Ode on Springs he obienres^ is " one of the 
mod beautiful and original defcriptive poems in our language, 
and ilrongly ihews the force of poetical imitation in rendering 
obje6b that have no beauty in themfelyes highly beautilul in 
defcription. I fuppofe there are few fcenes lefs pleafing and 
piflurefque in themfelves thali the view from Catharine Hill, 
near Wincheiler, over the bare adjacent downs, and on the 
Itchin at its feet, formed into a navigable canal, and creeping 
through a wide valley of flat water-meadow,' interfe6M often 
at right angles by ftraight narrow water-courfes. But hear the- 
poet, and obierve how the fcene appears in the picture he has 
given of it, without changing the features of the original." 
(Then follows the quotation from ver. 79 to ver. 94.) 

'^ Beiides the general beauty of the defcription, it m\A have a 
'' particular one in the eyes of every Wykehamid, as recalling thel 
'' idea of the days of early youth, the joys of which are (Irong^^ 
" imprefled on the memory, while the hours of ichool reftiaint, 
** which fbmetimes confidered going to hills even as .a talk, 9re 
*' but faintly traced." (P. 500.) I believe that there is^ gn^^j 
truth in the lad obfervation. Warton however^ It feem.s thought 
lefs defpicably of this view, as we may judge from the followij^ 
paflage in his defcription of the city, &c. of Winchefter. " The 
** profpe6l from either of thefe hills (St. Giles's and Catharine-. 
'* hill) is very delightful. The city interfperfed with tnees^ and 
gardens, magnificent flru6tures, and venerable ruins, and the 
country confiding of watered winding valleys, bordered by de- 
clivities of a prodigious height, gradually rifing into extenfive ' 
downs, bounded by diftant woods, mud charm every lover of 
romantic and rural beauty." It is this profpe£t which he traitf- 
ferred into his Mons Catbarina, It may be doubted afler all. 
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His free-born vigour yet un broke 
To lordly man's ufurping yoke, 
The bounding colt forgets to play, w 

Baiking beneath the noon-tide ray. 
And ftrctch'd among the daifies pied 
Of a green dingle's doping fide : 
While far beneath, where nature fpreads 
Her boundlefs length of level meads, 90 

In loofe luxuriance taught to ilray 
A thoufand tumbling rills inlay 

whether ibme of our poet's early propeniilieB did not influence him 
in giving this defcription. The firft quoted teftimony is impartial ; 
for Mr. I^e, I believe, is not a Wykehamift^ nor particularly con* 
nested with Winchefter. 

V. 88. A green dingle — ] ComuSy ver. 311: 
I know each lane and every alley green, 
DmgU and bulhy dell of this wild wood. 
The word '' dingle" is ftill in ufe, and fignifies a valley between 
ti|^ Aeep hills. See note on the above in Warton's edition of 
Miltoif. 

- v. 90. Mer boundlefs length of level meads J He feems partial 
tathe kind of expre(Ron. Ode to a Friend : 

Thy length of landjkips ever new. Ver. 6. 
Cmflaint of Ctercvell : 

' Bids my loofe locks their glofly length diflufe. Ver. 14. 
And in a poem by his father we find " his length oflandT P. iStf. 
It came perhaps from Pope : 

Deep through fair foreila and a length of meads, 

Iliady B. xviii. 
Dyer iays more fimply, 

Lies a long and level lawn. Gfong. Hiil, 

V. 92. A thoufand tumbling rills] So Milton^ in Comus, 
ver. 9^6 : 


[ 188 ] 

With iilvcr veins the vale, or pafi 
Redundant through the iparkling grafs. 

From a thoufand pett j rills, 

That tumble down the fnowy hilU. 

V. 93. inlay] Mr. Headlejr refers to Para£fe Lojl: 

— ^— underfoot the violet. 
Crocus and hjadnth with rich inUtjf 
Bfx)ider*d the ground, iv. 700. 
See alfo Comtis, ver. ai : 

— — fea-girt ifles. 
That like to rich and various gems inlay 
The unadorned bofbm of the deep. 

But in the text the land and water are traafpofed. Warton, who 
has remarked the reiemblance of thought between the above and 
apaflage in Richard IL has not mentioned that a iimilar meta- 
phor is u(ed with the fame expreilion by Shakfpere : 

Sit, Jeifica : look how the floor of heav*n 
Is thick inlaid with patins of bright ftars. 

Merchant of Femce, ASt v. 
. Ibid. rills 

"With filver veins—] 
Bikers have been often dcfcribed under this metaphor. Drajton 
in the preface to his Pofy-olbiany vol. ii. p. 644. fpeaks of " dpli- 
** cate embroidered meadows, often veined with gentle gliding 
*' brooks.'* Ifaac ViTalton in the Complete Angler: 

The grounds divided into fundiy veins. 

The veins inclos'd with rivers running round. P. I. c i. 

Milton in Par. Reg, 

Fair champain with lefs rivers intervMd. iii. 257. 

Drayton has the following fimile : 

The rills which run in me are like the branched veins 
In human bodies feen. Pofy-olb, S. ai. vol. iii. p. 1055. 

6. Fletcher interchanges the metaphor, where he defcribes our 
Saviour with temples 

VandtvtTy where with azure rivulets. Chri/Ts Vi3, ii. xo. 


[ i89 ] 

Yet, in thefe prefages ru4e, ffi 

Midft her penfivQ folitude, 

t 

V. 92. inlay 

With filrcr veins — ] 
Fletcher 8 Fakbful Sbepbirdefi : 

With veins enamelVd richly. ABt ii. 
The whole paflage in the text is beautiful, but would have been 
more fo, had there been no confufion of metaphor : 

V. 93. ' pafe 

Redundant thro' the fparkling grafs.] 
This obje£t, which is extremely beautiful in nature, is not com- 
mon in poetiy ; particularly the image of which a pidure is con* 
veyed by '' the fparkling grafs.** I do not remember that it is 
any where (b nearly given as in Spenfer : 

Like to a difcolour d fnake, whofe hidden fnares 
- I'hrough the greene gras his long bright burnifht back declares: 

T, Q, III. xi. a8. . 
Some part of the expreiBon in the text is from Milton, who de* 
icribes a ferpent, with fpires 

t hat on the grafs 
Floted redundant. Par, Lojl, ix. 502. 
In Ode for June 4, 17 86, we have " Nile's redundant flood.** Ver.40. 

V.'9^. Yet, in thefe prefages rude, &c.] Thomfbn thus con- 
cludes his description of a fpring profpe£^ : 
'" 1 the raptur d eye 

Hurries from joy to joy, and hid beneath 
The fair profufion yellow Autumn fpies. Sfrmg^ iii. 
I quote the following pailage of Roulfeau s Emilius from Mr* 
I^e*8 Commentaiy on Ariilotle*8 Poetic, where it is introduced 
together with this paflage from the Ode before us : '* To the 
** appearance of Spring, the imagination joins that of the ieaibnt 
** which are to follow: to the tender buds that are perceived by 
*^ the eye, the imagination adds flowers^ fruits, (hades, and fome- 
*\ times the myfleries they may conceal. It brings into one point 
of view the fcenes that are to fucceed, and fees things lefs at 
they are than as it wiihes them to be.** P. 106. And it may be 


«< 


■ 


[ ipo ] 

Fancy, with prophetic glance, 

Sees the teeming months advance ; 

The field, the foreft, green and gay, 

The dappled flope, the tedded hay ; loo 

Sees the reddening orchard blow> 

The harveft wave, the vintage flow ; 

Sees June unfold his glofly robe 

Of thoufand hues o'er all the globe ; 

Sees Ceres grafp her crown of com. 

And Plenty load her ample horn. 106 

here remarked by the vnj, that in the reprefentation of theie 
** fcenes that are to fucceed,** Poetiy poflefles one manifeft fupe- 
rioritjr over Painting. 

V. 100. The dappled flope,] See note on Sorma ii. yer. 8. 


END OF THE FIRST VOLUME. 
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